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14 Ibid., PP. 170 -2.
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46 Peter Drum, Aristotle’s Definition of Place and of Matter, Open Journal of Philosophy 2011. Vol.1, No.1, P. 35,2002
https://www.scirp.org/pdf/OJPP20110100003_30510679.pdf
47 Shelley Esaak, The Element of Space in Artistic Media

Exploring the Spaces Between and Within Us,

https://www.thoughtco.com/definition-of-space-in-art-182464 Retrieved 28 /5 /2021

48 Tom Gunning, ‘Nothing Will Have Taken Place - Except Place’: The Unsettling Nature of Camera Movement, in
Hiding Making - Showing Creation: The Studio from Turner to Tacita Dean, eds.: Rachel Esner, Sandra Kisters and Ann-
Sophie Lehmann, Amsterdam University Press, 2013, P. 264.
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a0 ddlull alpall JMAa oo olaall po dahle ddlle Liiiia dg.gla all dad
d1aaléjlaall 4 glaallclliag Lglay il ilaallg.aioté d dja0 cuuy gl
g-all g hayg Al gla o Lgy g Lilho g hidi élaalla ,Jiolg -drda aill aily
jrig ple aagy ahg (-allg 6 jlaall ¢ u d &\lallg aivyig aijo) go ajléiuil
ughs ol el inig ola aags alllibgo (- isall (jg4y Loaic dallall aaa dg.6
g-all Jla -a Lab Lgile Jaolllagh w gl gliall Jaitab gliiMl Lilao (,itall
Loua- Laraa Lglglii pitwg Apall dclag canialls ¢all G-dlil glaab gl laall
833 - Lc Lagio J5 (-4l glaog . aliil glao by JMa o0 -0y
Linl4 dyiall apalicg ,¢gaill Jglii aic ~dale- d il alalll d paaiwi

49 Mina Najafi and Mustafa K. Shariff, The Concept of Place and Sense of Place in Architectural Studies, World
Academy of Science, Engineering and Technology, 56, 2011, P. 1,

The Concept of Place and Sense of Place In Architectural Studies (waset.org)
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ctijilly ola_allg clarall Lagil (- Le ayyall (1l Lagiaayi g iig placeg space
Webster yi uiug gug-old pads J-all ,-a & lall ,a olidlizo Laag auai

,A1lg aais 2110 agaq adil Lildire (Il Lgio wy éllg space d_alal cilayaidac
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® G lhall claall sl aliai G ill pluall e Jaiwall galall laall Lgil ¢l a4

(-i\lig 2210 ¢ a i) :Jg-dia Encyclopedia Britannica é ilkaypll édeq wgall Lol
b alig Malailg i g dgo al (jg-419 ilaall g dig cl iVl 2 2gi ataq alasll
aniplace dalh agang gulidislaic glaall pggdon o pralllcayoilllaa apd
§-0 yidii LI 6 -ag.d o dlo diu Lgil lnall lél oa Lgdjoy Jiung
gdgo cllablgiagag.ahw 02130 cfa gl ¢ jlag hino Jb (0 <j2 gag space

g-a place (] :Jg-did dilbypll degugall Lol g yyal Gl drwilly e glyyad s
adlg . Al Gl glao o Jdiiy ol g-aay aild alg Al ag aagy sall glaall
Las panill gl ¢gaill palic aals cladll g c d ol jplaall -aljis b
aallgh abwll G Le glyallajlyich -qllall ,a- a0 Joloill aiyg.allcl 43
\a s ajlicl oy ol tsag dglainy all hunallailag spall paliall Judiuyg gl
Jb po Jclaiog Jalaio ail eLla ¢ o yiblg als gl aio zljal (gpall Jlaill Jiai
SVl aghill palic
gall Jlao gla i aily laalli gl Lgils daglll d114 ga (100 agal Ldag (laallg
O Al Ul M Jyh diiill Lgio gimy il d Liall cliahg ayle gllgile pady GAll
a0 (uyilo dlgdo (Gluwlllaa 6 drkhwall Gl g g of g-hayg LA glao
jutll iall Jaoll oy Laiy iy ail dalwall j1ea J-aall g o jodya il
8.0 (Lo 0 8puhllg dpseall daluall oo \ls of Guiilo dlgdo inig.atd puy ail
2 da caill pgnay Lol yuall G alilea gl Lialjial J aiill gla o)g da wll calial

