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scientific rules.
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published  or
publication by another publishing
outlet.

The paper shall be written in
compliance with the standards
of scientific integrity and the
ethics of
The paper shall be linguistically
correct, and properly punctuated.

accepted  for

scientific research.

Cited text shall not exceed 20%.
All received papers are subject
to a preliminary examination by
the editorial board to ensure that
the research complies with the
journals rules of publication.
Papers are subject to an initial
examination by a member of
the editorial board specialized
in the field of the research, to
determine its eligibility for peer-
reviewers.

Papers submitted for publication
are subject to scientific peer-
reviewing by experts in the field,
holding at least an associate title
professor, and in case of conflict,
it shall be sent to a weighting
peer-reviewer.

Third: Rules for Paper Submission

and Content Requirements

The researcher sends his/her
paper by e-mail or through the
journals website and fills out
the related forms on the website.
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a message confirming receipt
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. The Arabic

a pledge that the research is
(new), has not been previously
published  or
publication in another journal
and has not been simultaneously
submitted to another party for
publication before the end of the
peer-reviewing procedures. The
researcher agrees to transfer the
copyright and authorship rights
to the journal after the paper has
been approved for publication in
its final form.

. The first page of the research
contains the title, name of
the researcher(s),
address, e-mail, and the date of
the research. In order to ensure
the confidentiality of the peer-
reviewing process, the name
of the researcher(s) or any
references that identify them,
may not be mentioned in the
research paper. These shall be
given on a separate page.
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. The research title shall not
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(150) words, as a maximum.
Each summary shall be on a
separate page, followed by five
keywords that are not in the
title, for each language. The
summary shall include the
following elements: (objective,
importance, methodology, and
the most important findings and
recommendations).

. The submitted paper shall include
the following elements: (an
introduction, which first presents
the nature of the research, the
need there is for it, its rationale
and variables, with an integrated
literature review, without assigning
a subtitle. It shall also include the
problem, objectives, questions
or hypotheses, the importance
and its determinants, theoretical
framework, and methodology,
including the scientific method,
the community and the sample
tools and procedures, data analysis
or interpretation, presentation
and discussion of results and
recommendations emanating from
them, list of Arabic and foreign
references). Some of the previous
elements can be combined with
each other, for clarity, with careful
editing of the paper.

The number of paper pages
shall not exceed, in any case,
(30 pages). including references,
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9.

10.

11.

12.

tables, figures, appendices, and a
maximum of 10 thousand words).
Writing page layout: page size
(A4), with single line spacing,
margins (2.5cm as a minimum)
for each of the top, bottom and
sides of the page (including
margins, references, tables, and
appendices).

The type and size of the font
used for Arabic is: (Arial) size (14),
light for the body; size (14), dark
black for the headings; size (12),
light for footnotes, summary and
references, size (10), for tables
and figures, and dark for the
table headers and comments.
Font (Times New Roman) for
English, size (11), light for body,
dark black for titles, size (8)
light for footnotes and extract
and references, size (8), light for
tables and figures, and dark for
table headers and comments.
The pagination shall be at the
bottom of the page.

If the researcher uses a data
tool, he/she shall
submit a full version of that
tool,
entire research materials, as
appendices, to
publication
including high-resolution images
of not less than (300) pixels.

collection

as well as attach the
the electronic

request form,
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13.

14.

References and sources shall
be documented both within the
research and in the reference
list, according to the American
Psychological Associations System
(APA7) American Psychological
Association (7th Edition).
Romanization of Arabic references
and sources.

Publication Ethics
Rights of the Journal

1.

4.

The editorial board may do a
preliminary  examination  of
the research and determine its
eligibility for peer-reviewing.
The Editor-in-Chief may inform
the author of the research, which
is not accepted for publication, of
the peer-reviewers opinion or
its summary without mentioning
the names of the peer-reviewers,
and without any obligation to
respond to the research author’s
objections.

The research is considered
withdrawn if the researcher
delays making the required
amendments to the research for
a period exceeding one month
from the date of receiving the
reply from the journal, unless
there is a compelling excuse
accepted by the editorial board
of the journal.

If the research is not accepted,
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. The scientific

the journal shall not be obligated
to give the reasons.

. Priority in publishing research

accepted for publication is given
on the basis of the date of its
acceptance for publication by
the journal The arrangement
of research within the issue is
subject to the design process.

. Itis not permissible to publish the

research in any other scientific
journal after approval has been
given for its publication in one of
the scientific journals of Princess
Nourah  Bint  Abdulrahman
University.

journal  may
republish a research - whether
on paper or electronically - that it
has previously published, without
the need for the researchers
permission, and it may allow
others to include its research in
various databases, whether they
are paid or free.

. No party may use the contents

of the journal for commercial
purposes without the written
approval of its Editor-in-Chief.

. Upon acceptance of the research

for publication, the right of
publication shall be transferred
from the author to the journal,
and copyrights are reserved to
the publisher (Princess Nourah
Bint  Abdulrahman University).

Association 7th edition)
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10.

The editorial board may amend
the research according to the
documentation and  linguistic
editing system, and the design
of tables, graphics, images and
texts, if necessary.

Original copies of the research
that reach the journal shall not
be returned, whether published
or not.

The Researcher's responsibility

and rights

Upon receipt by the journal of the
paper, the researcher shall be
notified through the designated
system on the journal's website
and shall be provided with
a reference number for the
research.

The researcher shall be notified
of the decision of the initial
examination from the member
of the editorial board specialized
in the field of the submitted
research, after the research
eligibility for peer-reviewing has
been ascertained, within two
working weeks from the date
of providing the researcher with
the research reference number.
The researcher shall be notified
of the peer-reviewing result by
providing them with a summary
of the peer-reviewer’s opinion,
if the research is accepted, or
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. The researcher is

. The researcher

an apology for not publishing the
research, if the research did not
pass the peer-reviewing stage,
two working weeks after the
journals receipt of the peer-
reviewers' report.

granted
(a publication acceptance
notification) after the comments
of the peer-reviewers have been
entered and being approved by
the concerned member of the

editorial board.

. The journal sends an electronic

copy to the researcher of the
issue in which their research
was published.

. Theresearcher may not republish

their research published in the
journal in any other publication
outlet,
without written permission from
the journalin which the research
or paper was published.

printed or electronic,

may  not
withdraw their research after
the journal begins the peer-

reviewing procedures.

. The researcher shall abide by

the standards and quidelines for
submitting research specified by
the Saudi Art and Design Journal
and shall abide by the principles
and standards of
publishing  ethics.

The researcher shall abide by

scientific
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the requirements of scientific
integrity and shall respect
intellectual ~ property  rights.
10. The researcher (in case of joint
publication) shall obtain the
consent of all researchers, in
writing, and shall acknowledge
the effort of everyone who
participated with the researcher
inthe preparation of the research.
1. The researcher undertakes not
to submit research that has been
published, in whole or in part, in
any form or any language. They
also undertake not to submit
the research to any other party
while it is being considered by
the journal. In the event that
the research is accepted for
publication, the  researcher
undertakes not to publish it
again without obtaining the prior
written approval of the journal.
12. The
to make the
stipulated in the peer-reviewers’
reports, providing justifications

researcher  undertakes

amendments

for what has not been amended.
13. The researcher shall send the
research in its final form, after
making the corrections, within
two weeks from the date of the
modifications being requested,
through the
electronic page on the journals
website or the journals e-mail.

researcher’s

diqyiall a2 i dlaall i 5
Al aa all ¢ o dealdl (]
© Jgutialladyayd o

Jiti dalc| &alll jg a1 V6
o—adlaalljg ialla i
00 olih ] g9a -igpial]
dadllgia jdvi -ill a Laall
" a_djgll gl

aiy e wydalidlaa wy V7
o—a dlyall ggp it 2 0
athnill alely

Gilaludilg juloay &abll pjily 8
(—0 @23 aall &g adl a_jadi
o—all diaga wll @ Lhall Jud
saluas pliili g \ptanillg
pdill alaaldal p ulong
L—aloll

aliaido dlclpay Gl pjily .9
plyinlg @ yalall @ iloll
aphall a 4hlall (gg-aa

Jill @ ) &aldl pjily .10
Ol Jamall (elyidiall
Liha yialll g ron d ddlgo
-0 Jb 283 gl pg-di g
alac] a éaldl g o elyi il
Sl

&y ayadi paoy daldl pjily 1
L Liija gl Lils ajuisi (o
Las aal ngigia_ilé djg—n
GV &l aadi paa pjily
asay bill L il () ald ga
dlh ,-ag.dlrall Jud o

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes




Editorial and Publishing Policies

ol piil iy

( 14. The researcher undertakes to

sy,

nlnhl[lggll
=
Saudi Art and Design Journal

15.

16.

disclose any conflict of interest
that may arise from the research,
and they shall disclose the source
of all financial support for their
research.

The materials submitted for
publication express the opinions
of their authors, and the owners
shall be responsible for the
correctness and accuracy of the
information and conclusions.
The research shall be sent in its
final version to the researcher
to review it before publication.
If there are any comments, the
researcher shall contact the
Editor-in-Chief  directly.
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Prof. Tahani Nasser Alajaji, Editor-in- o—aball pali (i -ilgi 2 i ;:?
Chief (Professor), History of Clothing and J(Aliwd) @ laall pyi A i 3
Embroidery, Fashion and Textile Design Arani o wd ,ithi Sl g
Department, College of Art and Desi el s e g
epartment, College of Art and Design, oolnill a4 ,C',\_.I__I.IJ.Iqu cLajl =
Princess Nourah Bint Abdulrahman Aic Ly g C'U_uﬂJI d00ly ,ygidlg =
University, Saudi Arabia. Ayaga_wll d_yyall 4 £ 0, A -

cad-sa-sadj@pnu.edu.sa

Praise be to Allah, Lord of the
Worlds, and peace and blessings be
upon the most noble of Prophets and
Messengers, our Prophet Muhammad,
and upon his family and companions.

The Saudi Art and Design Journal
is pleased to present to its esteemed
readers the second issue of Volume
Five, focusing on Cultural Identity in
Art and Design: From Heritage to
Modernity and Sustainability.

This issue includes eight peer-
reviewed research papers that reflect
the depth of scholarly activity and
engagement with art and design
issues in a context that integrates
authenticity and innovation.

This issue addresses the following
research papers:

« The Impact of Teaching Sustainable

Clothing Manufacturing on Changing

Students Alttitudes Toward
Environmentally Friendly Production
«The Role of Saudi Fashion

Designers in Incorporating Arabic
Calligraphy into Fashion Design

8\ nllg ¢uallall &) all A aall
otlupallg elyilll capdd (- Le A willg
aoalanngallylegaaso iy
angauwll pranillg gall d1ao juy
il 22 all plp Al Lgiljal p3 ai
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ug-iall -6 dyaldill dyggll -Le jlanl
dilaall G &lpill o :ptanillg
dolai wlg
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-8 ptanillg ¢all Lilad g o Lglclaig
JaipVig @ lalll ¢ 4 g ady (Gl
éllill Gl Ul aaall 1aa Jglii 2dg
dolaiuall guMall prini gugjaijil «
aliiyl gai aldliall Glalyil yei 4
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« Traditional Japanese Printmaking
and the Formation of Western
Visual Modernity: A Comparative
Analytical Study

« The Visual Inspiration of the
Elements of Dilmun Civilization
and Its Role in Enriching the
Design of Metal Jewelry for Art
Education Students

« Murals by Saudi Women Artists:
An Analytical Study of Artistic
and Cultural Values in Light of
Saudi Vision 2030

« Organizational Policies in Sculpture
Symposiums: A Case Study of
the Tuwaiq International Sculpture
Symposium

«Using Camel Hair to Design
Contemporary Unisex Fashion
Inspired by the Identity of the
Year of the Camel.

« Evaluation of Adopting Traditional
Saudi Architecture Elements in
Contemporary Cafés

The diversity of topics in this

issue highlights the richness of the
academic landscape in art and design.
It reflects researchers dedication
to addressing contemporary issues
that balance the preservation of
heritage and identity with a forward-
looking vision grounded in innovation,
and

sustainability, technological

advancement. It also underscores the
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<LjUl aani a el hall caghgi
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growing role of scientific research
in supporting creative and cultural
development and strengthening its
presence in both the local and global
art scene.

The  journal reaffirms its
commitment to supportingspecialized
research, fostering creativity and
innovation, and building knowledge
bridges that advance the fields of
art and design locally, regionally, and
internationally, in accordance with
the highest international academic
standards and practices.

In this context, the journal
extends its sincere appreciation to
the scientific committee, editorial
board, and reviewers for their
valuable efforts, andtothe esteemed
researchers for their meaningful
contributions. The journal remains
committed to enhancing the quality
of academic publishing, developing
its editorial processes, and adhering
to international standards, thereby
strengthening its presence across
global indexing platforms and
enriching the research and creative
community.

We ask Allah for continued success

and guidance.
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Abstract Qilall

The study aims to measure the
impact of teaching sustainable women's
clothing production on the development
of students, knowledge and skills related
to environmentally friendly production
practices, as well as to assess its effect
on changing their attitudes toward
such practices. The research adopted
both the descriptive analytical and
experimental approaches. The results
revealed statistically significant differences
between the pre- and post-test mean
scores of students regarding the teaching
of sustainable garment production and its
influence on attitudes toward eco-friendly
production practices, in favor of the post-
test. Additionally, significant differences
were found between the pre- and post-
test scores in both cognitive and practical
assessments, favoring the post-tests.
Furthermore, the students, attitudes
toward sustainable garment production
were found to be positive. The study
recommends integrating  sustainable
manufacturing concepts into the clothing
production curriculum.

Keywords
Keywords: Education, awareness, industry,
fashion, sustainability.
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Abstract wilall

This study investigates the role of
Saudi fashion designers in integrating Arabic
calligraphy into contemporary fashion design. It
aims to identify preferred Arabic script styles
and suitable methods for their application
within the fashion context. The research
highlights the importance of incorporating
Arabic calligraphy into fashion design as a
cultural heritage that should be preserved
and as a means of reinforcing Arab identity.
The study adopted a descriptive-analytical
methodology. A structured questionnaire was
prepared and distributed to Saudi fashion
designers to gather data regarding their
views and preferences. Based on the
questionnaire results, the researcher created
a collection of contemporary women's
fashion designs incorporating elements
of Arabic calligraphy. These designs were
evaluated by specialists in fashion and
textile design. The findings indicate that the
integration of Arabic calligraphy effectively
enhances Arab and Islamic identity and adds
distinct aesthetic value to fashion, particularly
in designs intended for cultural and national
occasions. The study recommmends combining
traditional Saudi decorative motifs with Arabic
calligraphy and encouraging collaboration
between fashion designers, fine artists, and
calligraphers through joint projects that
showcase the artistic potential of Arabic
calligraphy in fashion design.

Keywords
Fashion Design, Arabic Calligraphy, Fashion

Designers, Arab Identity, Creativity, Decorative
Composition.
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<ljl prani -4 alapaog blailg Jlail galaiw) aiwall hal dylaallg dlyh il
dlyalldypne

o 492 dolall & dyhill g a dlaall cilgall GLe cij by Aluljall aaa o thao G o)
oL - dagaao JIF V illg s Gl aa -a 13237 Gagawll aanall dypai Jgliil
J-b a diaga il aypell d 4laalllging b il & ubll alg hill pog, - dialdl ale
Igetai vl (uall uaga wdl cLyjll w000 0ol jgp1 g el i palwi 2030 dug)
ala¥l gy ajai el aigp Gollallg Glaall gugiwall G Le Liad jgaa g dday ¢
15390l &y illg & yjoll diggll clinf dale] (Le agijady lgjaiadg dilyillg dilallg
cllag ,-olloll Ggall chlgi dpmloo culliuly Lgayghig ayiall Lajalao (o plgli g
aclgili yall sl alylan oo dalai wl a_golaialg A gilgagi @ Gpao (caiuy
<LjUl o 1ani (,-aLgarhgig . aliaall alla idg
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ayyai Jgbiti Gill luljall a2 G-a dagll dla o 32 A% Geow Lo (- Le 2lig
pgilgagi caluiibiulg Lyl 6 el hall cagbhgi -a ¢uagaudl il aano
a4 padig aillay jluy alioll alyidillg cullwilg g hall glg i o gillimdig
laa ;09 .clijll arani G a G clulg Gllaa Jasin el il caghgi a djaloo
il AVglaill ¢ e @l éoadl s G Laiall

Selijll arani a Gl ball cagiagi a guagaudl bjill aono jgalo

-0 Lgagkgil uaga wll el yjil Gaano sald LAdall el kbl glgil Lo
SelyjUl prani

Selijll arani Ga Gl bhall cagagil auliall alyiaill cllwil o

dggll G-Le b ali Gy mlao clijl prani -a Gyjall hallcd gl ¢ -hoy ca s

Saalaill

datll calaal

i Gl Laagy

<bjll arani o Guall hall caghgi Ga guagauwdl bjil aano jga ajaai

=8 agawll eLyjll _anno ald lAdall ol bl glg il Le ay oill
<LijVl o rani

il arani Ga el ball cagiagil auliall alyaillg allwil Gle cayoil

aalaill aiggll L Bahi épnlao clijl arani 4 Luall hall caghgi
Giull daal

iy Latd Gl paluy

alyiil cral JALA o ayle @ badlall ooy Ljlan Lijf Lajlicl d yyall dyggll jijoi
LUl piani 6 Gyall hall caghgi d taal G| guaga wll cLyjll aano

gy -6 aguflay dilaallg dllall oy gay paloo agluly dijnall dagall il
eLyjill dyiall daydll

dayall diggll yuheidyjlai alolle ayadi (Le guageudl Ljill aono g
Ualleg Lilho dyuliill aijad o jloug Jaya Lalh agauwdl Ggull aiaylao

(Gaolall ano iy dpaw
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dadll agan

:(-.’J_'! Lﬂ-.l:ﬁ o ! II Jgnn I-'. -
Oagaudl cbjlUl gaana :aypdnll agaall

dhlaall -6 uagowll cLijyl w000 o dire Gle dayll (SJJE :dtilaall agaall
.aago wll duyall

-81447-1446 Gl jall plall 6 éall Glelpal Gudaig alilull paq ai:Giojl 2l
&yolao dyilui bl arani Ga el hall caghgi :dicgagall agaall

dadl dhlhno

(Arabic Calligraphy) 4ol kAl

ol LA Lgu4yig Lgilib d dyyig Lgelaglg aapanll cagpall jgn aio capeiiple ga
aan0)s)lall aipo Jraag dio Jadulgalplglapgaig ghwll ,dlgio wibylo
(2021

prani aca gl il daghall blaill iail Gl Ga L) Gyall kbl i ofg
-0 Jhin aoighig adpwiig kAl ggi sl Jadig dpaloall dylwill oLyl
pAroaill G llaall cilall jyjoi ,-a oguui

(Fashion Design) cLjul pia e
arunlo dyia g hé ol Laiaiiglgingyi g-hayhgha jla ilg gafdilacga
cLijl prani jlicl 4oy lalg «dagi wall pairall 2 yldig §lgalg plunal g o pelliil
Ay sall cLijUl pano ay pgay ailolag ailgllg alhgha (,al3aaioglf4iro Lils
«alitig poapliace) g algll dpluo dulih i 6)g-ay j-4ito puani G- ggaill yalic

(2017
dia Jlaailg g ha jla il aylac il dadliaae o Ll elijil o yani caf afg
JMUA 0 lijUl aanolgs pgdig cdagiwall gairall (Glgal couwlif dyiluill eLyjil g

yolaog p4ito agluly el hall g
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(Decorative Composition) Laya il (pghdll

G99 o-le apapajll alighall Jcldi (0 ghio dille prhiiga ol Gughill
Lajhiy dyigo ahi,le (5ghiidyiliy aclgd (agg dyiliillg dyhallg drwaigllLajalic
daapajll Lgilegii -6 daa wio dupry dadgig da wlaio d1iighi d iy aliill o anall
(2021, alacg glall) ,ubyill Lajghiog

Lgahii J\La ;o (ol all cdgpa cayhagiga séadiiha a il Yl cayail
aphall g o ax iy o Gapaj aglwl dajidall alaranill J Al Lgaoag Lgaijgig

B,

nlnhl[lggll
=
Saudi Art and Design Journal

SHail Lyl

aclgilg Lypall ball

O-8)f pief & d llan (ailas Lgl J-ea lglla il 22 oig d uyyall bg hall gg.ii |
Ligiao aloa Lo adaii gyaug aiwaia Jlaagalbii uwl goals.allallbgha Jaslg
villdapa plig,Jlaoiwil dalh il hAll é:lq_ii Gnaaiadq, el il VUl o
Ll dailwll &yl hg il glg il jif og djlanll al i (4 pa dillg yighillg
(2014 a0l (:_l_n.u) o-lgallg dodpllg ,,-agallg ,wjlallg, A willg

il ha gga cagpall Gwaiglh guliall agall hall G Le ey i-aghll Al
(2008 /(,uglVl) aoldi wllg (Guwliil (I Jray a4l Jrad aiblg digpall Juld

-0 lj1is Jainy d upall g hall glg il Jaslg ,-6)lg craal o priay:dLill a4
b ayilholg aiigro cuuy G2 doall Alighill a paaiwf layallg Jrh il
Jia il Laglay aaalgll day wll Jio dliall gati ¢ ,alalyidl J4 -d adgp
(2014 ,ayall 3y i) d Gda cdjlajs d iliao gl daioln alelya L gllaiig

fua o aio apidy dlill hia Gl g hall apdl o auwill ha priaf:a will kb a
sl ail Las Culill o Jal Jain 4lg Jeaiill Jaiy gag déallg degyllg Jlaall
Jlaiil 22 0ii &g vdigpall j4is adl Awill A jrog Lo jpilg .aio digan Jdlg dayacla
(2021 ,2.010) aya cagpall clel

aaig atdaill ¢ 2 olllg agaglig dbluull 1l Gadll b J1oy:dadil kb 3
Urle aning @b -8 g a-lgg 1J4a3 b1 98 (il e bng sl Jgud
Lglgal -Le Cuigillala @apdall allg clyllg alUlg ,og-ill : pa cagypa daif olail
(2013 ,pthrallaie) @ oyl cagpall ara (o cagpall -dly aliat wl 4oy lgiluilidg
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a.4gja @dag allany jinig Gulaill hayLaf halllaa @y of ip—wjlall b Al
b gcaalial o ¢)g.adaill o0 0 13g.a 39499 ailggw ;¢ \Lad Laalaiolg
hghallaile (,dhig,aalgalail - ulwiiaagyr Jaiddliy giaiyaila .dadll
(2013, pthallagc) LAl Lillas Lalh G tiniallg diglll

Al alylan o piall Jasy lgall all o (2003) Gl § 44y -ilggall
elali wly j a1y Lglaslg Lajgn J3l (-a Lgatliig hg bl d gy ¢y g ad el
cagyall ciluwgdi ,—a y ghug ,ap Al G ia g wll G Lel o Lanlaiolg 4 1dall a_agp
dadilha goalii aléll dliawg adgp (ghidilar a9 . wjlall hall g o il
ol o-lgiallg a3 -lgin Gaung dad) G-lgia igLawd G| pwding

(2014 atoll Apdi) Gapall hall glgil (1) Jgaa

hall b Il ggi hall hall ggi
P | s =

Lo0al

.J,"y ‘J‘é‘ '.:\'JV andll hia alill ha

PR, | | AR |

dlgeall owjlall

:Lpall hall Gldlay

a2 ol (92 hubiio gl d Laio wihid apis dilia i clilaoh dugall cagpall liai
clhc| -0 dago daud Lgl djglaiall cagpall o Jogll dilaad . Gwlulll Lglata ;e

dhc) Lganig Lgialjig agpall alpi iéun o (ala ggi o dllan dpall dliall
(2022
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ol h All aglya il alyilaoMh d dloiall Alwljall (o ayaall &y gk a dg
dagpall d llaall pall any ] (2020) Gl Lalpal & wija CLana éoa ailylaag
danga wlld yalld Alaall -6 gulis dill padajlise Jlacl alagl g d pyall
oall allabpa a iallpuaill jplao ¢ o janab dyjall aragpall daal jlp)
oliall laclw aalgh capall Jla il 22 aig g hall ggii of cLaagl (-illg (Saga i
il gl Lgld cgiio al el Jac ,a (aga wll
daalallala dill alelemll o dalai wl drarh (2021) upalg aace dwlja culgliig

B,

nlnhl[lggll
=
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daanio drapajll daghll clp iV Jaaahs o uagpyll oiliall o dire (gal daalgll d uyoll
bl Gyl hall ca agi Gill dgiall Jlaell Jylai JALa o el 1ag iligiwall
-0 J-02 Glih i ey iy juaii & ragiall alaglll of dwljall CLanglg é cgiio drlih i
(2023) ,-ilpaall ca i Las Gaaoio dyuaislaff I3 Liie Lijay ljaao d yall a agjall
o—pell capall o agliwall | aloall g anill 4 d lasllgd el coilgall ¢«
2a.0ig dyidll Jlacll ey (-6 palw dyclalg dulsh il pall ailas ¢gii of Lino

dyaldill alyigill (a lire g o (§algii dlolis dia aal all capall o Jaag.Ggl
.Gy nloallg

wahgi JAA o odall gl daan (Gl aia paclihnllcdball aalw Léalg
alapull @&uwlya cuify Lab dupall duggllg &ilpill (0 dagliwo (_JLCLC'FLLCLCLIL,_CICI_ILLLCIJ
duyall diggll jujai g Lcliballdlball jga calidibiwl (] Ceaaa il (2024) g
S9ay pelallate (sagawll gliall aragp Jlac dayyf dlalaog Julai pic duoll g

eljl praai L4 Gapall hall Gyagi

J-aa Ljll arani G lelaya Lalh G-aafljjly Lilaa lfaic Gyall hallaof
dggll e halaiépnlao ayolai jla il ¢ taanall ayii -ill adlailg alla il gq ii
acliall e Gyall hall alylas cagagi aluwlall o 2ol & glii 2 dg @ alail
dwljpb dallall dlalhill d 15lgog .duggll jujai cda g d radyll dlyidillg jyyhillg
-0 dalai wl é taalg.a yyall dggll jijoi G Le 2 647 ,ill (2017) ailiiiig a_apliae
dphiso prolai Gl dlagi duadegiho djl @i dolle prani 6 Gypall Bl
Lialle lgéugwi @ yilao] g o yall hall dlylas yu boi
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dyid dapdah apall capall d ypadl allaall o (2021) Sjiall dalai wl Lab

d_lalall lgi siradlg pa il cilda (,_Lc d cquho d1ad) alarani JALA o é@ldi wo
aaa J-dii of awljall crifig Lillaag Lipay A olai (§-dvy Lay o anill 3 olp plasi il
ga Lab Linlg Lialog Lialdi 13 o) Lgainyg .auyall diggll jiil -6 aguy Lialle ciildall

jeunog ubiSaq pue Wy Ipnes
I.l'i'rru—Ezi'i:_:_
||.55|i.|!'—|

1) Jaicll 0 aago

(2021,sjiall) upall capll lgiclih agy dudall alallg GLalall Jaddl asgs (1) Jhd

ool &l ill Jliolg pall aall o Elkherbawy (2022) (sgluall ciaoa clias

aball hguall diijo drawll J-dhall -6 pariwi clijl piani -6 Gagawl
aggll jujeig yyall sl a lasll ayall o dalai wl G-Le 1344l el lag aipaal
dyclayl clyjl (Negm (2021 aai ciphidlg ,arawyll J-ahall -0 taudd! &l illg diaga i
Jaiu @ haall diall alalivl JAA o dypall cagyall @ dlaall aydll ¢ o dlagiwo
2 4lilla yiliallg & llainVlg & dlall dapwall agypall g o cewliiy Lay alay Ul il
il &) hivo <lijl g Lanig Ll -6 lgolasiwl g-hays dupall cagpall alyllas of G- Le

(2) Jaddl o-alabdnywall agpall g o
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i

Y

wAagpall po culiii Ghito clyjl pranig cliti] 4 «J 2> AP plaaiul ang (2) JAuis
(Negm, 2021) éduajuiall

dugiall
cLgjul L—0000 jga aya3i A o el lag . Llaill angll 2 giall &l g il

dpnloog ayhito lyjl aranig elijil arani a Gaall hall cahgi a Gguaga
Ll hall ¢ o dlagiuo

daull diteg paizo

il loga Culiaig awlall 6 apulwll Al o Gl disc o]

dngawll ayjoll @ blaall -4 guagawll <Lijil aano o dilgdic d e
Jlao (-6 dpall dlgiw aa g ool Jadall cwa egiio Ldono 70 aaiacg
o-atlaill J-agall o dadl ase alal pyjgi a il Jglaall uig ebyjVl proni
elyjUl pani Jlao -6 dpuall Glgi waa cg

adoill Jagall cun éal dige alyal gyjgi «(2) Jgaa

arwill sl o-oatlaill Jagall
%84.3 59 uHgljgllay
%14.3 10 pinlo
%1.4 1 alygi4aa

Ml ago yglay daisell -6 guagawll Ljil aano daylle ol (2) Jgaall ang
OoLe ggLalll Lal (% 84.3) Gugugladl & 2ja LLe gglobll J& i éin daoly
Sgiuo claijl gyjgilllaa juhayg (% 1.4) drwiyaljgisall ai (% 14.3) drwiy pivlall
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- salall Jumailldaaly agreg e JayLao Ciadl dlige (2t aplall Jralil
<Lijll prani Jlao -0 dljlgall jighig dtigall GcLasll jyjai

cbjVl prani Jlao 6 dpall lgiw aac quwn &l dige alyal pujgi(3) Jgaa

jewnor ubisaq pue Wy Ipnes
”hm—Elzi'i:_:_
".EEIH!H

dpuill Jlyaill Ljll arani Jao (8 dpall clgiw aac E
% 40 28 algiw 5 (o Jl

% 30 21 algins 10 LI 5 4o

% 10 7 aiw 15 110 o

% 10 7 diw 20 L) 15 o

% 10 7 diw 20 (yo il

Wilgiw 5 o0 Jodl dpud pgial annall o (% 40) Gl Gl (3) Jgaall ilily pdii

109 5 u dp1a (% 30) el liag (1 o0 Gl calgall Jlaoll ulhéi wil u balo
o9-aanall Lol o-igall jghill jgh -6 yroanalldia gluwil G pin Lao (Glgiw
calyiaVl jujai -4 pajga 264 Lo (% 10) agirwi Cralid diw 20 jglaii,-ill dj1all gga

glhadll jg hig

Sl dlgal

o0 pall hallca thgi Jga Guaga wll cLyjul L-00no ey Ui ol Gilyi il
<LijVl o Lami
il a e eLacl o Lahao (20) L] a 3§ dajidall aolaill a_yai gulido
pudy ogpilill pranig aaulaill cljll ayjlig arwillg clijll prani 6 giansiall
o-Le yulydall Jai dilg aapliaie iy djg dp oVl d aolyy arwillg <LyjUl o rani
iy (§algl) ;s all Gaaill Gwlaall Ay gl gulido (e 2 aiclg,ag-is (8)

(8asiu (Galgl ¥, Galgl V Lo aa () (Galgl ,Gdlgl
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Sl Glelya)

oyl hallca thgi Jga guaga wll cLyj Ul u-00no eyl Ui wy @il wlala ¢l
<LjVl prami L4

dyjallablaall Jala uagaull elyjlll anno ¢ o dire (- Le ailiwl gyjgi
Aynga wll

Ul arani Jlao Lé graniio Jid oo ol algal agani

ouagaudl clyjul oa0no eyl g\hiul diliwl 2ilii duidliog Julai

L9 Lagathgil -ilgall hiallg -agall bl :Laa- Gujall bAll 0 1egi 2ani
d.ayaa dwaia aligais -agall hall jail el lag dpaloall ailuwill dLyjil o pani
pranill 58 ggiio (laa ugluliéyhio «ajlajg yisgdi ol Lgligai -4ay éala Lilgjg
Lol d4llaall aiad gladwlity JUAY 592 -812) braib ajlpbig aalall puai g-hoy dua
jlioy Las daclillg apalall pyolaill quwlii dyély dylyuilg cleliail jiaiy gl bl
O-Le lihur LI yigy of gga /o2l juai gl Juaaill aic gyghill aillldg dylloll aiigyay
Sallaghall dijldo jraall spadl aolih aada gf plall G llasll aijlgi

il hall dlgdlas o édagiue dpalao dgilui dbjl dpite arani-

proni Jlao a6 guaniiall Gl adgo dajidall arolnill andil yulido alac| -

<ljul

ol ailii (o anlaiwall Alngill deln -
il Ml bl

el hall cadagi Jga graaaall el Julail d1ang ailas] alluwl cuoaat ul
alalpaivlg apluall alhwgiallg dgiall couillg by aill :cda bl arani a
Ayjloall

:al dlgal aldg Gan

(abaall (Ganm -

olany a0 cyjll prani Jlao -6 dlaniio alahao 6 G Le diliwll e pi
2.dq Lalgino (Gan o (Ganill el lag acluio Aliwlg ¢l jlito Aliwlg Aliwl alaja
Jgaall g Lab duwlall dlaal g o §elgii ailiwll alyaa of Le dlahaall Craanl
-gdlail drui (4)
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dajidall apolnill (airall apdi diliw Grabaall o)l gyjgi:(4) Jgaa

w
GlaiVl i | daiMo e | loaa Gl | daille as49ill agiy a| & |
gk
%100 - - 6 agidl agigg dygalll aclyall | 1 2 LIJEI
g 'flm—
%100 - - 6 agicll apaloll aélyall 2 | ¢ E
g
8333 - i 5 agisll arkaiillg Judwill | 3| 3 E
%83.33 - 1 5 aljloll aac 4
%83.88 - 1 5 Sl cangl @iliiwl Jgaddi | 5
%90.11 £9aaall

iliwl ag i) eLyjUl g ani Jlao -6 graniiall ¢ rabaall o) (4) Jgaall ¢
e grahaall pale Glail duwi o iliill ay ghil 2 dg dajidall aolaill o ydi
«agisll dyalall a tlinllg agidl agagg dugalll deall 11 iy Jaa dua agidl graa
\Lnaa (aljluall a2 e agirll akaiillg Jowlanilb 1ais Lol % 100 Cealy (Glail i (o Le
«ladl caa glaibiwl Jgoidr -Le Ghaill drui cralylaia (% 8333) drwi -Le
(%83.88)

diliiw\lagis gray -le prabnallddall Glaivldrwi ol Grwlo (o le elig
iyl g aal élals lgirwliog il wl d3ga (L Jai dadipo a1, aq (% 90.11)

i LAl Gluivl Gan -

Gro pulid pivadll Gaiii all jgaall @bl aajall aljlall elaiil o 2 4Ll
ablaiwl alily JMA G0 dayidall o yolaill a i éjlaiwl aljlel G Lalall Gluwill
dajallg jgaall aljlie o djlc 4 g «gguupe blijl allolad aluwy dwljall syl

all oaiif (g3l jgaall @ lall
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aiii sl aall dajally jgaall aljlic oo djlic Jal blijVl allolad (5) Jgaall

B,

: adl
2 !
= g alyall hlijVJl Jolao o
fn 2
dlg: o 0.01 0.636 1
Bk
F 0.01 0.810 2
wv
0.01 0.731 3
0.01 0.698 4
0.01 0.692 5
0.01 0.660 6
0.01 0.658 7
0.01 0.615 8

(0.01) (5giwo aic Liilma] dlla blyijyl cillolao graq of (5) ady Jgaall (o0 aaiy
a1 didjlaiwl jgaalldylall dajallg jgaall alyda ;v (,_b [l (GlowiMl G| i Lao
anyidall a galaill

duulyall dlal aLd
d046 (6) Jgaall argig, «aluigys Lalb> d laloo plaai wly dlall ailyi ailuwn g
ailiw\l eljal o efa Jad aluill Jolad

clyj Ul Laono eyl gMiwl diliiwl jglao o jgao Jal abill allolad A :(6) Jgaall

Cagaul
Alill Joloo
) Jgaall
aranmill aijaill alsigyh Lall
7.27 0.768 — 0.838 il Ml d.ﬂl.ﬁ

ailiwl ol e Jay Lao «dadipe alidll ¢\l olao ad ol (6) Jgaall ;o 2 Aig
Liladll oo dulle dajay fiafi
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lgididliog Jayll Rili

JoUl Jlgull ¢y € @ laMllg . punga il elyjUl G aano el diliiwl 2 lii () I3l wl
L0 Ll huallca thgi -a guaga wll <LyjUl aano jgaLlo» :gag ol -4
9i a_gilgagi e ay aill caa gr a ipall alpal ablaiwl J i o <Selyjll a_tani
pgwpllg Jglaall JM A o ailiill ayadi aig.agarolai ,-a ol hallca hgi
Jglly & aloialld gl Yl alpigall g gi (il d il

elijUl Laano arolai La Lyl hall pladiwl

jewnor ubisaq pue Wy Ipnes
”hru—Elzi'i:_:_
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o-all hall agolaai wl Jga uagawll Ljil aano o gujgi (7) Jgaall ayay

hall yg-abgy (% 28.6) rannall &l o Jdl of o iliill y ghaf éya 0 gayolni a
otaanall ¢ o (% 21.4) aldl La4 .aigoasiuy V ¢y taanall ca ni (% 50) Laiy el
Ll pall hall agolaai il
clyjll prani Ga Guoll hall agoladiul quua digll alyal el f gyjgi :(7) Jgaa
il Jlyaill cljll prani Ga Gapoll ball pladiul
% 28.6 20 JeteY
% 21.4 15 HIEY]
% 50.0 35 \

laa dyaal jjaylao Ljll arani ,a Gyall hall jLiil 439210 2 liill aaa jiidg
ala dpalaall dlyjUl G alagw Vg gl J4 iy aagiagi alilao] caluirhiwl (6 éagll
oyl alaill g il

LUl araal Gé Lyl il ghgi Jeadi

U0 el hall ca gl guaga il clyjil aano Jiadi(8) Jgaall yu by
&l Laiy aohaiwl adanlgaie) agio (% 543) Gl éua dilidiwall o gagolni
pac (% 11.4) drariall dyuwill apghl Joldall a6, pall hall Jadi Lolaial (% 34.3)

aiyall alyal ddy dijldo dliin ui g Ll hall plhaiwl Jiadi
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<Ljll arani ua el hall cathgil agilliAdi cun digoll alyal eljf 2ujgi (8) Jgaa

B,

3 il il el ball caybhgi Jyadi
- S
—: g % 54.3 38 oqi
an. = .
g3 ¢ % 34.3 24 LiLyl
Bk
z % 11.4 8 Y

O-Le el all ca g g i paanall Gad Lyl Lgagi aliill aaa u boig
dy nlaall d paganill alalleallg Gclagdl g oall alyly d agiall alyaoill o g gyl
-a dllody ca gagill Jla laq pains Gyl hallaaall dpdlall dlja) 2 64 Lao
aiaall ayolaill
cLjVl praai L4 Gapall hall gl Gl Gpall Glgiw aac pyili
8 Guall hall carhgi Gle dpall algiu pili s disall lyal o gijgi (9) Jgaa

<Ljyl arani
pgatolai a6 Gyall hall ol dige plaiwl dpall Glgiw aac
lilyal Y pai prani Jlao ,a
aygiall apwill| a1l | digiall apwill| il aygiall apuil| sl <Lyl
214 6 57.1 16 214 6 algiw 5 (o Jl
19.0 4 524 1 286 6 | clgiw10 LII5 0
28.6 2 28.6 2 42.9 3 diw 15 (10 (o
28.6 2 429 3 28.6 2 diw 20 (I 15 (4o
14.3 1 429 3 42.9 3 Qi 20 (40 J.I_Lll

alia ¢ il arani Ga Gl bl pladiwl Ga Laalg Ll (9) Jgaall a g
g0 J-al ép1all (593 raanall of g iliill gl ayall Glgiw 22 ¢ (Luwy g raanall
G0 ptll Le (% 57.1) Gpall sl plasi wil pa e Il dpub Gy gg-liay Glgiw 5
00 agjaldidllara aalh gubayadlo gag (% 21.4) cralyal roatiwall arwi f
Atronill a6 daldill p aliall 3 03 jyjeil acallg agill
oall hall agolaaiwl 1) (% 28.6) i Kilgiw 10 () 5 (0 dpuall ala diall Lol
anill G a Gyl hall plhadiwl G g liag U ¢all % 524 G Lell duwill Cualg
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«aolaaiwl Lilyl JAds pgia (% 19.0)g

el hall pladi wy a e @ diw 15 110 (o diall &y gl Jldall a
aaa plaial yuhalo (% 28.6) jroariwall yie drwi 6 Bgalo galyi po.(% 429)
dyiall apall jghi g o ayolaill -a Gyall all ca gy a1 J4 iy aiall

Laalg BLuwil lgay 2 da aiw 20 (1115 o0 dpua gg-aliay yall ygaanall Lol
B8l Gl i Lo, Liliab g i g <pai g Lindl ol pgiliial ccjgi dn
diallaaa Jab ayiall alolaiallg algagill g

ball plasi wy Ladipe Lgagi Lay gl ap 14 diw 20 (o y 6l d iall ola ljulg
J-al & i g o (% 42.9) dygluio <l roaaiwall o drwi of ag) (% 42.9) Gjall

jewnor ubisaq pue Wy Ipnes
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olg.oyall hallaaal Grwi Gegagag Gl pin Lao (%14.3) Ll aigoasiwy ol
afallaaa Jalalaiago Lgagi Jing Vgla

g0 Gaclnih sy hiiy Vol hall plaai wl of Gl Alilgdl s ple Ja
aonalldyiallgdalaill algagillg dpms il Jgrally Lo yiliy o bnGa dpall clgiw

iollo ggluly Gapall ANl gl il eyl

proni a Gyl hallcagiagil 1lagiwl i61lg ceuwilll aliall (10) Jgaall aagy
-0 Jabl Jaiin paniwd Gpall sl of ) @il s Goa o las wglul oyl
cluji Joiai Lain (% 22.9) dwir d dlayll eLyjUl Lgali (% 71.4) é oy aloill <Lyjul
(% 5.7) aroiy J_aVl dwill JLahll

ollaa wglul Gyall hall cayagil 4jUl lia cuua diell Algal <l)f gyjgi :(10) Jgaa

il il Oall bl gl eyl lia

% 71.4 50 ayilui lyji

% 22.9 16 adlay elyjl

%57 4 Jlakl clyji

hallca agil owilll d tall e agluill eLyjil of ) (10) Jgaall ailii i

cliug Lagai diclull pa39ga avagi Ll greanall gaaLao (s ugluly el
G-y llag agiluill eyl ayani o el hallca g e dolliae ) ayle
P d il sdyilui elyjl aani a6 Gyall aall &abg G-ill d il lwlall p o
clpil 56 Gagall hall (o dayido dyllaa GMya i alii] Gl caagi il (2014) paiig
drarh -l Gapaill ) caagi il (2019) 2010 duwljag Lgillahog dyilui elijf arani
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olutiq ailuill duiradll apolni a yall kallg aoMlwl dyapaill alaagl ca g
Lgildlas