50 https://www.merriam-webster.com/dictionary/space
51 https://www.britannica.com/search?query=space
52 https://www.merriam-webster.com/dictionary/place
53 https://www.britannica.com/search?query=place
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alac cliil ayle a 4pall aaa LT 1AL aispal Lilaag
lgsd J4iii L,ill Gibollg Lidll Jaall Jlii] Glho

& inb cilgy dac oo iall Janllaya g il gall glaall ¢all ayli day
alnidlg drwlpw cagy b o glaalllaa ay pwiylo Jasaclayy dialh diclaial
adg.daiaiall (y-all ,27§o dlgigil Ldag ¢liag.ayle JUl (0 aibyilog dyclaialg
aulill ga el li d)jg-baall ayilga o glaall L [f14yi Algagill aaa y 141 (g-Ay
g0 Laji glaall alall1aa Lglglity (,-ill cilegagall ¢ 0 2 2ig * ¢ all (, claiall
L0 pili a3 glaall algo gl ¢all gajo (S 3l \aud ditan dilgalg dilols pagi duua
Jte Cudani il dpaallg alyiaill jg i agli g ella Jiaq Lgio gliall aljlyial
Gpaloallg gudiludl iliall J1d o lgolariul JAA o .lgao Jolaill -4 ol
Lgila a dhiall a4 ¢lLiall

oML ialg drwdi dipb glaall G| Goaily -6 gall G3)§o o dld 2 3ig

oliall Jjio oo dyglj ol Lbyidiio ol Léla Ma dito ol L& wyo Cuilbl g Lgidh
ada o ggi Jad gl apidig.aga adiall iall Jaall ali g agas ¢laall ol
o-alg g algallg Jasillg ,aaall G gud fiall Jaall e ajyili ¢ Slod
dyia Jlacl padl aio blyijllaba a i LAl uglwilg j yoillg ggagall 4
Léyig LIakijl & huipo dounld Lgil jganll - Le a gyl pgwyll ag Lig] & Lag

137-118 (o ,2002 ,8,0M8)1 ,a8Lal eI Lulexll o il Legill 5kl 850l Wl daz 3, y5lislS s 54
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aillh cwyar gala auupo andi e adjad paalaljio o diglj L-a Liydi
Lgulel [ aajiocuils il ailegeago (Le ella yu boila & y3jiall 4 jalaid)ll
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el gll (4 J-all e Lgl 3 cl gl lgowy ,ill agapinll oy bilio (a4 2ig ¢-all
olaall puls ail 16§ Lo «Jlacll elli ¢y 0 2 pall a dyalkrdawls glaall, G Lhll
0 icptpirall ¢y dll 6 iliall aulpo calisiallacl o Le ay J-any all agiaall
-ug arhiillg (Agall oy alivig ayalagllg aligiaall -a Lgilyi gl Layda ¢iya
ang i Laga ellas calivig,,ajlall adlall e aliaillg aljallg dyuwllg diloll
¥ @il wglulg Jaell - aidyphg ajlaalLddag as ada b araly gl gliall Ag)
jei gl ail aeji &y aya Layil iall Jaall aLii] gla o a ilaa eljii

GAlpiallagl doflio cllal Loy awai iall Jaall pailai Gy apyail olaall
J-18 (0 aio 4227 da i Jac aic Jaall aldMial ;alia g Liil : Jgdi g, daall

Lillagl pac go.Jall aliil ¢0j 0 wyd o] L-99 Al olao -0 awai gliall

55 Ines Domingo Sanz, Danae Fiore, Sally K. May, Archaeologies of Art: Time, Place, and

Identity in Rock Art, Portable Art, and Body Art, in Archaeologies of Art: time, place and identity, Left Coast Press, 2008, P. 8.
https://www.researchgate.net/publication/271841910_Archaeologies of Art 17 /5 /2021
56 Ines Domingo Sanz and others, Ibid., PP. 8 -9.

57 Brian O’Doherty, Studio and Cube On the relationship between where art is made and where art is displayed, The
Temple Hoyne Buell Center, Colombia University, 2007, PP.4
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-t glillg Jalaill 0 a0l -6 Gail (-4 dagagall dyilillg, yuyh -4
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ola sallglail Jalo ayle abyigall pilill Jiawa glayilall o giégill dcld a
laalpaloo Lijay éya Sistine Chapel ligiwyu ( Lno cadw e jlgall a6 Jaay
e gaalacdolial age)lasaig.alac el Aliwll () f il G uy olb ol
olaalllaa lal elgu gliall Jae aapil eyl glaall o) :Jgdll o0 2y g .ailylaa

Jlga U_OJ_JJ_\JIU_LDJLOLJAJU_JPTG_LG <yl LLe pi,ﬂj_n_i_o oliall ara apaiy LAl

gl .aa_wyo ¢pailiall (o A yaall pidadg.aaptqg,lgjillg dleyll Jud o Gl Aaig
1A 4217 pygnill Jlao - ¢lla pghadlg allacl a as galall gaiwl gl ala o

Jleaiwl Jglii aic olaab oliall pwypo aadi d1aihg daal dddlial agai g
-iall Jaall a ¢laall
adiil sallailan Jaall Jiay sl Lili (g laall pugaillg coaill 6 4laall Ay
abw le o Spigaill Jaall Jaiy Glb ajpli avla Ga | g ila Ja iy ays
o-le agadio yiilad G J-diyadg palglao Gl ald Lohlld diall g o jla ol
Lolg Mio canialla ol glao ) aldig aile Blaall gapar o Aol 4] (g
O-2J40 a9y 230 dpganll Jyilaillg alaglls d Ladiall dyiall Jlacll jagny
094l (ing aio clgiiVl aio ¢yiiaall oy iall Janll JLaiil Ayl ggoyiiy o-all
érui 244l gl aajaal Lille puiill elia g4a19.Jaall Lgs pldl (il diboll jiai:ql
U-algphiy of jAiug.aua culaa il alpaill d aaal Llalg i glia o) Jaall
Héy 249 .arle gluwiVlg aliallg juall Jolge yuilig . Jaall Lara 22lgi il -4lol
Lajgn -l alaghll Jio aqlii] Jud el lag Jaoll a2a (Lo (-inalllagr laall
Al awjs sall Albert C Barnes jijli pad (-6 G320 dlaluo cruliil s juyilo

AVT guigs /alééY daadll gl aaall ¥ alaall, aranillg all déngowll dlaall 28



djaall alla uallg glaall

daliall dalwall aibwa a4 glidll aaladl 5 ay danly 1) (Gaq auyjaig o pall
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jaall o lLajl aiphig dcléll diajl o Ll G -dliall 6 i el 1as (, €ljg
ulel gla all Wy sall G ophll egall Gl d aleayly ,lill Gatall -a b aall
Jll pulpa gag uiilo Jooy dijldo ailaa Ligy pl aiblg pal Jio elliag. Lgil
Jd 0 ay aliwll ca 1lai aiadl. Rembrandteilpog oLiall The Night Watch

- \laa Jnalogag,aapdo 4 ghag plajiuol adyilill dablaall o
apdiwo glag.dipaallaialydcla (1715 ple (,a Jaoll Jdi jpdiadg.1642 plc
O dall Spaug auil o Adll pia gapall d aio paal laall - Le aliall
cLiil Jaall A a1 2 al.a anill aag Le aglal (sall aaill o do é ajaal pgyll
ple L gy wdaio ol ael ool glas -6 ddlals ayilill aallall Uy al
% alayoyig aledaicl dac (| -Laaaig ayall Jad- Jaall gy aia édq.1945