:apalag Vlas lgl Guall hall cagay of gaay Gill dljill allao

bl gl elyjil g aano gy G-ill elyjUl oo (3) Jadlly il @ uyll a_iagy
Gjaniabg auwill o gilliadi gujgil Ldag Lilaag Lillas Laia Lgule (-aaf yall
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by Lao (% 78.6) dtisallg (% 85.7) dihgll ailiwliallg (% 87.1) dalaill allaall eLyji
=0 (% 74.3) 4213 @i <LjUl cllabo iy wLab Ay illg dggll yall il bl

cLyj Ul Lol (% 42.9) dpawuyll cLyjillg (% 50) cilelyall (o J-al cd ybagill coai Cuils ¢
dlaall Lgiaph g seuilpall Goial -a el ada (% 7.1) dwalylig (% 12.9) d1ogull
auapajpalic Gl dalall Lgra Jdi -l

(sibgh podl . jurlill pgy) avibgll lulial <l
(o Jual il o) aualaill aluloall j
(walecl o lerag) @siomll cillial jl

Cileliall

Jaal <lijlg angull dyil

awalill Ll

awaul i

(Lanja Ul anngl Jual) bl cilns s

0% 10% 20% 30% 40% 50% 60% 70% 80% 90%

lgs Lupall ball caghagi ghay Gill eljUl avlao cun disall alpal o gijgi(3) JAuds

duggll dbipal LUl - fogis Gyl BNl d bl of ) -Lagac- aliil g
Gaii ellag aliwliallaagl Gllaallg G-dldill aafll jijai - pgun dun dijopll ardllg
diolg yall aall ¢y ciaoa il Elkherbawy (2022) (sgluyall o J4 dulja go
hgall dijo draull Jahall Ga pasiwd dyjl aani a6 Gagawll ol &l il
aggll jujaig el halld laall aydll (o dalaiwl Gle 1346l ellag dipall agbal
ayail (-1l Negm (2021) pai duwljag dpawll Jdbhall 6 Gredl élyillg dnga wll
diaall diall clalaivl JALa oo dujoll cagpall dllaall agdll ¢y o dlagiwo d el eyl

auilisllg ayllaiavlg @il anpuall gagrall g.o cwlis Lay alayil il 4
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bjUl arani 4 Guall hall cagkgi pdlga

L8 el hallcahgi G le uaanallfasi G ill duyipl Jolgall (4) Jaidl jyd
(% 88.6) iy pdlgall d aild aroM wlg dupall duggll jujai 3 ni dun Ljil arani
Jlao -aljigo Liiag Lidldilf o) aangs el hall jgal groanall dlja] gubalao
aagill ;e Jay Lo gag (% 75.7) drwis alaill &lpill elya] g ala el i3 Wi, o anill
Las dapalao aléln a Gl hallcaghgi dale] Jla ¢o ailall allo il 302 gai
jjouLao (% 57.1) arwiy (jU ayllaall @ aydll Lgili (% 60) drwi halld dlay Gila w
ptonill Gllaallaeill (gpis Spay paias ol hall jgAaa o

ol dglail cililao Vi G i Lo gag (% 50) gl ada (,cladl cuilal jyjai Lol
palgall ciely ,Jaldall 6 ayaldi e ayolai gliil a6 dyyall cagyall ca gbagi Lgayiy
(% 22.9) gulaall algiwall gaa gala by éun dAadiio iy Gl gulkll ala
aigh (-0 pial alai jghrio o adll phaif Jij Lo Gujall hall cadagi of Gl iy Lo
L0 gala ol JadiLas adsaaly o laill Gegll jujoi eatuy Lo g.ag dsdigui dlal
ao1aic yrannall proyaic abnaill gubhosLao (% 12.9) drwiy cd tbagill dlggw
ayalao allul ayolaill 4 Gyall hall
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aynLunlg agyol axggl jyor gt

ol Gl eyl 75,7%

gilanll putlginall oan shi]

il adlon anyd adle| 57,1%
puanill ga el il pros 50%
aranill ya Gyl balladlay oo dalaiwyl 60%
jUl 6 adelagi dlggu Laiiy

0% 10% 20% 30% 40% 5S0% 60% 70% 80% 90%

LjVl arani Ga Guell hall caghgi galga qun disall alpal <l f gyjgi :(4) Jaais
(-alaill Sl il elyalg oMl wlg djoll diggll ujal of (Il (4) Jaiully il g
-8 Gyl Al giagi (Le clyjil aano jdai il galgall juif o laej
sarolaill ey il g th;a [jga Q_U_DM hAalla dlaal UT aliill 2 4§ilab a0 gatolni
il jpud Jolaall ,ag dudldillg dyadl Lgiald oo jjoy jiaio -l gilb cLaalg

02025 prauya /a1447aA01 (Galaa 2 220l /5 alaall, aranillg gall dagawdl dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Sameera Mohammed AL-Ghamdi (Gaolall ano iy dpaw

o0 (§-aiy cLiag dpmlaall cLyjll o yall hall ca thgi deld jajoi Il aalall
oyl hall o dalai wlg d wyell diggll jujoi Jga (2017 ,ciluinig aapllace) dwlja
Ljllhaldyjlaiaolle prani JUa o hghall o algu ¢ ajrai il ailllaag
dlaall adll yu boi 6y bito dlarani Gl J-agill aig .dicliall dlaguiall ala
Liolle lgéug i dyilao] o ,upall hAll

J-aa G-l Gyell Al glg il Lo» :g ag ciadla gl Goilill JIgul ¢ ¢ dlalig
disall alpal Sbhiwl Julai a3 «SelijUl proni -a Lgarhgi ygiagaull cLijll goano
Fi6Ul hg hall glg il aiani caa giagiljl dagiall cowillg aljlp Al alwa JUa o
otoanall algagi aagi il dilull pg gl JMLA ¢ o ailiill Ay e o269 Aliaai
iVl pyani Jlao -6 dalisall & yjall g hall plasiwl g ai

:eljUl arani a lgarhgi hay ill Guall hall glgil

-l bl glg il uaga wll elyjil aono G\l padi gyjgi (5) Jaail aag,
ailiill &y gl 2 6g dljall @il il i G5kl <LyjUl pyani 6 caybagill d Ll
otaanall padi guboy Lo gag (% 68.6) druwis M adill daila (-agall hall A ai
Lay @ ijall polaill sy aall g bl g o (ilaii il d abiioll 4 waigl aioyhl
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<Lyjul u-adlgguiianon oty

duly wil (o ayjraiylal (% 64.3) &y dyilill & yijall -0 O-lgall rall clag
aodll s Lol -l Gapuwllall pliall ala dpalall oLyjill Laillo aloai aylle dapajg
Lwlio aloyyloo aiclyd dlggug aibluul ki (% 35.7) cualy JAadi dewid JU ada
Lipay Lagag culihii il ayolaill gl & 1ogull eLyjill

(% 25.7) druniy awill a alli (% 30) drwi -Le & lill ha Jan Jldall -ag
(aa Jeadi alaail gjaf adq duljall dlga diall g hall (g G-ia Ul @il L-ag
wlhii il dpaloall arolaill jan Lagaihgi digang dahallLagiouh Gl bl

Lijay o wilg auapaj digyo
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0% 10% 20% 30% 40% 50% B60% 70%

prani ,a lgathgi aay Gill Guell hall glgil cuua aigall alpal o)l gyjgi :(5) JAuds
Ljul

wailaall als g sl Q) gg-lay elyjil Gaano o (5) Jaill g iliill ¢yig
Sy J-olai ¢y 0 apagiLal i ilguallg . -agall halls dijlgiall & tapajll gl dswaigl
Gaig dpolaall Lijll aani,algathgidlilaol jjoilo gag,agaglgddlaall gy
dajido dyllay allh i gliil () caagi il (2014 1 2iig pM ) dwlja go LAyl clla
LgiMla4og dyilui cLyjl arani eyl a -agall hall o

aruliall Olyigillg ullwll Lo» :gag dradiaa o Gl JIgudl ¢ c ailalg
iUl Gaano ablaiwl Jai pi o <Selyjll prani a Gyall hall caghagil
g-2i o gilgagi L wapaill wda grvdagiall ciwillg aljly ATl plaat wly uage wll
aanill polic go Gyall hall Jolail daillall ¢lglilg draranill alyidillg clluwl
dllaall aagall jliys) -6 agud Gill @ lball cllwl agani Gl Jlaill1aa cdagig
ayaloall dLyjll aaagiaic el hoall

el araai Gé Lypell ball Cbhgil duulioll GLEAET

asbgil dwlioll alyidaill Jga guagawll cLyjil Gaano o) (6) Jaidl o
gl driyall culial jyphill d giai of adliill Gy ghal 2 dg.elyjUl prani a6 Gall Al
ayagi Lal i rannall u aaiqlEgus p 6Vl jLall aai Lgil Le Jay Lo (% 90) dyuuiy
\Laa,daaas Gall hall Jualai jlipy] -Le djadq dlle Ayaiidaga oo didillaaa
panill o le pala gilh claal ¢
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Lo (% 61.4) & iy dyilill ddipall -a Gilaall -Le (Ggadl g uipll d 4idi Gl ag

juoill o roanall § haig,g gl did dyn ayii Gl agllwdl g i Lgagi gu by

Jjellly icdill Ligicii Lol 6 cqiing dipo Jladl oall hall ca hagi JALA o clagl
.d,_fli Jarai awi e lilymn o da dyadpll a clihllg
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awnall aclhl

Japadl

el il

ilaall S le puyl ardi

(ells) colernll ppoal

0% 10% 20% 30% 40% 50% 60% 70% 80% 90%

prani ,a Guyall hall crhgil dnulioll Alidill o digall alpal o)l gyjgi :(6) Jaud
Ljul
polhll ala aluiaill ggLadr gglliy U graanall gf G (6) Jadully ailiill p i
jpi L3 pog aiingaig Gyall bl ddlas il -8 pgad il -apllg (Salail
bl allaall ailasl po cuwliiyLey dipall 616 alyiaill phaiul pghil dnys
Ljll prani oo e ilg dllalll g gjlgill G-aaf d el (§rb Lgaoa pic el
Vg (sgadl juphill Croadi wil - ill luwljall 023 ¢ g ol 13 (§aiig Gy alaall
alallg aball:gyo Jb dwljab Ljll Ga Gl hallca g a dradpll aclihllg
prani 6 aaaill gaull @jlaj go Guall hall aoa daal (e ajby ill (2019)
dadll pay,-a palwlao ., 1Ulg sgadl juyhillg acliall agluls 6 oloo @il Lij
Galaiwl G-ill (2021) (s jiall dwljag ilyill elyalg dibgl ayggl jijoig clijill dylaall
JALA (40 Lgila 29y @ aild a4id Gaydab ol capall ayidllg dpadl alyllaall oo
aolp plaai wly & 4l3lall lgi iiradlg pa wll ilda (-Le & cqihio d 1ad) a tolni Jac
oall capall @ acliio dupnig d lan dldale sy dadyll o 1anill
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elijUl arani Ga Gpall hall go lgdlaaiul JAdy Ll glglil

Jga guagawll (Ljil G aano ol gluiwl 2 ilii (7) Jaidly -ildl pougll 2 aigy
of aliill cuify 2 dg Ly cLyjUl pranmi -6 jall bl cd yiagil @ ocllo 161 lg I
aolaally sg-dll ablyi)l jubay Lo (% 71.4) arwis -IgUl diyall Jial (iaall gg Ll
da gl Al wliall & ansall gl dlyill gatiall Al pelaill G-a dala ,,-dyllg
cravg Gl ugluly Gyall bl Jyalai jiY Gamal g Ul pasi

ay iy & yeaall glg 1l Lgili (% 60) dywwiy dyilill & yipall -6 d dolall g 1Yl cielag
g0 Lialg Liyay Ll (-daf G-ill glg W raaaall Jraai Gl piu Lo gag (% 586)
(g4l an aagag dalijg pall hall aldlas jipl - pguwilao aanill palic
2g-049 (% 48.6) CLaly Jyaai dui jla agwill gg Ul of ailiill oy gkl Las ., aranill
Lo cilolallg olg Ul caLiao cuila (] wdtagill -6 aligrog ol aageag (] eLia
dcgiio dpagani aldlyw -a Vlod Il alay
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dulan a6 (% 35.7) Cealy Jadl arwi aaghall glg IVl ada w Joldall g
agl Joraaill alail gay of J_aiajg (% 24.3) arui (ial (Le @ailall glg Iyl
O-alall il alse 2 ic Lagas (Spadl Laapili caan g-c Liili glg IVl -0 ¢tegil
ddlaall gl dagdall Jumlaill jil G le aijpdg aranilladajadlao dyalallghall gy
el hall

anilall lglyl
adalal ¢lglll
ahall lglyl
aquill gLl

el ggll

mall gglll

0% 10% 20% 30% 40% 50% 60% 70% 80%

prani a4 el ball caghgil druliall olalUl e digall alyal ol f aujgi :(7) Jaud
Ll
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(o aiyallg apalall gl 1Vl g laaf (Ljill G aano of (7) Jadddl ailiil ; ghig
Los pranill -4 danlg duilag ,(Slj il o0 aniailal aguillg w-aallg aall
Sl ajgan jyjaig el halladlas jip] G-a G-igll gliill @ taal o iliill 2 48
ddlaall ailaall aea a g9l iy g 1aanall cg yubayLao o anill J-ala
dpalaall cLjVl 6 aqhgiaic Gypall hall dyuaillg
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:dpalao dyilui Uil araai Gé Gl bl kg
ol hallca hgi p bay cd b g ag doadliaa o gl dh JIguwdl ¢ c ayb)l
0 J4 Jluial pi «Saaldill aggll (Le b dlai ) mlao dy 4o elyjl o yani g
w-aano0 ;o éoadlaife ablaiwl g li G 13l wl ilgall kb allg agall kAl
hallai (% 68.6) cLaly Jyaai diwi Lol agall hall jla o guagawdl dlyjil
&alao ayilui clyjl diiie aani aialiheallada G Le elig (% 64.3) druiy ilgal
ol gajgill §-ag Lpall hall dllas o0 dogli o
agluly agall hall o capal g 0o Lgiapjciai(1,2,7,8 :plaj)) atolaiday)l -
olgall hall ¢ o capal g 0a e <2 aicl (3,456 .9 :pld)l) atolnid was -
yalao Gl il aglwl
aoalaalg atanigah Hlgall hallg agall hall i ajo padlell g anill -
aalg prani 6 palas clal Jady cagpall Giliwidlg Gwaigl aglwll
:digall alpal aMuadi (Lo 2liy Audiill alidig dapajll olgl jLial aflak
Olg Ul auli (% 71.4) ar iy Gomall g Ul Juaai g ilill apghl olg Ul é o -
Lo l Jradilllaa (sjaig (% 48.6) drwit agwll g Ll o (% 60) drwiis d dolall
ajg1 jjoug yall Al Jyeldi jif pay galiig aolad o glglil ara aiai
auanill 4 G llaall
416 Lgili (% 90) CLaly Juadi dyai -Lel juphill diai clli alyiaill &ua o -
Jjtllly i il Ligiai & Lan Laig (% 61.4) dudy ghladll G Le (sgadll gyl
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Abstract Ailall

This study aims to analyze the
technical and aesthetic influences
of traditional Japanese printmaking
and its role in shaping concepts of
visual modernity in late 19th-century
Western art. Through a comparative
examination of selected works by four
prominent Western artists influenced
by the Japanese ukiyo-e style —
Vincent van Gogh, Claude Monet, Edgar
Degas, and James Whistler—the study
highlights how Japanese visual elements
permeated Western artistic composition.
The study adopts a descriptive, analytical,
and comparative methodology, utilizing a
visual content analysis tool with indicators
such as composition, perspective, color
treatment, line usage, and Japanese
print references. Findings suggest that
the influence of Japanese printmaking
was not merely superficial, but rather
contributed to disrupting the classical
academic model and establishing a new
visual modernity in Western art.
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Japanese  Printmaking.Ukiyo-e.Japonisme.
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(Locher, 2010)
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pilill Ayl iigab Sl sginall Jylaid dllay —a pasiwf:, i) ca o
alut (5309 .J-dill j bpog .ayadlda lisll g Ggo JUA o0 guldig il aglwill
Jiladll

(Visual Content Analysis) padl (sgirall Julai-6

2230 Ao JUA o Lipay idll Joall elihai ] cdagi d 1agio d iy gl
duljallara -6 pariwig dualaill jgopllg b allg g triallg g-Ulg ghaill : J-io
dagio GNIALEwl ajlivall d ypall Jlacll g bl ailaall jg A (a0 2anil
(Rose, 2016).djg-all J1lail @ atrio

d adno Jlaiddlhy p e § thig d wlall dwlull dall el | 4 o
£lpallg hallg dyighll d alloallg g biallg ,ughill :alpiigo d was Jadii LAns
il a cliall aylayig

sHaill jLhyl

aAT gildluug &AL AT Gyililyll Gelbal :JgUl jgra

:Gldrillg Glidillg pggdall:dsiall dclibll

ool gnafll g gadi Gill padl puaill Jlail paal aal e agiall dclihll
aaley dLila aluidi JUa o guiliall (§§) puhar bhuwgh Ll ajghi 2 dg . -idillg
il gl dy s gl dgpan gl dgineo Lalgh Lgiliidi (,a & cliall paai wig , oL il
iiladll gl allall -a Ggdl g0 abw G-l dcgiho d)g-a G-Le Jgaall dapall
ohi pl appallg duap il alalaill o Lajggh aio acliall of G| guisaye g
J-all gy dalall ca pai dalef L dacluw o jgnallg gagaill pdil dlywg b da
aayh apie a clihll o jiay ca teg (Griffiths, 1996) jlp_4illg ¢all (- ug a3 willg
daild G207 «dypaydab elip -a caguwl dun dall aleaiaall 4 jgall el
{lvins, 1953) & ololl @ aliVlg jlp4ill (,Lc

Guakg dun oy arkhg gagal gulldl o deliall ay gl goolill gpall alylay a
dyiai plaai wh aginll pgaill d cib JUA o gl agiall ala diaall y il
alagai :alegihall aagl aalaill padl -og (Woodblock Printing) duwddiall a clyhll
ol paai i cuils (- illg (1) J4 - (Hyakumant, Darani) «gagig i a)g_bljio)l
dlaag algjAll Layy4id yign Gugdha (Empress Sh, toku) gagig i jg-blpol ¢ o
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2mig Lgiclh aay gkl gl ol o dpaan Jailar 3 Budadon e Slaall
o-Le el Ja glg syl Ayl o-ga Gy dialld clihll aalai p:x_ql -0 2ilaillaa a
Lglos Lola ag Ligjgl ,—a Lgiphi Le d il a cliall pa ai Le Jay Laild e b
dclihll oy gh adg Ll G -6 dclihll dlis e éoanidwlja U LAgo L8ayo aaj
djg0> (,inig e gil il gy éll (g (Ukiyo-e) «al-q 11agh a wli & agjaall & yidll
pdloll 6 eliill aiagallg dypaliall dldiall aaghll ) &l a, «ailoll ool

jeunog ubiSaq pue Wy Ipnes
”hw_Elzi'i:_:_
||.55|i.|!'—l

ogapall pla Ciua (1868-1603) ‘gay 6y ia” ,aLiealage g alllaa capcg ,sgiall
dldaaalaidalyjgallgodub dlegaro aliid d agpaoll awll Glyidi ca pbiy
g15gh) gay| - aidlill G wgll d dihll dla gu4ail laillg & el Lilul & gago
jtoulo pal g og (Lane, 1978) d1og) dliag diaub p Bliog o aalito oo (Ll
anlg ¢l Lo dupalaag dria dlywg caal Lgil dpiall aaa 6 of - guaglll alegiho

770 liga gl ggelall lagell cilaygai :(1) JAdds
(Kyoto National Museum,n.d) jamall

(Ukiyo-e) q!-g__,__l__g,g_‘\” LT
dupgai d1id dhjah (Galall piire giluwdl pall abilay -6 al-guibgl dclih &g
A s algll e jgall pdaf éon b jjldl pguglly d cliall dvidi Lo pgai d yilily
-9 paaiwf dyidill aaa cuils 2 dg ayayldi algal pladi wly Gjgdl -Le Ligay P_IJﬂj
Lane ) (LdaV g 14gh) gay| disao L6 daulllg oy wallg dogul aLiall aaliito dcli
g0l pay i dgaul il dcliall ol casl asl g alliaa aalg, (1978

Ay gliall lay ¢ aclinllg paglillg aallg aranill g aid [ahiall alg khall
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Jad Jaay oy auinll o agl Gle aranill Jdi oy adcdias (§jg o-le aranill
4.63g &Ml 0 ay jraiyLal el g bl jpall adry 0 Jgndo agd g
ogl ole paidiasclinll jlnWlaai ol pdie golill gpdll caniio -ag (Forrer, 1991)
, (nishiki-€) al-, A4 iiui o wl cay af 4lg 1Vl 422 010 Glyidi a_ail g i Jaguwll
@Gyl raal «;yjl» awl cay oidlal pladi wly Ggay Ja iy gujlaid cliall cuilag

Jg-aaall ag Ul Le

al-gutagil ¢4l dullaall ailasll

Lajpl (40 driighig dypay ailas saoy drlll dcliall juals

odlall kil gglll /dahuall Glaluall -1

ol Ul Le Lanlg I3Laicl -sluwghga Jlacl (-a dala- ayiblyl alegihall y giads
(Calza, 2003, p. 72). «a-q14qUl gl C1j 1o daw (,-ag alajai 9o dak wall

daalgllg dahldll hghall -2

ald bl acliall a ajjldl Alawdl ¢ 0 aara wll dagull g hall pladiwl 2 of
(Forrer, 1991) a&puai dg-dy Jla il 2 ya1il padi wi

djbyaiall pé Glyhyill -3

aleginall - dgpadl alybyill ca liaie j Syaiall p e ¢ghill e dnallaic
Guth, 1996, p) <Gyl j4jall ajla yaliall g &g 2 a0ii 3] d el pilkill g c d bl
(63

abuuall gl ygldall jghriall -4

ljili gL Lao abuo gl g Ldo jgbaio (,-Le dcliall (-6 (bl p-all 2 atay
(Ives, 1974, p. 27) Lauhll G oall ¢4 < 13l allg Lig)aj

aapajll Jealdilly plaiavl -5

ddiadll jugai -0 Lagna al - gubgll g auapjll Juolaill gl plaial jghy
duauhll praliallg

wladl pall ¢all - lailu gls Lo go (ajleii ailasll aaag (Wichmann, 1991)
Guth,)«;ugaill a d1jaog Lbjln Liha ljg hio Ay aid tagalall 2 ldill ol 3
agpall aall ailaall go adliii ailasll aaas of Gl éuaw jlil 2 g, (1996, p. 73
AL ayiblyll dclihll ¢ 0 J 03 Lao djaglaill ruwillg jgbiiall d iy (§laij Laga dala
Smith,) «c,tugygVl ¢puiliall plol caliro Ja i djgall clis dalel aauy «jpaio» Lipay