gulagl Jadlab Aol glhog aliidl glao 1 ajo -6 (tiliall o dlia
O-WHAGL (4o aauiyo dldlaio J4 Jdi Al 1964 ple (,aLucas Samaras uljloluw
linadianyylo Jb Jdiadl.,ia Jaeb adjeg eljgugh -6 Sl g ol
algalg  jLaidl jg b o il djaiall Jlacll J4g arogll aila -4 alaai uyg
J-aall G1hd g ulaasy Giall Jaalllaa a6 gl .Jaoll Le aacluy Lo J4g
ajgay Lagio J4 Bilaial g o yjghio gualaiLils ¢ ialll L éycg LALii] L ,-ial
* aidibgg
oiall Jooll LAli glao

o-iall Jaallayaagrsallglaall 4 Jiniig :JqVl . jlegi o-dlill yla o

daylall aghwdl (Le g4y 6| Liajla pi Lo —ito J-ala (5' LAl LAl lg

58 https://www.artnews.com/art-news/news/matisse-in-all-his-glory-new-tome-chronicles-the-artists-work-at-the-

barnes-foundation-5739

59 Nancy Kenny, Trimmed, Splashed and Slashed: The anatomy of Rembrandt’s The Night Watch, The Art Newspaper,
19 Feb. 2019, 7 /31 /2021

https://www.theartnewspaper.com/analysis/the-anatomy-of-the-night-watch

60 O’Doherty, Ibid., P.4
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dagiaall ¢ AloVlg . ¢nliall -a dnjlall alaludls ayddilio Lgs kiyo yie ol iral
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ol lengll G aayclin gl dauh bl dgu ,iall Jaolld14) -a pub
Janiwi s alg, jLgill eliil & yaphll delayly (,dibi ¢ Aloll ey i ajlallg
cliil & yelinll delea)l (] alinia daajlall Lol ., IqUl djlas pac Jla a dpclinll
olaaldaiiall:gl g agall dGaaaall ayjlaall Jlacll alai gl aaiayleg bhaa Jolll

vailaa g Lgiy doclgall Le pgdy.a il ol Jdaw ol Iflan cuilsl clgw aiso
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pai,Jaall 1l ap i lilgj -6 callialig Lipd glla o], , dliall & adq jai g ig
gl Ifugni Joaall Gls 13] el J4 J-nay J-aall Jala pgagall glaall g ¢ghill
&yl auds ggaiw abpll gla alayll {, i Aai wo Liai gls 13] Lol ik o Ly
SVl ailginag ylaall g yigug aio apdllg,aic aaill Il dalayly . Jaall Jga
daclwall éua o acgi gl Wi Joall g o dliall Jelai Lo o iall Jaall e
09Ul Gdliall pgnay el Jgdiaic aluiivl cuyid glayl phill a jyagill a
aqliil oj o-iall Jaall y alaall (,-dliall (,lca A0 gl ,als (G ihiyad Gl
A1 e aliallg gliall sad apiall elli a dyiall dybill pli clia () cdlajg
«-alill gg Ago (,-iall Jaallg.dolc all yolagio Jb ddgo din 0 elgi
jgaall a6 cllas calini G dliall Jad agay gla atleg y AVl Le Lagio Jb puilig
dia dlgagi goaladilo goalyiliil.agl Ligdl J g (-ia aaliil jaal d 42\l
Alwoll Lo alld wleVl G le ag ,aiyjliyLiidpao liaclwia dg i Lici

odilull o éliall gugdi 6 il o abjilao gaay
o-aliall gagis sall glaall ay (iaig rall Lanio gghy Loaic gla all gy
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alacluall J anig ¢pdall daalital fwailigo -Jlall aaa a- -dlialla «uilga
aleldg cdaliall Lanoi illg alega wallg alegihall ¢ o glaall o padi ill
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S ol ellag dajdio dungas al gghi ada gliall Jadio -6 -dlill Lol
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-4 G-daiall G iall jlaiyl Le cagagll (Le dla il alallaallg alyidill A ay
ail JJ aoidy Lo J4 e caia aily -Lille- palbaiy gliall of 0 p¢yllg.Jaal
7592l alac -dale- (,-ayg ailujlao jagaa A Jols J4 iy LSidio g4y V