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)



Traditional Japanese Printmaking and the Formation of West- djl:u__” LJ-‘—L‘-“-'-"J G-'l'lﬂ-'-” °-'-'L'|-'-" C'-CL'-E'-”
ern Visual Modernity: A Comparative Analytical Study dijlao dlylai duwlja :dujall dypadl

jriall pan cagllo pic Lillan \Muay p3.d al-g gVl (a la (-inall 12 gig (1980, p.44
agiliigaig agrllul o phill dale) el iliall o

al-gu1agl duwjao Iglaus ¢l dgblyll dcliall Gilia jul ¢yog

aclihll ilia jul (o :(Katsushika Hokusai) (1760-1849) (slugaga lapiiguils
Thirty-) «aga Jual ljhio ¢gillig diu dpgiiil ailulu anlg gyl &ia Jua asilyl
dagalb aagl juidalwlllaaa ¢y pog.dclihll allacl dgja (Six Views of Mount Fuji
dyyny digagla - (2) J4adb - (The Great Wave of f Kanagawa) «glélils dllid dayball
a3giadllac dago aagllljghilgs daag age lé o wyall ilia (o 2ac a il dsalle
Ogaullg glugll g Spay ol Ga Al (aga Jua calall 6 glay laiy arnll aylga
aplall algllaall dyapid agy abuuall glllg dianll hghallg (Sjapall e (ughill adiaig
L0 Balg §an taag Lill al-gubgll adldi ,a dpaga jalic Lag diddall diiojlig
(Calza, 2003, p. 42) «auqgjgVl dyprll dilaall

jeunog ubiSaq pue Wy Ipnes
”hw—Elzi'i:_:_
".EEIH!H

1832-1830,(Slwghga laniiguils Iglelils dllya dagall (i (2) :Jads
(The Metropolitan Museum of Art,n.d) janall

al-gu4gl ilia jiil ¢ o :(Utagawa Hiroshige) (1858—1797) ariiigua Igl eligl

ygiiil (409 yjlg-illg egaglly pwiy 5y wgluily dyyel i a oy § Biliolg 0aa Al

The Fifty-Three Stations of the) «d_hio 53— galagi Gl (Guphalb dalulw allacl

-g4la (11) pa) dhaall 2 alg qigrag 9oy ¢ drunipll Alhnall Gawa il (Tkaid

aaypall guylaillg dpaghll palioll g aiéon dlubwlladae Jlacl jif 0 -(3) Jaui-

-0 bl @ dloall da wlall gu ey agluly @ hunallLglling -ighla dpun d dhial
(Lane, 1978).d dsdall Lglinldig dauhll A 1aai
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1830, Iga ,(slwghga Lo piiguils sl il yao 0 (294 Jua (3) 4l
(The Metropolitan Museum of Art,n.d) janall

a4q .al-quagl Lilia jul o any (1753-Kitagawa Utamaro) (1806) gjloligl Igléliy4
gloligl jpai , «cillyaall cluill jgo» (sl (Bijinga) iy puwl cajaf Gill allacl jgil
Jeoldi jlul Gle ajbyi JUa o ellag allacl o arogul aigilllg dablall pgai (g
Kitchen)” athall 0 2giio” alac (aq.Jjiall 4 drogull lgiliag aagll clpeig Al
J9a1 gga lgllas jghig .Jjiall Lo Jani Lag dyall gjloligl jghl> -(4) J4aui- (Scene
wuhay lao (Forrer, 1991, p. 40) «hpuy 1Al g2 kg plahll alac) (6 Jaai dljol

adadpll aauall alpnaillg ddaall Jyolaily 4l aolaial

it polill oydll palghgjloligh Iglelivh , Arhall ¢y0 agiiio (4) :J A
(The Metropolitan Museum of Art ,n.d) janall

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)



Traditional Japanese Printmaking and the Formation of West- djl:“__“ LJ-‘—L‘-L”-“J G-D-'J-”-'-” G—'—"—"—'—” G—"—‘-E'JI
ern Visual Modernity: A Comparative Analytical Study dijlao dlylai duwlja :dujall dypadl

aljlgall jddq dlaill a bl d clihll 6 a €y illg ggiill Jlacll aaa j ghi
dpia JAUA ghildl ,-a drauhlly Bliallg dball pigai ,-a glia Ja 1 didillg aiall
plazi wl lgeli wl ¢y uiliall cVga o (I Furukawa (2000) Iglag g dwlja juig gyl
dloall oy g 0qidlols dypueidals Jo(Spg9ai hrwgh hdd gud il pasll
y-oillg daphlldaa wlall a4gllg duo ddll

jewnor ubisaq pue Wy Ipnes
”hfu—Elzi'i:_:_
||.55|i.|!'—l

al-gethgil al Laldlllg elaia Vi (Gl

aljall o all Givgai cuils ¢ igagVl dpia a Ll -6 a-guagll ¢ a y g
Jic pidpiallara o (Sakoku Policy) (gagalul G lyw) (-0 dAgpaall a byl
oka drwlpllaljall aaa o alig ipall G-Le agji daal ol aldlall ¢ c gLl
ddb agan Lajpl 0 gls 4113 diclaizlg dplaidl avgai ag s bl g aizal
a2l dyo il giall dawg ayely a0y Laga coagal il ( Shnin— i) Lol
dablall anlwll laial ¢ clage; dogll g bl dln guhai ggiall coaal Lia ¢ og
aailall o pas e spalad a5 dals dilso o-gusgl g-al Jaa Lo laag -al
Lo la ag dua il & ypadl d dilall il G Le 1A a acl w2 dq (Guth, 1996) d tiaall
giliall g0 aaalb ol Jggiall o gg-ill1agr grpall iliall alacl cuupdiay
0g5illg b wallayill go salaill Gl gall ailay pgilaclgyghil el
d1ia d4ja ayghlio (0g.al-guhgl Jlacl G loguw U, Ja il hyuig pblitall jue
Cuanll gl wll eguii L0 aalg jga Lgl lb ,-illg (Japonisme) «diblll> ol ayai
&)Lyl ja2ig . (Lambourne, 2005, p. 29) «aullg & clihll Jlao 6 logw V Ligjgl -4
dpalaall aanill Alwjlao 4 adrgig Guadll gpadl élyill plgliwlia o of ()
2467 (5agaull all -a dian dlwlja daag Jo bl Glewdl - Le lfaido gudd
olaall Gilwill g aaill alujlao a aaldill cpall 303 dlglho Jio aagilllaa
J-io alyill dugagll capall -a g Ul Jcldi dwlja gl (2024) ;;gpalg pwlall aiirdli La4
poloallg (gadlaill ¢ -alilllaa jpug (2024 ,ayhc) ayilan dlaiio aa gawll
pit dalle dypny dpalb Lgiany dyilaall Ggaill aga allls o g-hay ¢ljidiio Jolab

019)gYl jhpall -Le Gjgrdo
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:(-_.,__lgjg:\" oall L4 layilig (Japonisme) dtigilll & alky
olb Gallg Luiipa -a (Japonisme) alhno p gk piire gulill oy all aliitarw ,-a
obll aia 2 arlagw Vel ¢allg daldill -Le Gbll g-all adljiall yilill ca ay
paiwl (0 ga Philippe Burty , iall adlill lag 1854 ple dlgall &jlaill plol Lgyilgal
oAl arapjll ggidallg aligpaallg clijUl :asdul piililllaa aiol 24,2 lhnalllaa
lves,) ljuili Layislg ap_nlic jjii ciils —al-q uagyl ugl ul a allg— a bl d_cliall
Lao 14423 Lipay ljghrio Ligjgl (-ilial Coda diblyll dclihll ¢f ¢)g1o) y 5249 (2004
alalually jghriolllaa jraiy cudgl ella (-a dpaypwllall @ papalall d gl L JA
Lambourne,) «a_sjapoll ciliigaillg ,d aalgll g hallg a aljll olg1Ulg dah wall
lg-adgiy oI -Laing atigog .ag¢ gla:Jio — Giliall (40132 e ¢l J (2005, p. 29
- aalu Lao ,iall agiglul ,alilad agaoa Jo bl Jaidl alacdlaa aic

(Weisberg, 1975, p. 51). «auq gVl dypemill dilaall aal Jyhdi

O9iall L8 GALET JaLgil
aliaily o i - ill dyiofll Alyiall JUA ddhio ol (g aldill Jabill alac éaai
0 dgiall cllwlllg blailll JLaiib ga (dlaill Jaliilly ag ndallg G lai gl (uwliw
gl waihill gl -iill o dalivo Jlail alg aljlanll g Jelaill d ayii pal (] dolai
Burke,) «Jaluill 1agy I1ili ¢pualall 1ial g4y Lo dale opall of ¢ljgy (g pmaill @l
o Ll o-alaill Jalyill y gk p ive g wilillg jdve ¢ olill ¢ ijall ,ag., (2009, p. 48
2410 jg-hloVl 2 ge (-a lilyl aliail 2 0y 13 jaaig dyjall Ligjglg aall Gyl
pltriLgaya il @ ralaillg drwliwll d jall (o & ldiil Loaic (Meiji) (1912- 1868)
gyl &anillg o all plall G- Le aliivl o d 1ayo ] (9o 6p-is) Giligeg il
o dagllo yie d i wllwl g o Jclaill ggupall ggilialllay Liag (Gordon, 2014)
Joa Said (1978) a0 Jlai -0 Galaiwl ¢ ay Gl laa ag . ,1q)qVl jgbaiall
o-le daild d1ia d1g) il ge qpall dljgni Glh i ca 1h aag 3] < gldiwdb

(Exoticism) ceypall JLaallg jLarivl
O-Le aillll ggiall i Jgbiti il aladjall g0 agaall ellia of o aejll -Leg
Juw G-Le dcliball o pi8T @ apajl gl g wpll G-Le paidi cuils Lgila .d wjall gg-ial
-8 agulg dnb wll & apajll jglai digilall pili o Gl Chu (2004) gy i :JLiall
(g4l jgai dale] JUA o0 (Gaall -a Gug)gl iliall (ol dupal ay baill pyai
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og-liall agli wl ca 44 ailwlja (gaa] -6 Weisberg (2011) ¢juuug i dlig jghaiallg
duiall aldmlall o tami o dyibldl ayiall d il o0 -clyyigl jglgi dnla- gupall
aididijlday & dloiall dgaullg alwljall -a jgnd dlia Jljlo ail Ml aliMellg
wowilo gag i -ia jghio o0 dupallg dibldl dclibll ¢y djpdiilio dullaag

aialloal @wljall ada

jewnor ubisaq pue Wy Ipnes
”hru—Elzi'i:_:_
||.55|i.|!'—l

sl Sy e g oalill o Al -4 & ypall & clyhll Ygai il jg ol

gl & clhll

pire guilill ¢pall 6 duall acliall jghi

dcgano dclihll Jlao -0 ddgruo it & Aagiligygl 6 juite gulill (p dll ag s
o0 dclhll culaiilg gl d dghll Laajlg dpclaiaVl avgaillg ,clinll pa dill
d il @ cliall ol gly ial Jadr Glhill g wlg aliil Gl dagaao dga aap Lgigh
(Koenig) pisisgh yiryjauya Layaiyl il (cylinder press) asilghwil dclinll alf:Jio
,(Twyman, 1998) ;jail (,a (The Times) aaya (-4 Vgl Coaaf wil ,illg 1814 plc
Ule aclw Lo aldnlallg caanllg cibll o dpub alias aliil Jgailllaa aowg
J9-gall (g2t a el d alaill jLisiilg dely-dll (1Va 0o dalyj

oL pdie ¢polill gpall palgh - Ligygl 1l (Lithography) Ludlyégilll asigi cu 3ol
oyall e V| Lia | anji a I Lgial (Alois Senefelder) ja Lidyisj guigll ilalUl 2y
ajtaig . lpaillg o wpll -6 aydr ao wy b wgh ggliall Lacaiel & pidie goudlill
(GHigl Lgiliiig j1al @aa alif Lo puallg clall ¢y paliill Iayo L 2 aioi Lgily Lyalpegiylll
aylaill alegrnallg alidlel a jlagl -a coaaf uilg ggthallg Lall gl ¢y
g.0g.(lvins, 1953) (il (,-id by wgh lgyp51ag atlyo Iguilya Jio Ggiliall Laliy
O-loall il dly wgs agiall a cliall pladi wl alajl jire g wlill il & ylgi olyidl
‘i bilill & gilaall alapall ae

(drypoint) calall y aall ailyidi Lguilia (A ar pai wl (IMpressionism) :d_cclihiyl
drwnllg & aall paaalido aliil @aley (etching) (Aaall dclihllg

wwigall Jlacl [ alab dapjlldiglall dclihll Jio (Art Nouveau) :ayaall pall
Jdiwo -ia Jac Gl (Galall J4gai (-6 448 drdda dalago

(Slill Guadiall paall plaaiwil Lgua jp :(Post-Impressionism) éiclihil 1 a; Lo
Jbilio JAin dibll d clihll o Cagliwl G ill glége Jgu Jlacl Galab
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Ggill ¢pall ¢y «allaiil dlab cuils dpidll aaa -a dclinlb ol ayy apya Gp
(Read, 1965, p. 71) «Cijaall -all -6 (5g-al 2 423il 2 o Lo (Sptaloall ¢ allg

Jadti jla J-io ayiall & clihll lgy -4 Lago |jga yayall illng jiiill g3 Ciial
olegeg Glirwg qulayl dlegrno ajaal il guyly -6 (Ambroise Vollard)’juga”
1a"g (La Revue Blanche) dpwiyall «jiciMly g.ayy V" Jio djgaall ciMaall ciaclulab
dlywg é clihll J 01 Lao ¢y iliall Jlacl p it —a (The Studio) a iyl «qiagi w
JLdiidl palw» 2 aa Rosenblum (2001) pg-Liijgy crwg i -idll Ay all athlydgain
yraill G Ghalat wll g ujill oo djg-all adihg puai g dclihll (Gpalaall
(p.195) . «,ilaall p aall (s Al (G igillg (Spalaal

ML dlayg gLl alicil

o-e il aliail 2 ey a yalla cliall 6 ag-agy g ghll g Gl pilil T
dab ¢ doui cuils agpall aclinll of Gl alayl g gall o 41,1854 plc g llall
laglljano Gyl §g-ia -0 G2 29g dtasalalll agall o agpall «dayaa d ey
il

aljall o ¢tipd oo pibl ey apall G Le fowg gLl Coaiail 1854 ple> (,-aa
dliglall dy diall Aleginall d ala- a bl g iall Giay 2 dg glelils ddlail JAa oo
-0 Liagaa - ilgall yyc Ligygl (I (G-aailly ~(Ukiyo-e) «al-guagh awls d dgjoall
Lambourne,) «tlegihall aags UJ:u_i Cuils il aibldl dylaill dlin bl cayloi JALA
aluiil -al-gu44gl £gi -0 aibll cilegrhall layw V- Jlacll aaa ajlib> g.(2005, p. 44
Jj-i2 Wl j1aii & agllo 169 222 dupay d al Lgialga g il ¢ 1ugjql - yilial
d_yall d_agalall o kil Laslg Ljani Jio Lo g ag -l jg hiall alieg gl allg
(Lambourne, 2005, p. 44).«judic g wlill gy Gll -6 Gailwdl

wyall L gl Gl dgiltyll Gl Ll dylh dl ailas

i ol laga Guall gall Gle dglil acliall dyadl alpdlill jul agali g aa

jtaiig a draall dyjghiall JU Al alye :(Flab Composition) ak wall ¢ ygAill
alaluo plaaiwly -(Hiroshige, 1857) oy iiigua Jlacl (-d layw V- dyibll dlegihal
ALyl ilif Ly 1j4li G 13y Lao vadyac ayjghrio Jllk gf cilajai (jga @k dyig)
(Forrer, 1991)
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éun =(5) Jaui- (ariiigua lgleligl (1857) «gaols (4 Ggapll d 421> dagl:lio
dcgihallada juhaig,Jlkhi  ga dah uio glglh dayalall lhluwallg jla bl gk
g4l paaiwl & dyauhll pbiliall jigai -6 fraall Gardigna agluwl dy dnl
-0 Gg-apll il daglll y ghig uila (spayag o G 13l dalill Glglilg abhuiall
a2y Lao gLyl i ai il &y sl d yololl ggpall (Le j144ill @ 0,92 yols @.djan
aalg gl -8 2 paillg Gaall Lk

jeunog ubiSaq pue Wy Ipnes
”'i'rru—E (—1.-H
".E Ell:

1857 ,,uiigya lqleligl garols (4 (Ggdpl ddpa (5) : A
(Clark Art Institute,n.d) janall

aejlall alialall plasiwl (Positive and Negative Space) (luillg Galul glyall
anaio Jaudy (el gyall) aéjlall alaluall pasiug gga ggaagall G le egell bayluil
Sl gjlgill o Legi Gl lao (Guludl glyall) Guuipll ggagall Gle cgall bulwil

(Utamaro, 1800) (Guth, 1996) gjloligl Jlacl (4 la4 druluill yaliall jghg
ddilidl Cabag ¢ ~(6) JAddi- gjloligl lglelival «gliygiil liuasdm daagl :JLio
oliall jgaydcgihallara aa alpas il e pial jyayill Joail d ¢ jlall albluallg
a¢lall alaluall Ligagig jiao (sphd (ughi ,-a ¢tilyol (1806-1753) gjlLoligl IgLliy4
plasiwl a gy Lao Lilpall Laag daglll o agall y miall L il ayalall a
-a ddaall Jmlaill jghi Lab il ggeagall G Le egaall gl il Gl glyall
9241 6416 (- il dlpall dsogul Alillaally gjLoligl plaial joiull Glayuig gulol
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1790 (,liga ,qloligl Iglélish )Ll ol (6) Juis
(The Metropolitan Museum of Art,n.d) jamall

&gy Lilgj alaiclg (Sj-hp0 Jit (Spau gjlgP (Asymmetry) diglill cyjall jg hiall
-4y Lao ayan Jhin gghill Gl oll ag 4y d lilaio 1 Gliyghig dyarldi pie
phlio» (¢ ailegiho ¢ ae (1865-Kunisada, 1862) ag sitall (, Lc & 4j1g d tAyoliga
dipall aaliito (pyal @ lilaiall y e alighill pasiwf éun ,«gay] (o Gug
(Wichmann, 1999, p. 104)

Coan ~(7) Jadi- laluyigh Igleligh «gayl o dpgir p Bilio» dlegiho :JLio
lagiio dcgihall ara Crapeg diaall aaliia (Ayal dlilaiall pie aligaill pasiwf
JWa o Jlaiall pue gaghill ralli &duniga] -6 At wlaroguls d dhio o
ddyhagidiall pic aalindll e aagilao (Sjhpo e Jady dypadl palioll pyjgi
Gl pasiwf & al-guagll pal djraall dlawll o aglwillaa 2 0jg dthiolia
-iall Jaall JAlh d bag (Spay jlg
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piire guilill ¢yyall Ialuyiga Iqleligh A uwlaroguls :gayl ¢o dpgdd phlio (7) : Jaud
(The Metropolitan Museum of Artnd):janall

Jla il 2 aail dhra w clagw g hi plaaiwl (Bold Outline) g3 all kll
o Lab.spadl agAagllg dblull jjaig.dialall g agagrlajiaslao 4 nliallg
(Hokusai, 1831) (Forrer, 1991) gl oliglg (SLuwg4ga g

Jaii- <glelils d s d aghall d agall> Jio (slwgbga layiiguils Jlacl :Lio
ji sl ,-ag (bold outline) (saall ki all a_algll plaai wl a aglll aa a | ghaf-(2)
Glughga plariwl d cqihall ara (,a ygkug dsaddill d bl a chhll a clyiail
Ligag Lgiho Lol ag,algoll caly bl 2 javia ndy d yiniog d Ayse clagw Liagha
gkl j i g hall aa ag d tigll y aliall & 1ay ¢ c d alido j poill -4 ag-aq Lipay
2210 -6 hghall gudi coasiullab d bl o Légi Jaall aiaig.dagall G oljall
olusiVl d arg doyhll dga ¢ Lgdn ey Ll Gy Lan lbyllg dpganll ajlgal
abpall o ddih Jb blaf én elawll g o dagall Jahi -6 agagr dtidill j ghig
laa JMA 09 .al-gubgl aglul fray gall «ddlally a b 1110 2 diaf,0 810 3y
JI3l g Gron dclidn dagl Livkhoy ol (sLuwghga -4ai ksl jraall plasi wll
Jub i ,-a jg0 al Lpmy Liagai daglll ar e J0a Lo laag dypadl Loljallg -apajl
ol 1agylgpili (all o wpall iliall aic @ mlag ainall @ cliall

agaq ayghg Spradl (agaill guwl agjgll agall Jia i dalel dlowllaaa
asall -a (Japonisme) (il yyilill ay ia JAla dala ¢puilaall groluyll Jlacl -4
Jite P_LLII.UI
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ligygl La (Japonisme) dvibilyl
Philippe) (ijgs crilsa aélill ay (- Lc 1872 ple dy0 Jgl (Japonisme) alhno jgh
yg-iall i a Jalaill «dyibldl Gl aa e alaag (Burty), (Weisberg, 1975
£9hall all GLe gla b6ty il ¢ a1, aLilg, o willg dcliall Gl puyll ¢ o
Jody ablailldppall dapajll o paill dlywg dudpdll dbludl 6 ggiliall aag doa
AT Liloay @il il g-all gujaiLagas gai : guiauad aliluyg saa) -0 age old
L33qai d_clihll b g, «(Van Gogh, 2003, Letter 587) J_adl g wyi Lilayg dala w
J-naig ,qLiil dalel aawi Jaill -a algu (,ga . -dlaillg (iall Jaluill I gl Lillio
aclu dugygUl cilwljall L9 Gl Jjanah dubldl darhll plaaiwl 2 dg,liall G ony
pd ilill o alall g o (Ives, 1974, p.18) cipall @ atiilill «ayadiailaalb Graai L
Jga dalive aljgail Lijad llayi wlg Lddaig dulja gls Jupabiw aldiapas by
0 il Gde dclihll 6 «spall Gliiuib ] phiflalg dalallg baallg claal
(Wichmann, 1999 ,Guth, 2004) .d_ilaall 2_dlq) (g
duwljall G gio
o—angll 3 giall 411 3 037 d33 0io G 1agio dyjldo Le dwljallad a2 aioi-1
(Visual Content Analysis) Sl sginall Julaig jlaall 3 giallg ,,-Lilaill
Juadii G-l @il d ubidl dcliall , iighillg llaall p iVl calidiAiwl (a2 gy
e gulill ¢y éll -dlapw V) a ol acihll a dgpadiaiiaal
aclihll a yllaallg ayidill g ilnall Jybail ca g Lylaill angll o giall -2
yalioll a1jgig (gaill aglul:Jio (al-g gl aglul dnls) dylail dyiliy
-alaill lgalw 6 & llaall LgidVa ywdi p o @aluiallg g-Lilg b llg
tilily pilia Jlacl (0 d)lito aalai v dijldaall pasf uil g jLaall 3 giall -3
Hungg Laing age ola :J-io) el agilphig (Lardigpag slughga iJio)
aclihll G Le dgblyl d clinll aydiliall preg dpileall Al il puiil ellag (aigog
dyjopllg dypnll palioll dallao a6 cauliadlg aildill aagl glug dppall
LAaal danno 9o Jbai adliay plasiul ai:spadl sgirall il a.gio -4
-8 alylai Glpdigo dwad GLe claidl ol lag)
Jghiall cqi- ghill wglul -
£lpallg hall plasiwl - ayighll dalloall -
gl dclinll dpdileall )l -
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paalill g-éill 6 il Gl Alagll 40 6)Lido dise (e lall aaa Ciauh 2 dg
oaer d bl alp lill Jiaid yarh pwdig,agpall @flaall a oMo a ajean gy e
ol ypall Gl

lgiitcg duljall paizo
puulill ¢yl o il Ol el agiall JlacVl o paito (e duljall jAy
Léuis Liyay Al clai ag s ,-alai Glow g-aa glidlg dupall Ligigl a1 1aig yire
pd(Gigo el (id Jac dio e ayjilo gairalllaa adyg sl il gu
drniiall dadill galpallg giliall alaglisg dallell caaliall dlday il o Lgaan
Crpaall allg aclall Ayl -a
aibll & clinll aglwls Layili d 22y G laii pyloo - Le 2liy d isall jLyial ai 2 ag
alaicMl g3 .¢lglilg hghall plasiwilg gaillg dypadl duidl :én o0 /dualdill
hddaanlgaao,le
dcjgo ,idllg Lalaill Jclailllaa Jinid)live dyia Jlacl (10) oo diall oAl
‘-l Las
:pag ablyll dclihll Igyili gy guilial Jlacl -6
(2alg Jac) atigo aglh - (y\ac) age gla Ciwia -
{anlg Jac) plung yuaia - {gMac) Loy jlea] -
:pag dijldall pay 1830 aaf il guilial Jlacl -4
{¢Mac) Laubgpa Igleligl - (p\lac) (Glughga Lapiguils -

jewnor ubisaq pue Wy Ipnes
”hfu—Elzi'i:_:_
||.55|i.|!'—l

G bag vl yagi Le Al Jlac Ul LTSl aig

aclinll aliidiy dpilio dla ala gl diclin Jlacll gghi ol -1

daall:J io ayibll & clihll o 6141 wo d anlg d gy (ailad guboi gl -2
(Clark, 2013).ygUl g o Joloillg a1l wall arh g (Si-apall pie (aghillg

gl il ilyo wd alio cay il d4ia (is) dyale jalnao (0 d digo (g-4i i -3
(Van Gogh, 2003) ((Aajlao clagllis

Lanoy Log dyclihnidl Jio aypndlailaallagl - craaluw dyia aljly Jiai ol -4
(Wichmann, 1999)
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Lo) (-iajg bl Aol Lyliayy Lunija) -alo3 £9.45 -Le aijall il 2 aiclg
JLaiall yga daalg dyilan phl ae Jaliioll pilill agar aauy Loy (1890-1830 (4w
(Guth, 2004)aydio (Spay 2 4ldi gl danlg dujao (e

(sgirall Julai ddliay) Eall élal

CLadd spay (sgino Julni ddliy 6 culinidicgi diagio dlal duwljall daaicl
julao (Gag djlizrall aiall Jlaclll @ laallg @ 4iygaill o ilmall el jhail Lana
agiall Jlacllg jgnll Jtlai a6 dnniiall alyall o Ga6iwo a lylaig dlh
(Wicks, 2001, Weber, 2015)

drale guul o le 2liy Creng dpugd) Aljabdo dwaa G Le dalhdl claidl 2 4
‘-9 /Alinig

yoliall pibhiig (-Lilai jue /o Lilai) (spadl gjlgill g9 o ing (g4gaill uglud
Gjgall Jah bl angillg (Spadl J4ill j4)0g

gl @t wall albla wyl pladiwlg Clill aoyllg Gaoll Jiiaidauhiyg biiall gg
adlall gl (galaill g briall

-84 gl (Spuai Jaiu Lgauagi (5309 g Ul pujgi d dib @ ighll &3 llaall
diglll ailajall a2 aig

dlgadrall gl ajlall alalucallg baghall oo Joclaill Jlai:glpdllg b all cd tagi
Lagiy yjlgill 5209

blaill gl cllwil gf jgapll Ja g :dsad @il & bkl dcleh U @ gyl ULV
al-gu5qVl 6 alai G| Lipay Juad Gl

Lajng age gla g o Jalayal Jlacll Julai -a aaladl coaai il 2 dg
Shwghga o gilial dyibldl dcliball 0 a3lai po dijldo ddyhy Jlungg atigog
LaLdiguag

alago ole il Guhi alg

i Jac Jb b dyad dlpigall 3anil:dang dlayo

aldiill 62 0g a4 il alallallg dinall (iloall o gal iy wai & layo
Ll gl wllg bl plill ¢y 8V iavig

alkaVall hyg Jhill -4 (Gluwillg & 1egagall glaa dlall aaa waa gig
Guljall agiallg sphaill jLbyl & jpadl
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a9-£ gl sy Gilia dangl Le Julaill (1B 6aaioall d agiall G 156wl

O-tuigyg Ul ¢piliall jyof ¢ 0 g ajlicly cllag .atigo aglag plung juaiag Laya jLealg

Ayigilall @b Gliw oo d bl dclyally gyl ol

jewnor ubisaq pue Wy Ipnes
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ALl Gighill Gag Jelaill Aaii ai
Lblsil i} -io 6220 bagyis  4gi (L 2Lis agiall Jlacll Cand slachl jLuisl
gl dndail il 6 cluall dypadl ailasl il agagg dclil dluidgill

(Lapeg bl gl all gL

J-hail Layns dadno adlhy Goaalwlispadl sgiaall Jybaid dlhy Gy
wdagh gu ojig il glaal -lilw Jadlab- Jac Jb -6 dypey Sl ibdo duad
Jrdillg

&)Liso dibly a3lai po dupall JlacUl Julni ailii dijldo cuai:doajall dijlaal
aagl 246l caa gy ariigpa lgleligly (Slughga lagsiiguils : Jio ,al-gutagl ,ilidl
Julaill gi yilill

dyigilallg aypadl dilaallg ,-dlill abipaiy d el g dlill Cobg g phill pwaill
Joolbio (i ia alai Glw gan alplill il

-6 359 Lo ¢yug lpaiigall il Jlaill 2l g gl spal plalailg G-aail
aliill d16am peayLay dpiall ellil p mlaall iall 2 dill gf yiliall alilhs

-abldi Julai pi Vgl a3 Le Joac J4 ool i iclaallg sapall Jalail
Ul giliall gy gldo Jlai pdaalgh gliall Jlacl (- clog

Lajgen (sao0g dylll pailall oo aalall (Lo duwljall il coif 2 liill d e
@aalaillg aullaal iy waig &)liral dyall Jlacill spaull gghtll o

002 bl aclyall jli) G463 jg-ai piadi (-0 duagiall Glghall a3e pgaui

agiall alall Jlaill gy -ails cdgll -a- (§-daig dngyqll dypadl ailaall L]
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(Van Gogh) agt ¢jla Criwigd -1

a0)) (Goapll Gli (9) Jhuds lgleligh .gatols (o (Goapll daan (8) ;o
1887 ,ag¢ la Giiwia (Lapiigpa (1858—1797) Laudigpa
Van Gogh Museum,) : janall 9lijolilig oygiall ¢ljMAa agao s janall
(Amsterdam,n.d soiwgdiililo
daldaall dawill (Clark Art Institute,n.d)
allm Ul aanuill

il dcluall pili Gy o (9) Jhddt daglll Yyl

:(The Flowering Plum Orchard (1887) (gl (jlivu

(The Flowering Plum Orchard - 1887) «jajall (Ggdyl olivie :Jaall
(Plum Estate, Kameido) ., auiigpa lqleligl liall dyilil dclin :Llall janall

Jaall ploil Gl llg dalal gl

-] 419840 alsulis (1| 39-97 @l d_coutao (, Le Jaallla-a 2 iny
jive golill gpdll d niio (6 eyl 2 89, «g1 1 0 p1gib Agiito & Lo» g iny
Blaall g o aiany J-aw spuai ugluls Ag-¢ oLa 16 o Lgaliil 3 1elg -(8) Ja i
Lol ¢ igaill pllao o oo e
daililell aclybaly il aagl 4l

wtbyill aolyinllf ghd Lidi ga Lab daglll (ghi ag€ gla J-aiayadl ayidll
(Guth, 2015, p. 45) bl
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dpdileadl Gyl

04 - bl gkl Lishs aidyh GLe Lgalal Jaal Ll (-0 duiblul alisll
Aygal V.ayny dugpjaals Al pardgua

il jual Glf pasall Jga

ot ajalb yayeqg Gl i d el aalall g o Yag ajlal faaill aolaai wl

jewnor ubisaq pue Wy Ipnes
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(Silverman, 2000, p. 204) «Jdlillg g 2}all

Jaall ,é &bl &lh il ailas i i

dclihlld dloall & yngmall | G-0iii daac Gy palic daglll -a oAl
rayaldill d byl

(Sjhapall puf (ghill

O-gatll iy o el jghiall alak dyjgao d hdi Jga agriiall f 4paiy
Agitall Ly i) ¢pilall -6 ol gga JA i duga Ladl daglilslaiol Le
00 -8 g4l araldo jifaal yube hailllaa dagido dyjbrall dalwall ¢lyiig
adg yhliill - Le V alelallg Jiall gujgi G-Lle padl gjlgill -id don val-g nagil
1ag V& pardigpa Joac -6 agagall G-hall pie jghiall G le age gla bah
Ukiyo-el ¢ a cilaw 0 dow aa e aaiq,Jauill  ddl gjgi Juaalg Gpny j4yo
(Ives, 1974).Q_iL_||..|,_II

:dalurall agb

-+ o-alailly Lkl -aay Lao «(saldill (5)g-briall §aall -l daglll y aiai
elis -Le 2 aial Ul aibldl dclinll -6 dipaga dunla (-ag diololll  mliallg dialall
alinall LAl G oall alyé jpin g aloyUl M clayl G130 My agaiall g
U-e 2 aiaig Al jg biall crinii il @bl acldall yili ) Gyall ¢all g
(Guth, 2015, p. 43). «éakr wall alahll

:daflgllg dalall hghall

-0 Lab Lalai aday Jladill a oMo ayanil pasiwj,aaglll,a jjb paic halk
ola L puy ill ddyhll g cliall githallaa g iili g2 ug bl Godiall paal
dait wall ayaldill acliall alyidi yubay Lo gag jgajll Junlaig jlhdilll g¢gpa age
(Chiba, 2007, p. 88) «jualls g wpll (I
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:dgiglll dallaall
aiaylao dacli alajai gga (@iblall dpaallg ypaalll) ajlall bill Gl GlgIUl Jai
Lille -illg bl dlegunall (6 dagagall el liy dgu i draph o€ dygun agiiall
daulall asii gubosLoo piblio (e i G1aai) alyyag darivo Ligh pasiwilo

(Silverman, 2000).;lg il «aay il dliiyall cilye» ( Le dailall a bl &gl
Joall ilaall Gl L6y

ol o6 gjgd cuils il Glegnallg il aall p e bl ally ag ¢ gla yili
11888 plc g1iayal ik 2 dg

Jlaa gl Jlacl -ad el agiall oo Llg s gLl dgal pdal i
1ghi Ailllaa, (Van Gogh, V. 1888, In Jansen et al., 2009) «a_anl caih capcl V uac
Lol gpall o ddiall daphllg spadl acliill 1oy al drwilly gLl cuils cah
plall L idll yLuaill Lol

Luall el g-all -a (Japonisme) digilall dwjaal Li3gai daglll ara J-iai
Weisberg,). «ca dllill agay J» awiy V> age gla U bl aldill ¢ c ca liailgial
JAVlal o JAA o drna i dg) adig, (1975, p. 17

(&uwljall L6 daaioall ggirall Julaiddlhg ega (a) Julaill &nlla ddialw

(1) ady Jgaa

aaglll ,a Ganil pisgall

£lyallg Jisll o jlgi Gle Aoy (sjbpo put o9l gl

Suldi Gac g2 abuo Jghiall ggi

il abwa e (pghill JJJj /A10dlg e donilo UIgJi dviglll aallaall

Ak dypey daluab pasi £lpall dygd hgha £lpallg bl plaril

sathuwillg Gilldlh aillg cghill dua (o, agagr dagago

agilill dcliall cJh
Jaliall oijgig
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Olgill Gidll QLTI LGl
o-laall Jelaill Gl (sl pilill af 20 0 ag-¢ gla JLaiil Joalllaa 2 diaf
weapaills Lo Liila Mgl 14 Lo jady Bluiil ¢4y alg @bl dcliall g o G ool
bl a day bl agylly dyyall @il el aill Le Ligi vlio aaglll J gy Lao

Lupmall gall ali o dy i

Jeudnog ubisaq pue Wy Ipnes

(Claude Monet) atigo aglh -2

= . T

pglivl gall aajall spadl janall Jiai @aldi dully jgual daaeio jga (10) :JAuis
odiall puall palic jphii éun (1899) «clall (Gulij jua» aingl duhyi atiga agls aio
Lbpidl aranill dduwla gubai datliio daph g clall (§uij dap (Gga yugaall
(Japan Travel, n.d) : janall

elall Gulij @by (Gga punn :(12) Jhus 8 atigo Jjio ddpa Jiai d)ga :(11) Jhibs
1899 ,atigo agla @il lilio Gray elaa gliall Livl éya ipan
The Metropolitan Museum) : janall il
(of Art, Monet, 1899 (French Gardens ,n.d) :janall
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gl dctyall il a0 (12) s dagll Yyt

:(Bridge over a Pond of Water Lilies) (1899) clall (¢ilij juta

(Bridge over a Pond of Water Lilies — 1899) «clall (ilij pua» :(Jaall

Jauall gy gani Gl elli aal dyaldill d bl Gl eayall spal janal
(10) Jais i ialgll Gl g inall

Jaall ploll Glullg dal il gl
plall jano alegihall el i Cuilag ayibly d cgiho 200 (- Le ayjy Lo atigo ¢l liol
Cutif -illg =(11) Jaii-(Giverny) -ipan -6 aidganl s dilla aranillf il
ielo d by (G0 yug-Go Luind pw clisi] jie 18 4anig byl Glaall o gl
1899 ple Lgaiil (,-ill aaglll aaa (4 gk Lab dariall cliliillg eLall Galij ay i

<ljgguiy yg-iall glidgigyiall caaio (-6 pgll G rganallg

algaig ., llaall ayigo yyaai (Le (il il Ly 13 wai J ool laa J4 dy
Ives, 1974,) dauhll | aliall  jlgig (-Lolill eqagll (| -aiii diéy b gy d iy gai
(Lambourne, 2005

ayililull &clybrly yilin adql Ll

Syl Gyl

Ooauhll jly aillg egagll o abll il ddula oo yelic Jaalllaa a pghi
(Silverman, 2000, p. 132). «¢lyallg eMioVl o1 ¢ jlgilig> (GlgUl, jgajll)

‘ol Goall alie

Wichmann, 1991) «,-hall jg biiall JWLa o y-iall Jaall ,-a (Gaall y gy U»
ap vl dclyll -a afhwall haill o Lijd el claall J oy Lo g.ag . (p. 80
Al

il 030 Alwitwl ga dullay Gawld caythgi

Aol o Lgisay dyilly &gl Alwitul (Lc Jaallla & 6 aigo 2 aioy Y
plrwiVlg ., aphll dLadll o il G loi) Loy @l iyl & yllosll aawlal
Ldrac Laga ¢lla juhog Elpallg M ioll oy UJ_DLL" uilgillg palioll 1 Gyl
dlegihall dalda drdlalao apaay claibdl ga ,Q_iL_nI._u__II oall o9 u-olall U.aLcu.II aadll
“(Guth, 2015, p. 101).a_ibldl
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Jaall ,é aiblll &b bl ailas i i

:oAAYI (pagalill

(G-oc gl (Sj-540 Jg20 3929 492 ,a-alg -4l pthii §-ag aaglll p alic o kil
(941l o0 hailllas a0jg .jlgiall (spall alaioll ljgo (Gl Lo «(saildi jghio
el aliaidl G Le oy (il ayblyll Gl pyanil djraall dyadll ailasll oo
(Wichmann, 1991),p )L j b5ai yga dauhll -Gall g yjgillg

©doall achuwi

Al G-Le 2 aiey (Spay cbiy allal Gaualall jg kiiall 2 clgd ¢ atigo - Laip
«auayai ardr adypby ayibill agalally ajias clall abiw o Lo aluwlbaivlg ¢lg Ul
al-gubgl dclih -a dagagall Gpaul JliaVl dyidir y 6af (Guth, 2015, p. 104)

gl ivlg gLl

gaqg dlald agaa gga Jla il Lgra ugai dacli olgll pladiwl aaglll  Le i lay

jewnor ubisaq pue Wy Ipnes
”hru—Elzi'i:_:_
||.55|i.|!'—l

paaiuwp G bl gy all g «agaailllbg ayiblyl da wlall a capof Lo jlgy yol
(Lambourne, 2005, p. 92). «a Liall ¢, ¢ dyaal J-dy U jlgi dlaay glpall

:apull gl jayaill gluc

-Loli cLeras o df Jyappall alaghl a Lab I3y w g «iaa» aaglll aaii U
Joolill oidd il éiblyll (Gilaall jlye - Le fwaig Ly dephll e agido alla
(Weisberg, 2010, p. 53). «_aljai will |

Janll Glloall Gl 1éyl;

o-illlly ap ili 2 0y & ala Gyl 2 ljioll asigo yili (Glw 6 Jaalllaa il
g-all gb ailluwlyo (-6 atigo ih 269 Luloghgu gliall Jio Luijd ,-d grosdall
Ouldg -ayao Jgai ] pdy Lo (Weisberg, 2010, p. 59)«p w4 aale byl
aqa Jolill Jovayle dpag wll oy U L Lils Lgangs dayhll aiyjldo ,a

plall Lidll pudill :Ldiold
&y hill ,-a Joilb &l < Lolil L,_.JJJl adle (gJ_I:j Lal L3agai J_aalllA a1 of
dauhll pAds Vatigad alalllalaiol Lgigh (I Liajla Légago Lgigh o dauhll |

~«ayilgy gl d1843j 2 1lgj (393 40 1egagllg dlually AT & pa & 1ith J agitah
(Lambourne, 2005, p. 95)
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onk—l
=

i(dwljall L4 daaioall (sgirall Julai ddlhy ega 4) JHlaill &aa Ll
(2) gy Jgaa
daglll 4 Ganil pigall
£lyallg eMioMl gy jlgi (Sfap0Y o, ddl Hgaill Gglu
Spa athw (Gl di pe Jghiall ggi
d10aiog dacli glgll auiglll @ llaall

[Hllaa cabagy glyall, arlg e hall glyallg bl platiwl

Lilaall pyhiillg el dauwlall JUA o —din agililyll aclgall Gl

Llgill Liall Aliitwyi L9yl

cegiul aal Gl gall - Lolill Jgaill Lisgai avigal <ol juuy> dagl 2]
Aty S gls Gl adiaall J3ag lga wiing Ui 092 ol gghill {galuo liall
Y dyjgeu allas dayhll dina a9 g-c el aaglll auni dliag ) 4jaillllg cgagll
hda (gpnyggigah