S bl eaial IL5|_cu_n_| Ing_mL“,_c'la.mg_Lu' i a1 di Ay a)

J—diil . a_uipall ajlg' o—all e dayadldipuc §ph dwjlao (|l Ig-ldaiilg ,p1gaill

61 Esner and others, Ibid..

Hiding Making - Showing Creation: The Studio from Turner to Tacita, P. 7.
URL: https://www.jstor.org/stable/j.cttéwp7vb.3
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«a1h daaliii 2 d9.)ggarlilgic - lojg.agiylara ggiliall Lgile (§-aiy diull
aljlgall JWa (0 aalg ol -0 jLacll 44 -0 pajlgjg guiliall (5al -all aud jjaii
PlpinVlg padill o g o aii il cliial alylacg o giy Liii il

g0 3l Sy ol dilaall aailo G4 dlgigi o j1ib -4 jggaall jgaalelo
d laall ,alb)liiing,gudhll o olzj 2 jggaall o val d lelaill & yiall Jlacll
Gall Jaay il Jaall o adluio e dhishiall o Vay laig all agclyl
o-8iit Joall -a Jaai ol -aliall o pagig g uwigl Laliaay d dball uall -d
okaatleq.jggarllano Jclaiyg.ailao ,-aligago yls Lallh Lelaill Jaoll
Joac ¢l e Jling allall aaa (e Guhii V, Apall dclé gl opall caaio apaa
% Osmose uojgl Char Davies julidan L diliall

62 Monika Wagner, Studio Matters: Materials, Instruments and Artistic Processes, in Hiding Making - Showing
Creation, Ibid., P. 36.

63 Wagner, Ibid, P. 39.

64 Christina Grammatikopoulou, Breathing Art: Art as an Encompassing and Participatory Experience, in Museums in
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a Digital Culture, eds., Chiel Akker van den and Susan Legéne, Amsterdam University Press, 2017. PP. 42, 46.
25 /9 /2021 https://www.jstor.org/stable/j.ctt1s475tm.6
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65 Claus-Christian Carbon, Art Perception in the Museum: How We Spend Time and Space in Art Exhibitions-
Perception, January-February 2017, 1-15, PP. 8, 12. https://journals.sagepub.com/doi/full/10.11772041669517694184/ retrieved
28 /5 /2021

66 Carbon, Ibid., P. 8.

67 Carbon, Ibid., P. 2.
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68 Gerald Needham, 19th Century Realist Art, Harper & Row, Publishers, New York, 1988, P. XVI
69 Needham, Ibid., P. 96.
70 Needham, Ibid., P. 97.
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90 50,2021 ,0les ;Mg bshs il dolis ,Chwsy (39,8 72
73 Eli Anapur, What Is Space in Art? Examples and Definition, 2016. https://www.widewalls.ch/magazine/space-in-art,
retrieved 29 /5 /2021
74 Anapur, Ibid.,.
75 Ibid.,.
76 David A. Lauer, Design Basics, Holt, Rinehart and Winston, New York, 1979, P. 78.
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elgu ahw e caill G Le G of alayg aio £g g9a ia dpab Lgdlhl

77 Lauer, Ibid., P. 88 -90.
78 Ibid., PP. 93 -95.

79 Ibid., PP. 97 -8.

80 Ibid., P. 101.

81 Ibid., PP. 103 -12.
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82 https://www.musee-rodin.fr/en/musee/collections/oeuvres/thinker
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83 https://www.britannica.com/topic/The-Burghers-of-Calais-sculpture-by-Rodin

84 Richard Swedberg, Auguste Rodin’s The Burghers of Calais- The Career of a Sculpture and its Appeal to Civic
Heroism, https://journals.sagepub.com/doi/pdf/10.11770263276405051665/
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85 O’Doherty, Brian, Ibid., P. 8.
86 Sandra Kisters, Introduction: Old and New Studio Topoi in the Nineteenth Century, in Hiding Making - Showing
Creation, Ibid., PP. 24 -5.
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87 Petra ten-Doesschate Chu, Showing Making in Courbet’s The Painter’s Studio, in Hiding Making - Showing
Creation, Ibid, P. 6, PP. 64 -6.