(Degas) Lya jLéa) -3

—1799 liga) q)loligl Igl¢lis4 ol gliall «dpad cni yhall (o claia Uk (13) :Jads
(Nippon.com ,nd) :janall a-guagll 2alai jul 2l (1800
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jeunog ubiSaq pue Wy Ipnes
”hw—Elzi'i:_:_
||.55|i.|!'—l

1874 lga laya jleal, apuall dudis Gle qyjaill (14) : Jads
(The Metropolitan Museum of Art ,n.d):janall

https:/ww w.metmuseum.org/art/collection /search /438156

agililyll delghll pifi & o (14) Jhuds Gaglil Jylai
(The Rehearsal of the Ballet Onstage) (1874): ajuall auity (e (paill

The Rehearsal on the Ballet (1874)" aj wiall driiia (le cyjailb :Jaall
(Onstage

Jaall ploil Gl llg dalall gl
jaao Spay Ay giaiaial d wipall dclinivl a Ajall algy 2l Laja jleal 2 of
anls dpogyl dlall aaliito ayadiy pial Lab a il d4pallg Galll angll Gl J4o
~guagl wigludy yilig dyibly dyeln Vlacl Loy (il 2 dg aylll cayéq ajluall Jal
(13) Jair dthall @ allaall gf agaiiall eliy d dyn gl ughill 4 elgw (Ukiyo-e) al

Gyl ettt ilin adgl 1fit

opili G-Le Jad apang dnhyi dlaw <apuall G-Le wjaill Lo dagl yghal
o0 il e ek G al-g gl ugluwl 6 daly bl acliall

adiaslo . lelll o daahll &gl Galai G-l dijapall pueg dlilall p brill auglj>
(Wichmann, 1991, p. 105). «pall jgaill ,a (galaipie Lalh ag diall

by lao dlgall e aleghdall Aladll: Jio ¢gaill ) dija palic JLaap
(Weisberg, 2010, p. 58). «G-laall AL wMAll byl
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gl yajw djhyo yga jliiidl polioll a0 wy Jlaio pie aglul ¢ dll (g
(Guth, 2015, p. 111) «d_1alja

jHaf (il alawdl saa] g ag Galdill nall jg biallg Gopgll aghill ulye>
(Lambourne, 2005, p. 96). «,gjgUl —auala Ul ¢ all ¢ d bl & clihll

g0 Guabyill Jelaill (e Mo Jy dyiblyll dclyall 3 a7 J aall 2 of U el ial Ly
il d gyl dalall
Jaall ,é agiblll &lh il ailas i i

‘(aghill duglj

Gaaf Lao (Sjayo pit Sy jihyi po ALyld dadijo ayd) duglj (-0 aguitall p Brif
g1jgi -4 JHlaio yic jlgi Guani ,-a paluwig dihroliyall ayadll d Sall (o Legi
(Silverman, 2000).djg-ll J-3la jmliall

:tjaillg é'.|_|.C.IJ|

g-ag walp bl Lo Liija pghi dlind i g o ,a4jg10 (92 dcjgo gyl palialk
elpiailab v ,spiLab drogul dall apal én al-guagqll dlegho ,a cagllo hoai
(Wichmann, 1991, p. 107) «Lialja

dralsllg Jadll o aldiloll

o4 aalg Jnd agag gga il il @ o Luirli Lipey Liloail d palsll p gh
il d bl acliall jiai G ill spadl agawill dyals Shflao dalallg doadall
djqall Jala dabwall als il aladall (Le jbjig (laall Gaally LMl ¢ o J 4]
(Guth, 2015) alay¥l Ml elead G130 Vay

:éy0illg dghiall dxlloall

hghall Gl apdl dacli aplywil -gallg rdludl @ ala- alwa il hgha gu bois
aigh (0 pibl Lijoj Lo aspall e cayay oo a bl agadialld bl G é diniall
(Weisberg, 2010, p. 60) «Lindlg
Jaall Gllaqll Gl Loy

J-io LgialialLdrac Laga y gl d3a 20 ailil diaapo aluwiiwl Lo pgds \
Gy eliy e Lge «dlall a bl (a Jolillg jglaall a2 aiall ;ghill plaai wil
Gploll & pogull aalially (-aiai ,-ill d bl d clyall g o g laldiy pg gaall laag culi
(Lambourne, 2005)
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plall U.LuJI il :Litola
49 yall ¢all 6 anypwall d godlgl o ylldi ¢y Linsyi A clai a aglll y gh
paaf\la bl acliall o daglivall spadl aliaivig Gjbpall jue (gaill cullud
UJ_cJAJJU_I:uJ agdiah ApalJu !k:)_n_pIASJI oall ua Lab Li_alp ljgao aangs danall
Jphi U_|JI dploll drogl aaldiall arin (SJ_IJ_CLIJ_LC tTng_LLIi..I claall Jala palioll 2jgi
dauhll jpidldog d lilo Ligj -0 bdiliLo Lille -illg ( yauiigua dlegiho (-

(Wichmann, 1991) .ag drall a dilalill

jewnor ubisaq pue Wy Ipnes
”hm—Elzi'i:_:_
".EEIH!H

(Guulyall 6 danioall (ggirall Julaiddlng cger (,a) Julaill &alA Ldialw
(3) ady Jgaa
daglll Lo Guhill piigall
Llell o alilo dyglj (sjapo pe Jilo gaill wglud
623lg il Gl pasiuy U ,5auldi e Jgtaiall gqi
ol gall jjoi il salopll cilaja Gl dlilo dacli driglll @ llaall
liolja Cakag £lyallg ,¢p0 BAl £lyallg ball plaail

opuall aginallg dlina il grjgig duglil 4 darlg

agiliyll aclgall Gl

Lllgill Gidll QLTI Ll
092 aillyll & gyl A ilaall G ilaall glogi wdl ¢ o LEgi aa a Loy dagl gl
110] (6344 hpwgh dyibll dcliall alayao g o Laja Jooloi 2l aluwiiwll 4 ggagll
Ol al-guagl puililg Lai gall giliall jpil g0 aloas Lo «,1gjgll gagaill Jih s

allba ¢y hlg dp o e d gy Gpall pall ag o
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(Whistler): jluiig yuayn -4

—aadllg (§)jl)giagi (16) JAdi Night View of the Saruwakach :(15) J 4
Hung Juiblo guapy 9o clgal a1 delyn 1856 ,aauiigua lgleligh District
1871 (Hiroshige, 1856) : janall
Detroit Institute of Arts,):jamall
(nd
https:/www.dia.org
il dclball pili &y o0 (16) Jhuds Gaglil Jylai
Nocturne: Blue and Silver — Cremorne Lights (1871) : ,1allg (§)jUl ()gi4gi
Nocturne: Blue and Silver — Cremorne Lights (1871) : J.aall
Jaall plall §luullg dats il :1igi
V&bl ggiall oo Igagliwl all gl guliall jjif g0 jluug yua Aaf
agp Laul Ju Jaidl alyllany bda gud jili 3] dcliall -6 al-guagUl dd wula Loy w
ara yili g -(15) Jaai- il ddlaall dpaill jye - ill apndl dhbluyllg Jolil
-0 alaailay,adylll allacl  Le aluall <Nocturne» CJJ_I:u:m Hlung fla dawlall
glénig glyall g o Jolaill -a (bl oj Il paldo by (Spacgaag jlgig cLan
(Merrill, 2003, Lambourne, 2005) .}l
Gyl actylatl jii ajgl 4fit

phliallapigai,adaly (Hiroshige) Lardigua (bl Ll gl jLung il
glahilly cagll Jariuuig d gl & dlaply Jalaill Jariwd din dilallg 4Ll
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Jiailb -Le L33gai J-iai il Nocturne: Blue and Silver dagl ,-alaa -laiyg
(Weisberg, 2010) aiblyl d_clyll (, Alay sall «salgll -iojl
Jaall (a aubll albddl (ailas i Ll

b il dgiyl

0gaull o alla G 1ay Lo d@apw Jalai Wy Lagiao Liile Ladl @ aglll j ghai
-89 ¢jlgillg clanll ag saloy Gifl a)ad G-Le aiighi flung G-ip 249 (Spal
(Guth, 2015, p. 128) . «al-g_14gl ,—a & auhll Gilijghi 0 GaAT uio da w

i(ughillg jghriall

o-adl (5pay pjgi -Le 2 aiap Jogalai ,-ha g his ¢l gliall pasiuy
phaig Loljall Jldi a6 gl agaldo go g bldi) Lay Coolall g ally gulwa Ml J iy
(Wichmann, 1991, p. 111) «—wll jg2all

iegarllg gl

J—aauhll bl U Lia (§)jU1 dap 20 @ yuai Gaagh gg-Ul jluyg Jaoi uy
«aadall {lyall> (-a dyilill ddwlall plasiwl e Gu boig LAl [jges jeani
(Silverman, 2000) . Lela j alic g el Alaluog JAL Bl o J-0 sl

:apullg Gapll

Jualwf diola dypai ) wpdl a1nildaalgd b gl daa sl o aaglil g 1ais
JLacl L-¢ dcgihallaal dialls Lélai, (Lambourne, 2005, p. 102) «dally J } ~ll

jewnor ubisaq pue Wy Ipnes
”hru—Elzi'i:_:_
||.55|i.|!'—l

Al o dgpa
Jaall llaadl Gluddl Loyl

gga cyidll &gl paga Jai Ju Jainll Gle plung Jac a6 gl pli paiaral
iVl pA a1y & <aiblull augylh (§hio aeln alel Lail vaisey lag it J-diy o b
a4idi ,-ag wdlgall ygail blur agluwl pasiwlLas apuwll e Cranllg pigaill L
Weisberg, 2010, p). «aalallg d oadall ¢y J-ndi ¥ il dyiblull dclill ¢y 0 dagalo
(66
plall Lidll puudill Ldioly

aaglll dullos adpd clloli Gl ypall Juiaill o flung JLdiil Jaalllaa 2wy
dJoolill Gl wpdl i dupai Jaall o Jraai dygads d i Jo Liales Ulao jubai o
Sy gudby il (Merrill 2003, p. 77) Jupo aang Lo gag (spadl apwll (1] Lgio
~<glh-allg glopl jglais Crola
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daghll g Guhill Jisgall
jopaill gl dygaall go Y agiao adl (1gaill gl
goall L sala pijgi a3 jghaio W sghaiall ggi
adla djas padllg Gyl Liyai gl anbl dsiglll daliaal

P —T]

_Fﬁsu I
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wtsbyill (o Gl eja glyall e apds bl glyallg bl plaaiu

olalll Gilall ughillg apunillg agaill a dpali agillyl aclnll I
Olgill Gidll ATl LGl

elaill uhai dipaug drun dpai o Lliailagito aaglll aaa ,-a luug padf V
olad slas Gl -l jgaillagas jglaiy bl g-all isalio po duyal allaal
£ly-allg g LIl JALa -0 3g-agll Jolii drd e alyag ) dcliball Jgaii Cuin agido
(sginallg Jaiull JULs g0

Lo JLealg asigo 3g159.ag ol o Ja girall Jacll Julai JUa (o aaal
adac 4 ggii g ajgpall Ifilo gladgo g by ad (bl il of Jlung guaiag
aio Glhil Gall iall Guullg dyllazllaiyg)g ghia J4 arwlual Liag ailylaig

ol 3] aublyl acliall auls il oliall J iai -6 a-agVl 2.0 a9 L6 0
alaghll (proy aliif alelg Jo s@aluall Ak wig dalall hg hallg (Sapall pre ghill
Al il dcliall pileo il G i Lao v ala leal (spuai aglul il

(Eisenman, 2001) a1 siigpa JLacl a ala
cuegiwb G dpaliall agla il ¢ c 13 ig \Loli 1141 Ll apili ¢la 2 66 atigo Lol
JAA o duanhll ailiighi -a Lgic picg hadill ¢lyallg (spadl g jlgillg Gl aaldo
lagli wo Gk uio dyige clelead (6 Gulasillg, hall jgbriall plasil ¢ c cliioy

(Duret, 1971, p. 89) . «-ipain d A2 - dear dull aiypai (p-0g aulilyll G ilaall o
alahyid ilaidyldo (paa d bl @ clihll dlay do Laga cd gl ayily o
philiiall pie gyjgillg (cropping) duijall a halll plasi g alilall y brill Lilgj agli wi
aclibll jili Jou Lao @ wall @ Sjall Gadlgh cLidl ¢ -Lai of g9 J-oliall

(Tinterow, 1994) [ia_wla a_igh (o pial gl wl 14 i lfili aaic a bl
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Jgai 3l pagall én o bl aldlanll agy Gl apall ajluicl ¢ aaia jlung Lol
v dyloli p mlic Lagangs (g-Lilg ¢l all pasiwlg 2 gpaill | Jiaill o allac a
2 yadll ] gpél - "Nocturne: Blue and Silver” ,_a La4- ailagl Cuilad a 1ang
ardr ay2i> aily Merrill 2alill a_ang Lo g aq 2yl ag irall 1| Lgio &yl
(Merrill, 2003, p. 77) . «jll da_wla ¢ o iy idi dwdh

ogaill aligho y e bl pilill e Iy fe Laiag ag-¢ gla ol Jg-dll -4ay aileg
1§y ¢-or dibilll d gl da wlall g o M clai )l uiigg atigo Laiy s il dyidllg
Ole Jay wapbillg Galill oa il laag yagall o) jghall jglaii d tloli d 4ilaa
paUb wlogiwl -Le Lgijadg puive gulill opdll palgl -6 Gugygll duiall abpall digyo
alagll aaeio i gl Jibobil fdae Gl aligaig, «payll

dyyallg dudpdull delybll ¢y dlylaill dijldall

jewnor ubisaq pue Wy Ipnes
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Abstract

The research aims to utilize visual inspiration from
the vocabulary and elements of Dilmun civilization
heritage in the creation and design of metal jewelry, to
develop the awareness of students in the Department
of Art Education at the College of Basic Education in
Kuwait about the importance of drawing on visual
elements of heritage in an academic context. In
creating metal jewelry designs inspired by the heritage
of the Dilmun civilization, the research relied on the
descriptive-analytical method to analyze the content
of the elements and motifs in Dilmun civilization stone
seals. Additionally, the quasi-experimental method
was used to apply the experiment to the students
of the Metalwork (1) course in the Department
of Art Education. The theoretical framework and
literature review of the research drew on the Dilmun
civilization literature as a visual and cultural reference.
It also discussed the educational utilization of drawing
inspiration from heritage elements and its role in
enriching metal design. The research used the tool of
a work evaluation card and was assessed by experts
in curricula and art education for several metal jewelry
designs (10) inspired by Dilmun seals. It addressed the
methods of shaping and the professional techniques
used, as well as the philosophical analysis of the
meanings and aesthetics of metal design processes.
Results demonstrated the possibility of drawing visual
inspiration from heritage elements and components,
supporting the integrative relationship between local
visual heritage and art education fields by employing
visual inspiration from heritage elements in the
innovative design of metal jewelry. It is recomnmended
to expand research into the sources of visual inspiration
for the vocabulary of Kuwaiti cultural and artistic
heritage, with a view to producing metal designs for
aesthetic and innovative applications.
Keywords
Visual Inspiration, Dilmun civilization, Design of
Metal Jewelry, Art Education.

J

Va

S
waalall
syl plglisml cagbagi Ll duagll Gaa
JaLl 4 dgalall dlanll alyill alayaal
GAlh (g doiil dtianall UJJ." Fu.a_n.lq
arwlw VUl ayyill ails o aiall duyill puud

L dljill yalic plglinl daaly cughll dlgay
GLAL alaani jlanl pe apalsl Gl
Agigalall djlanll o daglivio diaoall
olilaill angll agiall le éayll aniclg
padiuillas dygalall pliall palic Jylai 6
ulJ.IﬂL}J_CGJJJJJ“gJJ.bJJL).U)JJJlCU.UJ(lngl
asiall agyill awdy (1) goloall Jladdl jpéo
lgathnig Jlacll apdi ddlhy alal paAinilg
LAl alarani (10) l@aacg clpall Jid ;o
Cilglii dyigalall plialll o dagliuo driano
cllab doarimall alyidillg Jrhubill ol
aldae cldlaag grolaal Gawlal Jylaill
ailao] éndl ailii g danall pranill
Loy &ilyill Glajdog ymlial (gpadl plgliul
allang Glaall spadl alyill g byl acay
aulj 8 gugilly gl nglg dridll dyyill
éqygall clapanl padl plglimyl jalao
Gyylaidlg dyllas alauhi 4

:dgaliaall alalsll

atani digalall djlaall ,(:gj_a_!JI plgliwyl
dgiall agyill dgiaaall L,Jj'_II/




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

doadall
Jradnill gg-b «Jlaall gulunMl @ ilpadl a anll @ inall 1Al o Lani Jia]
Langag 2 4gi ddyphy 14 itllg padl plgli wll d élyn dale) dlayo g a (-innall
Jaifl Jlacl 6 aranill 46 2 iy épn dgoaillg dalll alagao o gaall JUa ¢o
Luily g dylainllg arcladl Jglall Gl Jagill dlgho e duinoall G IAN Jih g
ayadl aligaall palicg clapaal daganill alalleall ay Gjaile pal gag . ,-duhil
cin bl ala b aleln godallio dyllan alallao Le Lgilginy dyigalall ajlaall plisy
Lajaa cud - illg ol Lajapo gla (il djleanll el li ¢l allg d Linll a b guilai
Hadg lughll Gl Slngg dpall dpjall apdd ap il Jalwll Jga daiolg . ygalay
- alaydjlanllaaa of L dagagall LV Jaigr aulla il glaé agaag aljloylg

B,

nlnhl[lggll
=
Saudi Art and Design Journal

aaa i niio -6 dpaajlg (p.§ 2000) 2\ tall Jud ayilill & alil alay o dpgjall
(2022 '(53-'—'-‘-UJ|) (0. 1200) plec agay -l Ap.g 1500) pLc olga ayalll

dnnall Al alarani gliiy auiall auyill oMl ,cg diaii Jga éeadl jgaaiig
Lo g aq la lia dija -a digalallajleanll clay aal spadl plgli wl |, Lc 4 aild
Arani Jlao a s lanllg gpadl élpill caagi &l o (2021) jlguw dwlja ailii aiasl
alyidi alyllan go culiiy Lay diall d yyill aVlaal dlalyivl Al g a diaeall 1ol
-l Gl el ggall aVlao aal diall dyyill og-b -nnall pyaillg Jibil
d-aild aulja ablas JMA o alhll dldillg s jlgallg ( Syl —cgll Jra iy
il ayalaill d1ggll pcay Lo «daldill rolaallg dpelaMl aljlgall o bl e

aangs ,laall lyill ¢y o plgliwVl dyaal jiii G aulallg el Glwll G ag laa
Llhii clao alapw Vo ineall g anill aylai Jalao jjog Lijadg Lipng 1590
093lg el adll jLid Lo g.ag aianall LAl paaai Jlao :Ho dugd duyay duadjo
ayildniJl & il Jotlai JALA o~ d taylaill & laall g &l ill ca ghagi ¢l (2023)
-0 24j1g aaldill d1ggll (puolral diliall o ga jyjai -6 pguf -apalial dyaranillg
g0 J-olbii 449y a9 .dapadll dljlaall jgo)g palic plgliwlaic o il le agijad
aginaall 1A pranid iy (o digalall jgoyll plgliwl a &allcdaa

ol alalld dhio -a aluii G-l aljlanll pa él s3] (jg-ala djlaa 2 aig
pLiAVI -6 ageagy culai ayaldig drawla AU Al dyrug duapjljga) cuals 2 dg
pialg ,pliall d clin -4 -igalall ¢Liall (cg__li el dak (2012 ,¢lgpiall) d tigalall

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role <4 @J92g dtigalall dlayaall (_SJ—ﬂ-lJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students éyiall duyill ulb (gl dtinaall (LAl

aani ey

€990l pasil aclinll aagldaal ,haclg agudiall palial d llaallg diall ,-algill
(2018 ,gul ) «puitnall pranilld cg) jytig
alaailal dyigalall jgogll ;o plgliwll gla oVl o G (2021) Gyl Gl ja pydsig
d hgig dlall d ek ¢ 4100 dlaglg daaaio Jla il 6 d liao dia pud o
draranill dlalloall o dalaiwll JMa 0 dyia dlauhig aliyghi jla iyl Layalic
lawll ang aclyjlls diogdl dlall paltre gl ayaildall yugdhll oo aaliis pguiyl
digalall pliall Giliighig pguwy (S¢in0 -0 ageagr Culai il aaliiall o lapcg
Lias Lo g-4i ol (-aos -l jg-opllg gl diall aypadl diljall ailias cuilas
- aguuy Ligyi\laa0 Lgigh (| ddlar] 2 e dginnall GVgadall cilayani plgliw

Agilclulg agdlal grwgig ,,-aldill o gieg d aiig,atanill y mliol wM hll o ga jijoi

s ."..IE_-_

o-all spadl alpil palkho oo dalaiwll JLéall G uhill Gl dalll J b a
Guehi Gl Lgéuph (-6 cghll dlga (g-4lg - LAllg galaall Jladl Jlas -8 dolug
wasliall g3 jjaig @ ualaill Galy il plaiadl -Lgiial (aas -a- JgLisi L Lgig)
(railai d101ya4 drigalall djlanll dlia dill alilao )l caluiiaiwl ) dalall jpilia
duyill allaog Spadi alpill o byl o Gasalaall cilall g eay claf Jlaasg
oL gaill GLe gghu o gbay Gl Gl guiplh JIgwdl gla aleg diall

Sl plgli wl - Le d aild & yinoo 131 6 6016 @ tolai gliil ¢ boycd 14
Séyiall & il a1l gal d@yigalall &)Laall alay dal

Sl calaal
dginnall 1Al pranig lail a alyill Glagpdal (paddl plgliul cagagi (1)
.Adigalall pL‘LjSJI jalicg alajan o4 didaiall adlaallg agiall poadll Julai (2)
-olal Gl 6 dlyill polic plgliul dyaal dyiall ayyill il cg d1aii (3)
&)Ll dlapaal (spadl plgliwll G Le @ aild @ ianall 13U Slaani aliil (4)
Aigalall

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

dnyl draal
QLA LAl Jlao - dyigalalldjlanll Gy ill dlayaal pall plgli wl (d yiagi -
dginaall
agilwjlao (, 4 1aall dgjgall palic g 0d JMA o didhlld aldill duggll jrjai -
Ao dgiliivil o glpall -6 Juhabiill pod ca ghagil dylail Jalao pyadi-
A innall 1Al

B,

nlnhl[lggll
=
Saudi Art and Design Journal

dadl dlhilhao

sl cilgall agal 2gio wgl_uil :(Visual Inspiration) Sl plgli wl
il dpai wall é yhalld laall :aily (2023) (5 )Lnill a_gfaiq ,—iall Jaall & jjoyllq
Lgid 2 ninyg 41423 d yelay ullud gf jla_al 2 gil a relal @ laoll J alpo J-Laii
Linslyi g Liidg Lo| Laga (saing Lgs ilis d 133gai jalno gl jaao - lc g anall

aludsi 6L :Lgily (2017) (pthall Lgaje :(Dilmun Civilization) & tigalall &)L aall
gadldblao o aiay -dloalllgadgog (Sjigull pnall agai,,yall adall g
aa-a djtaiadqg.iyghllalga -ala lid dpyjag dingawll G ypoll G Alaall (Gjig
atlallg ¢aaaldl A\ ;i @32 0io ¢ 4lol (6 <2299 . cqiiall Lgolial &)L aal
Ljg-w -6 gjg-ol 2\ g Al wll 3M4g el

ails (2017) Lawwll aigfe ((Design of Metal Jewelry) & iaaall 131l a_tani
Al 2 nd doyall laallg aalirall galeall o jgaall o Le gliall aaiil Lo 4
Al Ll guli cuils G G130 éllabo oo Lapeg jqluillg ,ailuvallg dalyallls
dan0io diclaial

Ol waa gi daquyi dlac :lgils (1999) ég i Lgafe :(Art Education) dyiall & yjill
:io dalivall dsiall dh il @ wjlao JAA (o duidllg drclayl apall aljad draii
daiiq.-iall Ggallg,yulgall pughi -a aalwilab Lapctg aranillg Jaillg gyl
ayal -ahlallg ilaagl cuilyl

dulac (,-ag.,G2422 Gphd clibiilg pughi dylac ga la i\l :(Innovation) jla iVl
Jadl 2 dlgi G la il caa gig puaill alaai wlg Juaillg claudl praaill o L
Jhis 56 iVl e il piy of g-haug alapaall Jab -6 Juai dlaalg éaaa

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role <4 @J92g dtigalall dlayaall (_SJ—ﬂ-lJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students éyiall duyill ulb (gl dtinaall (LAl

aani ey

Ay hito Lyaglgihi gl daya puinidalac giagaa g dio
dalallg piiwo yaaryahll dinloos daloall 2 ndi :(Contemporary) éyalaall
Uil -0 Jaib (| p-Bloall i dypal ggiall JLao a9 yaall Alj3io ;o
drbg blaig o i oo g-all yujlaal als il diall praldall ol 2 aail

w-gpaallg Lcliall jg hill d i J0d 575 Lgic jyoill

gl agan

Syl plgli w\l e daild ainao (1l dp4ith aolai glii] :dicgagall agaal
ayialldyyill ulh gl digalall djlanll alayaal

cughll dlga (a dpuluil ayyill als -agall apyill aué dglaall agaal

2025-2024 ploll (0 Gilill Guljall Jaall :ilojll Jhal

(1) galoall Jadid jpéo :dalall agaall

dad) eapall Aleiwllg Gphill jlia )l

du6lifg dupay dy0apab dgigalall §jléan il gyl jgaall

pdi dtiugh dpja pag - (aalia):arigall aaglih- 1 1ia dpja ggala djlan by
diyao Jalgu olfinglis 20 aof L Guall g Al o ol Glladdl g 54 g
lgial o o Liig Jiljioglih 6 Lgayeglf ioglis 12 gaila lia dpyja Jgho g Ly .Cygall
MLy aljleaan g Spadl Gaphall - Le d ago dyjlai @ hao dpgjall Cuils 43 ayllaa
apaielg (2017 paall) Gyyall aulall Jalu e dydiiiall aljlaallg Guygill oy Lo
09-ala djlan aapdi éua dapdll jgnall a g 1dall a6 ago GLdilaliapo dpjall
(-aVlg gVl (Gl glaly g Jagll d ala Lgigh L8la layilyi w] If50 cuils Lgil
pLiaVl jggh a iy i olb Lao vgilalg gludl Jalii -6 Ljlai g wg cila g
600 Lanac ((_JJ.I apjall L PLLﬂJl (-0 Juhaac (le pié adg /I.g_IIA_u.ll dalay ayigalall
Jgyhaill aladall Gl capaill dlal pliaVl coaral adle eliig (ggala plial Cuyadig,ais
Cipre 2 dq gl avighll Alalawll g 0al gl digildll agaill (Gigil croaat il 2 ag
(0 144 (e egaally agigalall pliall elli gkl (e Giaal il ilegagallg Jla il
alnll hlailg Jlal culqlii Gigdillg jgoplla iy lill ddnll ¢Llil @ olall dlnll ciilga
ogaladlan adosiallagal alwjlaallg yugahlgaldillg ladioallg,dogyll
00 pLAVI eLLi pyiaf cLialg jg.opl Ll dyllaallg driall asal (] dala| (2021, igw)
-ugall &igjgall gjlanllg alaill paall ayli 6 alaiiball o al

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

~




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jioll jle dpio - ojloll glogill aligli alla

it ayjo)dpn dal cbliol il aljlaall padl ¢ o d rigalall laall 2 aig
ja_o0)q .dyiliiq d_tilgiag ,d_toal Ulig-dis djg-anall dyyilallg daypall pL'ijSJI o-a G liai
Gigil ilgala pliall aaa padiwi Lg.ll (2021) jlgws duulja Cravgl A dg .y jlaig dign

B,

jeaiig 1l gl paall 0 dale pinfcuils 2 dg.dhloll ayanig aylaill aloloall
aaq ayiall elli a dyelaiz)l cladinallg,¢pallg daldill gubai G ill ayiall lgiigai
alaiani , a Lgarhgig alia i alilao] a iy Lay y alioll ada blailg Jla bl Gaaai
«dyiall drayloill g olpll pan gy d bl Juhaill o i g 03 haslab dijan d1apaj
alaiall & taranill aljlgall pghil
(2017) (spuhall 0 Jb aluwlja 2 ilii e dyigalall pliall alating Gaaaiadg
L-Le dlapaallg palioll &l cd in a.dq,(2022) (Gardipllg (2021) jlgug (2021) pallg
oLl gaill
Jad by Ve ilg 2 pallg @ glillg clglall pg ) i ianig :dpoal palic -
ol Gle
Jlawl alilgn qugdjg (—hallg jgillg Jljall gy i inaig id il jalic -
4 abhgh
sdnll jillhg aaagll jilhg .6 jlall jilkh pguj :diaaig :jguall palic -
(o dliliig ,jg-ajllg ,Juaill cda g ,JAill ja it pg iy 2 iaig il jpalic -

nin

=
Saudi Art and Design Journal

asishll ggalall plisl o @alai Jiay (1) pd) Jhi
223(1,2022 Sapinlljanall

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role <4 @J92g dtigalall dlayaall (_SJ—ﬂ-lJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students éyiall duyill ulb (gl dtinaall (LAl

aani ey

elji] - aygag iy ill p alic plgli wy ,—aylaill 4 thgill:ilill jg2all

—ianall g_taaill

-0 arulill cajlajlig dyadl jgopll plgliwl draal (] guialll o Auaall piy
JHoy éa alpagaallg G all prani aVlao a dnly dpaleall dlayanill pghi
duclay] dagay o jleanall aylill a thgig asalaill ayggl jijail dywlud dj 145 Gpadl Gyl
ol arani G adnylillcalajl jlaiiwl ;f (2022) gl d wlja (1241 1 69 é)alao
ponall ayadl diggll jjog dpolaallg allall gu Ujlgi (§au gl g-has dyinaal
09alad)lan oo palicq ailayao plgliwlg jlaiiwl a diadl cdlaal g o Guis Lo gag
jgodl alyg i Julaig dulja -a -laall dgjgall e aaioy (,-clailg -atloi Jaaah
peag dalaill lgiiga by lay dphins dlagani,-algahgidalelg daindll dapajll
Gl Gélrull ayloill d taal Alajmi (2016) (aaall ciangl Las cliall d ibgll d gl
Ole aaild alwjlao (6 ikl 3202 ¢l 62640 . laall &l illg dgagl capall (M) aiiuy
(19220 16819 elaiiVly §acl L] agaiayg dyaylillg dullaall o giyai gy Cilyill
dlols agaldiLaki Jiai Jo.édlas palic apao cougd d sl aylpill cajlagl i (2020)
aylail apauhill gliall -alatw V ataail g alio jighi -6 yaiiwi ol 4

dyiall ayyill y-alaal ujai aolip pranil L33gai(2021) jlgw duwlja Crarjaiwl
dyaii -6 palwLao dyigalall plis¥l o0 dalsiwall apapl polioll jloiiwl (i
Gijpil 2.6q elguw a2 - Le il hllg ¢ yaloall sad llaall Ggaillg Gaylill cgll
hilug pie aAlall pabll hyg.-iall agall jjoi -6 cahgilllha dlela o dliill
alelya] G-Le dyigalall jlaall y alial -idll (a yiagill 2 aiey ¢ 4a 62422 dyagani
dlidac (,ag.ddlallg daallg Jljialg j1anillg pu4illg jygaill :Jio d cqiio
pAAi G127 Aliyghi (pah dajadll dyjlasll jgopll aliil dale| Le aclwid taiani
QMLB (50 &ise i pi 269 dulladllLgiasd g drianall 13l asaubgll aaulal
Jjaopll aaa plgliwl (L dpwlull ddally dgiall & yyill g wdy galaall Jladil jy do
1 dndg il hll ol -idillg G-iall guall yuhai d tiaas 13 o tanil Lgaghig
ajlanll Aylill 2 eill -2 alg L;ﬂ o-a-

ol jgmall pie 1A Jqlii ) aiwlja -a Gregoryite (1969) (,isjgaup jLiil 2 dg
(Hghi a2 grgraall abhw o dljal gupail ggiaplllgoasiwl (- ill alsidill juf o
daclwg.dmjly pnlic d alvay @ alall ga egrallg (_C|J_dJ| JUA o jpuidylala cajlaj
ol Yl daslg dauyby aasall Jualaill jLeblg dakdl ojg adsi Lo dayhll ara

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

~




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

ddyby gaaall Jala cajlajll Jua i -a pi8l digyo ¢ tannall Caio ayidill ad a
U0 dlagiuo o tolni A aii e dill aacluw Lah ddallg dblodl o1 oyjlgi duia
dtaranidhlga Juid uglul apa0 2 0] ¥ ianall pypaill g5 «digalall jgol
dolall dyllaslldasdll o jjaidpaio a19) g0 alyill jgopl clia] dalel -6 agui

Anlg o -6 Grinnall §)la iVl -aganill Adllg doasiwall

B,

nlnhl[lggll
=
Saudi Art and Design Journal

Sl Glelya)g dagiall
blail Jylaig ay2ai o G Ahill -angll 2 giall Lo &l aaicl:agll 3 gio
ard 2 giall paaf wllab atigalall plisll ¢ o aalai wall @ ypayll p mliallg jgopll
Ml J 16 0 dyigalall pLiaVl dwlja (0 dalsiwall p olaill G phil (il
righllalgay dpwlnll dglall  a dyiall d il away (1) galaall Jlail a0 ¢ an

Agaillg auaiillg pianill g o dahio dianlsl Jalpo pic
Jagi il ailill 0 dcgnro -Le duljall dire Gy midl bl diteg paizo
-0lall plall G ilill wljall Jadll 6«1 galeall Jla b jy a0 4 M hllLg]
jaleo Lgia ¢ucgii Jlacl (10) Lgolgd .duand d dyphy Lajliial o d il ,2025/2024
digalall pliall  alic o plglyl
allill Glgall G le aliagio 6 dall aaicl :dall digal
-0 cabgill a Llall gl alighillg jgopl ayanil dsigalall plialll Julai -
dyinoall 1l ayani
yulao G agahll Jlacd g yail Lans diaad ayiall Jlacll ayaia alay -
«dtigalall djlanll o plgli wl driaaall (-all LVl wwll i Ja i daano
dylloallg ayiall pyall ol ¢ ghill
JoLiis sphaill gl o &l ad] Jagilo cgar (-6 :dgdyhill dagll dlelya]
:o-li Lo Gyl il
dsigalall pliall Glyllaag drigalall élaall jalkio (e capaill -
(LUl Jyaiviq pypaill) dyinoall (dall Jyhuni qylluly aMall cayai -
094l g1airog ey 13 J18 o Lgashaig wll bl Jlacl pndi d dlby proni -
ayiall d yyillg
-0 Lgauhnil auiall auyillg ggiall gunivo e lgayeg diall JlacUl Julai -
duljall Gdlaal eger

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role (<4 @J9ag dtigalall dlayaall (gpadl plglivll

In Enriching the Design of Metal jewelry for Art Education Students éyiall duyill ulb (gl dtinaall (LAl

aani ey

1 pdj digalall djlaall o pglindll Jaall Jias (1) ady Jgaall

Cughll alga bl amtl alé 4 aidl aul ol Audilg praas

inMdg druntd) @aMld o digho ddlii GaMldl driano UJj’ ady Jaall ploll cangll
yaal giseya (1)
‘Joall Araii Ld doadiwall Jlolall
an ¥l qulill il ,ala 0,08 clady yanl Gulai

Jaly Jlubull,sgagll Cub Ul Lisially gyjaill

puanil clylacg Jub il a6 clylang giolaal aulall Jylail
Jbl ala siro Ja willg G Lelll 0 g ranill a i jclo gl gVjal yugd) gyl oy
wHlg gl Goal J4ainy Jaio LA ggain gruly Jb huip diapajlldaagll aag
pranill a0 priaigqg jclall yugdy o Jagliddlh Jiaygagatanilljbio 4 ad
—o0 p ali_wo J i wdhql i pggan ) auls il d élall aa a g
& tigalall pLiall

dayilgnn jgoj pic ,ghllg dignallg agallg dlall aralao ¢ ayfe Lolfyia ol
(SHla i gilia cila dpwaia gl gy gl

Lao ddaydall inoall (adll didi pladi wl dohall 34aii g clliall gal i
Jla bl pyyai pig innall Jua bill Glgal -a p 49ill o Jle (§3iuwo Le Jay
Jai auliwily @ yiniog @ dibi g ha (-Le Bilaall p o dijigio dpila J-ala dul iyl
aj_maa_lh.mmLLcugjalLab,glj_aJlgaJJﬁjlEJ_DLJ_DbJJlL,_a(glJUJJ_‘-;_LuJL,_cgUJ_c
ptonill abhw le Al (§pnn gldilg d b clan) paghill an

S atlall aaluwallg aLiall Gy ojlgd G-Le J-aall sghiy dyllanll d alill o

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

—1,-H /
|.EE|!'=|':'":|
:




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

dyjbpo pranill aiaglao dayll alalyidl a JHlaio Jaaiy aayll Jla bl gjg i
g0 &lpo G d1apajll da agll aaa jf4lg (spadl IVl oo Legi §-dug dgd
culall o LAy bialljg dacliio d1egigo daag dahall (e day Lo 1Al al il
342 cran il pilkall dyay wls dyyila dgineo aldla Gl Jaall dlulu 6 2 aicl
Lioyh Lipay 13l iol cudalag Gunipll -apajll paiall (gpilall giliall p o

uha polao 13 aiio gaa joylllae cibagi ohd dylaall aluall ua o Lol
207 dpapanidal Gl dyigalall §laall aypndl ayalaalldag)yi ole cllblléa g
Al Goa aiela agel g gpablio JA iy agp 4i U Lgial aylill Joll pyiai
-8 alaill palic jifaalalia dill dallaallg Sjopll Gaall 1 lo ao0alllaa aajg
Jaall

duggll atalday cllall ,cg -aljgti Jaalllaa j ghi.d raddaill aualill og
O ajai duid i poadig atanill dl a6 Galdill oyl o dalaiwilg dyadl
d_aala diia ddyhy dy nlaallg @ lln

2 pa) dyigalall 6jlaall o agliwall Jaoll Jiay (2) ad) Jgaal

B,

l'lll'll—lll-lggl
=
Saudi Art and Design Journal

Cughll alga ausliull amil als 4 aidl aull oilb audilg pracs

ayilr dalad o (gho adc e djlic idll Joall aa) Jaall plall cangll
Jluling (2)

:Jaall Adii 6 doasiuall Cilolall
yoa ¥l Gulill (Ml 00 0,08 clady yarVl Guhillg yanll Gulaill

:Jaall Apdii 4 doasiwall aiall Cliidillg Jyadill ol
Al Gially Jyhudiill bl daaally phlll, ayaill

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role <4 @J92g dtigalall dlayaall (_SJ—ﬂ-lJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students éyiall duyill ulb (gl dtinaall (LAl

aani ey

:ayanill allacg Jubibill pgé alylasg guoleral (duwdall Jylaill

&igjgall 0 2aiwall G llaall guallg ayidill agapall oo Lijo Jaalllae 2y
anyaallagigalall plia¥l aal 1] agoyLijila Laya j Lgai culliall agliwl éuya o alail
dd uliiog & Llaio & 10ag -8 Jijall gl 5Ll jclall 0 dcgaroail gayloljgao
096 - djjls dow @ tilgall gl cblyill o Jaill1a a2 0ig ,dpila Jala
druwdh jgo) gl (Guigi cilgals pariwi cuils (il plialll -6 aals aapdll aljlaal
go jbpall 56 panil gulaillg paall gulaill 0 agjar d ahdll Ayaii a i Lidig
gyaill g blio -6 ag0g) pghy G2l sgadll CLb Ul jLiiially g hall d4idi plaaiwl
Lijru Ldac aranill aioy wbillg Guaall gl ol jrug -lguall Jaidl -l
il draall cltiall éllja] e JayLao dddall Junlaill agag oo jjoy Liigl 2l ig
gl paiall jipl -4 Gpadl

8400 ciLdla (o Jj Aio (19411 il jaiall bl 2 a8 o 1gaill & oo Lol
aldalall ¢y ajalllaag,dluwluwll J4 v cilh g dda aadi digila (Aulgipic alnio
pbaill a djlgo (e ylajg LAl Lidig Lillaa Lol -aaf arwhill (Aadlgillg dpaall
Joliall o uadia diill aldaMall pyadig algall

J-ala dilguall Jla il ¢y 4 duin o bliillg ojlg-ill L aanill gubar Lllas
Legi Gj-bpallpnioll GGy lab plall syl clall jjoslo digpog o cliiy &y ilall
laa 20jg.,-dliall ay i Lglga 4yii djgao dpay dygy JAaidl dypadl dyslall oo
J-oall alalai jpil o dy aloall alys dill didillg djlell agjopll u J-olail

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

~




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jioll jle dpio - ojloll glogill aligli alla

3 adj dadgalall ajlaall o aglindll Jaall Jias (3) gy Jgaall

B,

nl—|i|.|_!5'"
=
Saudi Art and Design Journal

Cughll alga ausbiull amill &b 8 aidl aull Gilb Audilg pracs

(0 (gh0 adc o ygho 1A adh e Gjlic Gidll Jaall | ad)y Jaall glall cangll
Jlutliug aldlao 3 (3)

:Jaall ALaii (6 dodaiwall dlolall
yanll Gulill )l a0 0,08 clady panl Gulai

:Jaall Adii 6 doariuall driall Aliidillg Juhuill ol
Al Gially Jraddill bl daally phlll, gyaill

:ayanill allacg Juhibill pyé alylasg guoleral (duwlall Jylaill
dagliwalldrigalall jgopll aal caghgi a diclal dyjldo - iall Jaalllaa ju o
(itnd i jg i duapj daag panill Ao -0 pghi & agadll plislil o
Cling adacld adgii (sagac Gwaia Jhd Jga arhlai dyang -0 Ladi guiy dy
Mpai il 1jga i Jaall Le GaajlioV Lija Lijlgi yu by ggailllaa wg ldo

drwdh gl dyghwl jgaa ala gghiaadyjo) | adlig,jLaglig

¢ alyh g gaoall ad 6 dddn alyiai olliall pasiwl dyidill aplill o
A diadq Aayaiill Cllg:ig dolall l_JLc ahai e Jaglo .danlgg daaao hg hall gadi
aiaill a2 d qtiall G GLe Jag Lo (sgall b jul jLiially phdll pladiwl Jaol
alalall alelallg hghall aday aaaill JAa o culai -illg ,Jyaqiiill 6 djlgallg
gaq dlgaiiall aohall aolaally gulwadl o jioy Gueall gaaall gl jLial o Las
dobuigl G-ill dyineall dlga il o dlallg dtigalall §jLasll agy g o (G-dlgio jLuial
joplig clyilly

asapajll poliall gjgi a3 Lijlgio (spadl aijill dla 266 ,agaill éua o Lol

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role (<4 @J9ag dtigalall dlayaall (gpadl plglivll