88 O’Doherty, P. 9.

89 Rachel Esner, Forms and Functions of the Studio from the Twentieth Century to Today, in Hiding Making - Showing
Creation, Ibid., P. 122.

90 Esner, Ibid., P. 130.

91 O’Doherty, P. 25.
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Vg.,g01illg pdgaill pa cg.ailgiV pinidilac dyilaol Lg aydill Lo g dgaill
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98 o, 3l Bogam ( 92
93 Birk Weiberg, Speculations on Transpositional Photography, in Transpositions: Aesthetico-Epistemic Operators in
Artistic Research Book, Edit., Schwab, Michael, Leuven University Press, 2018, P. 177.
URL: https://www.jstor.org/stable/j.ctv4s7k96.13, 27 /9 /2021
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Liia ol Lialaidl ol [fuwliw of Liclaial lal egu éjgall ;o gayall uwa

aiaill glaall dayay aula Liilhe] a6 awbll d4piall djgall jga Jalai o
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s Ol plol gy adl culill laall abwll ¢ o Lijd gl Gaall -a g aa ol
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94 Gunning, Ibid., P. 263.
95 Ibid., P. 272.
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Lgil ,judill dpia oy gdy olaan ipi U élaall gl dwadall alima dill el i gla
U-Le cllia 3] dpoM i djlanll ggial drwilly y oll ca lial lgruliy AT glao 4

g0 dhgiwall cajlajll ga :Jgll ggill laajleniwl aiad glaall o glegi Jall

96 Ibid., P. 265.
97 Ibid., P. 267.
98 Ibid., P. 268.
99 Ibid., P. 274.
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3] Grauhll phialllg)ga gaall uadlgl palajluicl -hay Lgegry - atigo jadi
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100 Daniel Wheeler, Art Since Mid-century (1945 to the Present), Prentice-Hall, Inc., 1991, P. 31.
101 Ran Geng, All about Cezanne-A Brief Introduction on Cezanne’s Painting Style and Representative Works, Art and

Design Review, Vol. 8, No. 3, Aug. 2020.

https://www.scirp.org/journal/paperinformation.aspx?paperid=100869#f5

118 o il s hwsy Byl 102
103 Sabine.Rewald, “Cubism.” In Heilbrunn Timeline of Art History. New York: The Metropolitan Museum of Art,
2000-.

http://www.metmuseum.org/toah/hd/cube/hd cube.htm (10/ 2004)
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eljlo pgidil **awai & dgll -6 d1ln dalo ail Las d yiljiallg a gyl a alially
-8 Joaall gl ella G le (G leg apnall alaall ala ailagl Mark Rothko g 4ig)
Lijaayg aqla gulg awai Jaoll a ;g4 al Laraa Lihua| Jay plaallaba
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104 Wheeler, Ibid., P. 29.
105 Ibid., pp. 43 -4.

106 Ibid., p. 45.

107 Levin, Ibid., P. 70.
108 Wheeler, Ibid., p. 46.
109 Ibid., p. 47.
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15 «olaallg Glopll éiam oo @il Jgdl of
o loll écgiagay @ilaall dpia &iol aalk Kim Levin oad a4 Jgdi
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110 Ibid., p. 161.

111 Ibid., p. 142.

112 Ibid., p. 173

113 Ibid., pp. 263 -4

114 Kim Levin, Beyond Modernism, Harper and Row, Publishers, New York, 1988, Ibid., PP. 41 -7.

115 Robert Smith, «Conceptual Art», in Nikos Sangos, ed., Concepts of Modern Art, Thames and Hudson, 2ed., 1981, p.
260., p.
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116 Levin, Ibid., P. 4.
117 Ibid., P. 5.
118 Ibid., P. 6.
4 ,2020 sl 725,381 3asl) 831, elaizVly gwleed] Cliilly illy @oladyl bl o B, Gedl ws s 119
120 Levin, Ibid., PP. 89 -90.
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121 Ibid., P. 8.
Ibid., P. 8 @ 15 (\»5) Sl 122
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