In Enriching the Design of Metal jewelry for Art Education Students éyiall duyill ulb (gl dtinaall (LAl

aani ey

glal g daid ayny (¢uilall - Le yaal ¢ yiflg ca niiall -a j 14§ nic) @ ilil
alwlodl alala codlel adg dolwils elf 2l u J-diill ol p aay Lo g cliillg
Ol Ja gl crlaslg Gluivlg ulywiVl o dual d1apa il Slaagly d hyaall agyilal
ajbpall paliall g alji of 993 pranill

iy ggd dpaloallg allall gy goall Gle dyllc 426 pranill Jasy Hllas
9l go qruliiy yolao (yorani jlb] gaa Al palall go dypay dyjlan dlaypdo
pyini dphito diclal dallao pi dg.-ajall Jaill criai g wllbll aailab yaloall
2104 Jaalllaa jghy ple Jadug ails dia did) ay] carailgial olglyl jp o
2454ig draylaidiy goa daaldill jgopl cathgi dlilao] ubai il daalill p3laill
dayd ala d i dyia Jladl G dyilyill gpadl alap aall Jgai e wllbll éjaa
41aj00g dllan

4 pajdyigalallajlanll o aglindll Jaell Jiay (4) ad) Jgaall

cughll dlgay dralw il dyjill @b 6 daiall duyill oMh Ardiig arani

adc) ghid 3 0 ghn Lla pdh e djlic Giall Joall | pd) Jooll plall cangll
{Jlgwg Glag (4)

:Jaall Adii 6 doasiuall Glolall
yanll gulill il g0 0,08 clady paa il Guliillg panyl Gulaill

:Jonll 2,4ii 4 Gorriwall diall alidilly Jyaiil cyllul

Ayl Ginlly il ,cslill daally plall gyl

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

—m: /
|.EE|!'=|""":|
:




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

:ayanill allacg Jubibill pgé alylasg guoleral (duwdall Jylaill

g-aa Licgagog Lipay diigalall paliall cayhgy wllall plé -iall Jaalllaa a
pgliul (jlgwg hlydlg dalld) dLolaiall dinaall ol godcganal ymloo Juh i
ajlid cajay Jay gardi auad pghy (sauldi gala (Sparagiito o paranill alhll
GHgi -l duigalall g dillg pgupll (-4 jp4io agiito gag jclo ygh (e dlgaro
2 gl Laglylni , 4 (2024) ol4 yallg Logjll 1 529 aclaiaVl Gug dhllg @ rogul alall
(5923 eljal @iMli ] (pagaill puwdi piy al oy b ag o jgay Al (iUl a1l
539 Sy Jhy Jclaii ayiliig dilging d ol Jualai

U-le Jaylo @ daylgahdg d tiaaall adlanll gighi -6 dcly o ltall y gl Lia
Glelinivlg danlg gkl ciela 3] (Guaall adllg noall pyaill Glyidi oo aibai
plaaiwldlwlull o tani -4 halflab dlgall a JaLi gl Giug i g d drhi
dthrolin ca Ay Lao (agna darfl ala apaj Ja b L) dapjo apila aldla
dyinnall alalall -a galaill jly Aill G2 (0 j by dehdll d 5yal dulywilg

aanill dighall i ¥l o (spay ojlgd Gudai G-a cllhll aqiada Lilla Lol
aa1la) s Ul pmiall lgh wgiy pblito J4 by aallall a daapall alaagll pujgi ai éoa
claal Liaeall ggUl ggii yaiiwl ail Lab j4paillg ojlgill Litlua] aiaylao (&jbpo

g awai Gyl j oyl jly 63 Gl Lab o—igalall iVl dgjoy o0 jjaug.dolaall itk

;
i/

nlnhl[lggll
=
Saudi Art and Design Journal

Gpdilio e dayhy phall (i Biyg.dygd dypny dang oaal jlgudllg baly allg aalLall
Oy Aluldall a clii of Las plall ugailly aranill ¢y @dlall o anall eljal jgkaf
wcntbyill dllaay JUA| gl dallio g93 . aupo (Spau ajad G-le Bral g hal

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role <4 @J92g dtigalall dlayaall (SJ—ﬂJJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students .dyiall duyill M (gl drinaall (_;Jay.ll

aani ey

5 pdj dgigalall djlanll o aglindll Jaall Jiay (5) pdy Jgaall

Cughll algay aumlull amtl alé (4 aidl aul ol Audilg praas

{glag adc) guinhad o gho Ll pdh e djlic Giall Jaall | (5) ag) Jaall ploll cangll

:Jaall Adii 4 doasiuall Cilolall
yanll Gulill )l g0 0,08 clady panyl Gulaill

gl Ginlly Jybinill pypaill

pranill Slhlacg Juaidill pis alulasg guolaal Gaudal Julail
ddallg dalaill dyjopll o poaidjrao dllas dallao yghi yuolall il Jaall
0 palic plgli wly & yelaydl o lliall & wal aya & laia dg,inaall Jub bill ,-a

Jolao qglul Lgitling d tigalall &jlaall

olivas v - Le (5g-ini djayo dpila (L pg didraranid iy Joall jlaiyLab
gl -3 by GGy Aguito -8 -l o) gl i b g @ Lldio dgiil duydy
dallaall ciy ghl 2 6g,¢ygala d)lan a drawgall gugdhll glaignall hipo lail
aalg plawily pilall Jaidl Jala palioll pujgi ad éu Lijpay Lijigi duigadl

aawlas dlle daay sgall cua Ul jLitially pydillg g hall aglud cliall paat wl
Las alimr il dinwall diygllg gulallg dpa il Jumlai -6 dayda Jualai jlghl
J-0 ¢ g-ag. a3 goV Gupg Jlaa o au plaiilal panil gulaill dols jLisl o
acaaiadg ,(:SJLI’;'IJ." claiiMlg dolrally jga il jjoig,drujlill dardllg daapl ayUa
bulyill jjoy Lao alp bl G Le Gapdio dlms dilgea jp a1 dlulug (Sjbpall paioll
oall Jaall Gapull Lyl guwgig cjall gy -osaldall

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

Saudi Art and Design Journal

'::::J"_,:il]-s',sﬂ'

Ll aijaog cllill 53l -asanill gl Jaall 38 0 L adlaall anlil oo

Aa3Taal] 16 a0 o fio 50> atlilo du6y3] Slaog )|yl jg oyl d.aa
Lt 4 ulai s Le b 6lasg (19410 (532 Sl 5 all J4 il sbagi (-6 a2 3
Lipeu Lijlgi el Lao /aiagallg bl Slalucall - glyallg aLiall oo oplsill el
paanill salial JLba G uhi Le Ulio Jaalllaa s iinjg 4 tlalall @ Sl jga g
gal ddlai g o Lipn \Lnlgig g4l Lillaa Licq p gkug (jl4illg . jlgillg pbaliills)
-0 Lglindiq dyjlanll jgoll elin] gag dunipll dwlall cla al a2l Jaalllaa G aug

6 i) duigalall jlenall 0 palicudll Jaall Jioy (6) ad Jgaal

Cughll Algay vl duyill ul6 (9 auill il il il puans

adc) gha 3 o ggho Ll pah e djlic Giall Jaall | ad) Jaall plall cangll
{lgug Glag (6)
:Jaall Adii 6 doariuwall Cilolal
sanVl gubill d\ul a0 0,08 claddy yarVl Gulillg yanll Gulaill

:aall Adii 6 doasiwall diall ailyidillg Jyaddill cullud
Al Gially Jyhdnill, gyail

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)



The Visual Inspiration of the Elements of Dilmun Civilization andits role <4 @J92g dtigalall dlayaall (_SJ—ﬂ-lJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students éyiall duyill ulb (gl dtinaall (LAl

aani ey

:ayanill dlacg Jubaill ayd allang guolaal Gawlall Jybill

& alaill aulallg & ypadl jg ol d i & by aalgi oiall Jaalllaa 4
ailtb -6 J-ay Spuaiag o apunil (janlll gulaill) gaeall dols wllhll ca gy
Ay g dyjgh w150l

i, Jadll drulasll dpajll ardy (Sjbpo -l paic dalldll d niio 4 jpu
Logilag .g-alaillg ¢ jlgills ,agi dadg -a glilildio gligiy glivas s guilall o Lgs
/élin yaé /guo i, il /3-63) Gllaall agaill a ép blitall Alydliilla o gLuboy
cLhab .danlg Jualaly quggll jju dagado Lgial dh wye slua il hg hag (ago
gl Gu el dplywil g by aluwii wdly billg ggaall Laiy pa il duywi gl gulpl
=gl

(A G gl Alpaa bl gy a) Al lgull -6 Jabiwilag uiiallla s o
adlai spilall spadl aapll o ggi clliag diclaall gugdhll gl Jlaially ags pila
elbay Junlaill faqi gablpall Lol apallg dbpally gulwayl Gaoy Lo il Aillara
Ayggly JMA] yga dypaddl dyidl -l dhdlo pano aaay daalg dradad Jdi pic

-l dgigalall plia¥l ¢y 0 agliwidyanniaal (| Joolllaa a glial aiiuy
wugahllgdaghll paliog il Ly éon dugallapgjall Gapddl Jaludl G Le (g
aday Jiall gy alelyallg aalall hg hall pasiwlg, Aglill J16 Lo dlya -6 dyclaia
Aguitall daa0io delpdr o uy ulaag aalg Gpan glal (G lal

w-aald ayadl aiad sy G-iall Jaall Liigar 13 of Ginaall Gupll aioy
ailaall g J-oalllaa pang . ol Gall alawy b disy Laiy adlig dolaa ayle

a4ié dohd aloy Lao (spal dga o d dinall dalaill digglg g3 o dbluullg
o-a ppall dgygall Al 0 apwl duidllg dlaall o 1éll (0 degaro (prhaig Joai

analg ol

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

~




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

7 pdy ddgalall ajlanll o aglindll Jaall Jias (7) gy Jgaall

B,

Hll'll—lll-lggl
=
Saudi Art and Design Journal

Cughll Algay dpulull duyill 46 4 auill il il i proai

dyyila ddlao 4o ygho (daao adc gy djlic Gidll Jaall | ady Jaall ploll cangll
Jlutlig ) (7)

:Jaall Aaii 6 doasiuall Glolall
Ul Gulaill (il a0 0,08 clady yaall Gulillg yjan il Gulaill

:Jaall Adii 6 doasiwall driall Aliidillg Jyhuddll wu b
Al Ginlly Juhuill byl daally phlll, gyail

praaill dlilacg Jibibill pd alllaag roliral dwlall Julail
dyidllg pkriill Lille L pghaf, §4da (-idig Sjoj gutby (iall Jaolllra aowiy
g0 paall gulaill dols Jaalllaa é wllinll pasiwl aaVlall piaai o d bl
e &6as Joddial Jlusbudl Jla il (- il JU3 (0 -Lais (5 ualo ji]
yoliall -8 Lagas drwhill dhb wall Wbl 6 Jiaiall aaglaadl | &dla|
adladlljb)0 a duwnigl ajlajlg dyilal
daigalall pLisll 0 241 wo (Gjoj gt ga (Spila Ay paic Jaall kg
g4ill aiay Lo (sjbp0 gipo (6 dili -l pbiliiy d Lldio jgo)doyfl o0 (jgho
Ja il gl djo) Jugd) ¢ d)lic d ajajllg d ogayallg aluill ljga g Ligd Liyay Lijlgi

d12glgito gl dyyghwl polic Gl jopadlo,gillall drwaia dyilgo

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role (<4 @J9ag dtigalall dlayaall (gpadl plglivll

In Enriching the Design of Metal jewelry for Art Education Students éyiall duyill ulb (gl dtinaall (LAl

aani ey

wagalall ineall il plaaiwl aya jpai ¢dio agluwly dluwlwll Glala Gad)
o (pilii -6 jrao (592t clin gulh claay dlwlull g bldo J4 ¢u gpi Sallg
dagalall d giaaall el 2Vl 1 ojlgill o-hag . Sjoplg Jgdnall ML dll j 540 9 0
Jyaill JHlai ey dypadl @ Sl Liluia] dgilall hlgylig

V il daagll o Legi ran¥l gulaillg poa VUl Gulailldola -4 -l ggiill Jiay
(S egall go Jelaill e dailill aalgh g Ul alaya a ggiill ol Las £l o glai
day)lill Lgiayd gl Lgoads g9 dlgaitall abhw

o2giad dyjhjalldpilallg dpalaallg &l ill g ulahldi guhoilglano (,-a dalldll

alpneai Lglalay dyjopll Jla il G laiLaga (alalaivl daag dlall djga) digh aylay
Ayl peaniwg 2.6 (gall el arudill g o Laigna -alaill blyij\lg diggll dagido

A_auad dtiin qi dyjlan

8 ad) aigalall ajlanall o pglindll Jaoll Jiay (8) ady Jgaall

Cughll alga auwbiull amll alé 4 aidl aull Gl Audilg praas

alalad 3 (o (gho ineo adc o djlic Giall Joall | adjJaall plall cangl
g duyila (8)

:Jaall Adii 6 doasiuall Glolall
4oVl Gulaill e\l 00 0,08 clady pan Ul Gulaill

A il Jybisill plalll gy aill

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

—m: /
|.EE|!'=|""":|
:




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

:ayanill allacg Jubibill pgé alylasg guoleral (duwdall Jylaill
G2 jb10 (0 aiai gl ilady Gela il pBliill G Le iall Jaoll a2 2 aioy
Jaidl 18 09 [Luwaia Lo Lalb Jaall ubfLao gua il gl sl ar iy
glya Jb dijlgio aljluo (,-a gjaii glai gJaly @ blao & yjhp0 2 ag Ja i il
aaag -ijd (3 ghail gg-ai Lilalg Jljt gl jelal glighi 26 ggpds grul) G-Le (g
a)g-m dlh 4 @ 13 5y alg glya Jb op dsigalall pLiall a Lalyi Lo lf4i6 Jla il
gl dluall 6)9a Lgs 2 ndfLayjg (agnd 8 &3 6y aj atanill hwgii dh wiog 4320
Alnnll dyjo)

;
i/

nlnhl[lggll
=
Saudi Art and Design Journal

doasi wall dyidill e ailill p il ablal JUa o elbay alelyall ol pasi il
0 i paill alullans eqg.4d) G-ap gua G| pdsi Gl oinoall A dll g
Juloig ag gy Iy af -iall J-aall Jialai J4 J-aayLao ighill agag

(@l - aalallaapajllp aliall & akg yn aclpllg agdll ¢y Jaoll g aay
aalall hg hallg d iyl hg hall oy Lipay Lijlgi G-y Lo . ilaio g tiio

danh po i wijlogag, ,iall Jaalld1 gl dard a4l aagall 1a@all gLl
gl gl alyagaall -4 doasi wall & yianall Ll

dyjoy clalaiol g AUl Jiailaiy " gua b’ gl “dlall dlgi” (] (gjbpall Jadl oy
uilill gl agagll

-0 J-iaiallg cililgoall el o jgpall o ibill paiall ¢ Joolaill 1 dalaflaa
Gl jalao ¢ glaallg g ranills agi a6 -ill g anill j bpard ball gjall
Alnll wneg

pliilly 2l aial Ja iy (596 cladi waia -a1j araniy Jaolllaa jiaiy
9a9 jlgillg arhrolinll dilo d ez dupay dupaiaaliidll aiaig £lyallg jlpAillg
<laag aday pmoll Jlaallg élpill oy g aall g aqii G-ill Jlacll o

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role (<4 @J9ag dtigalall dlayaall (gpadl plglivll
In Enriching the Design of Metal jewelry for Art Education Students .dyiall duyill Ml (gal ddnoall (1A aransi eyl

_/

9 pdj dsgalall lanll o pglivall Jaall Jiag (9) pdy Jgaall

jewinog uBisaq pue Wy 1pnes
=
I. El:l T

Cugall alga auwlull duil 4ls 4 duidl duil oAl Asdilg piani

pe aldlad 3 (40 jgho inao adc e djlic iall Jaall | ady Jaall plall cangll
Jguwg ,Jlulig ,Jadll dakriio (9)
:Jaall Adii 4 doasiuall Cilolall
yanll gulill ¢\l a0 0,08 clady panyl Gulaill
Al Ginlly Juhull ol gypaill

pranill clilacg Jrhinill pus alylladg golaial Gaulal Jalail
,Ajo) AVMa Al ayilyi Qg JAaii 4y nloo (__,_Ij dahad (,_LCLI 1l J_aalllaa J iay
0-aey Lao panil gulaill o b fi Lgaraa jlquilg Jalpalg ade oo adhll 5§ ai
.(")_LCL" 1l Jaall (,Lc daagll EL_ILI:I
ydl dyjoj cilypoi ciliygllgagagh p gkl éua i inally e aibl o aglul dy by
digaall paliall,a all d)ghwll gl dua il diull higall sagpaill gl (sjopll Jiiaill
pe gjlgio Spay glall (Gl Ju qrwna jill caagr V,yugjao Jady jpaii Jaall
oLell Gl Lalay aiai il dlyoll dia jlp4i -6 Lok dpbiliing djp4io dlaag
apogyll alpall (40 2alit pyolnill aaa paniwi Gjopllg spadl gganall éya o
Aypdudl aldMell ,-a cd bigallg peliitall 2 wii & vaiagjg 2y gu

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

(-iirai Lgilb gayi (- ill dlad vl 0 degaras adighi piada gayall jlgull Lol
Liolja Ldac ayle anjlispn iy wlélh aaias Lo, claa guah a eyl gl
ayilall cag gall pg iy gl dgigepall alyjlanll o blgay bajg
10 adj digalall djlanll o agliviall Jaoll Jiag (10) ady Jgaall

B,

Hll'll—lll-lggl
=
Saudi Art and Design Journal

Cughll dlgay drwlwll duyill als (a diall duyill ullbh Ardiig arani

adlod (40 (gho inno adc e djlie idll Jooll pa) Jaall plall cangll
thpdg Jluliug (10)

:Jaall Adii a6 doasiuall Clolall
san ¥l Gulaill e\l 00 0,08 clady yanil Gulaill

:Jaoll ALdii 4 doasiwall diall Ciliidillg Jyaddill cullwl
Ayl Gially Juaddiill ol ayyaill

:ayanill allacg Jybibill pyé alylaag guoleral (duwdall Jylaill
g0 Gyl Gl ill 3 01 6 aanillacly G 1aii jyaall iall Joalllaa G a
Ay (thydg aall é ¢ o adhll ca lliyg,,1all & ¢linl & nloall dlih dill & gyl
J-all aioy Lo panil gulaily JAbg (sjbpall ol Jauil els ga iall Jaal
plall ugaill a Liigl Lol wilg d ypay 61 ag
dalire dlalil (a6 dlilai palic aio gpaii (Gjhpo Jai Gl gaghill aiiuy
il Lgaph -Leg Juaill §ja i ca aliall -6 Gy 20 dugac Jlail o c djluc
dbally agi d gy alallg dugaall Jla bl aa Jahii g anill bl il agdl
L 6L ¢y aaybagi clliall gl 2.6 aLiallg glyall gy ojlg-ill of Las adliallg

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization and its role

04 ajgag ddgalall dlajaall (Gpadl plglivull

In Enriching the Design of Metal jewelry for Art Education Students cidll duyill ullh (gal dataaall 1Al aani ey

Aailall Apell dralag aill gaoall abhwigu Lipey
dibill cajlapll yo apolic pranilllaa ;agiug a6 dypaillg dyjopll aalill o
JHai -illdaill -ag.éball paic e dypuaidijo) -0 jghi -ill dap2all dyilgiallg
o< pnoill Gl & dlarf 1a e aialog iaall o oll cac d pyall 6y gjall ard g aial
(Sl alaioVlg g aill
(592l cLa Ul jLidiially gyaill g hall aglul paal il :dyiaill dallaall dali o
Ligjlig bg hall g o Liigjao Al oloig ,J1alailly Lille Lloial j ghflo g ag

c'uLu.II Jad
JgUl Jaall agidl (eabadll auai ailii :(11) pd) Jgaa
% il jgll ] kg.__ﬂlg.l Y M o | Galgl k_ftjﬂl.ql ajloll
- odlunll | Gady Galgl Gy
ddiaaall UJﬁJl aLani ,a Al \l U.u.u.lSJI :ngJI Jgaall
0 0| 0| 4 | 6 |23al| atlnlldagy jiaii
% 92 46
0 0 0 | 40 | 60 | % Giall dallaallg
0 0 0 2 8 | anall oVl (Genii
% 96 4.8 pLani a dgidl
0 0| o | 2080 | % )
dginaall (1Al
0 0 1 4 5 | aaall | ocluyl ailall jghy
% 88 4.4 B ) _
0 0 | 10| 40 | 50 | 9% | Geallallya
0 0 0 3 7 | oaall| goptanill pelliy
% 94 47 o
0 o | o3 |7 % watbhgh qilall
00 bVl Gl Jgil jgaall plall (lunll hugiall
% 92.5 4.63 i i
diigalall 4jlaall o plgliwll:ilill jgaall
0 0 1 5 4 | aaall awanill jgkaj
% 86 43 Juiny Lolgliw
0 0 | 10|50 | 40 | % )

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

~

—




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jioll jle dpio - ojloll glogill aligli alla

runl—li|.|! 7
Saudi Art and Design Journal

% bl g jgll S kg...ﬂlg.l Y M b | Galgl k.ftjﬂl.gl aLall P
- odlunll | dady Galgl Gy
0 0 0 3 7 | 2aall jgol catkgi
aaldill aydalig
% 94 47 6
0 0| 0 |30 |70 | % ajlanll 4
duigalall
0 0 1 3 6 |onall| dpaall JolAati
% 90 45 Jaddll go dyjlanll | 7
0 0 | 10 | 30 | 60 | %
adall Glaall
% 90 450 ajleaall ¢yo plglivl :ilill jgaall plofl ilunll hugiall
dyigalall
dyllaallg dyiall ayall : &Ll jgaall a
0 0 0 0 | 10 |aaall| (aglivl gk
% 100 5 8
0 0 0 0 100 | % Auanill
0 0 0 1 9 [22all| (4 daagll Ganii
% 98 49 9
0 0 0 | 10 | 60 | % Aranill
0 0 0 3 7 | 2aall acliill Gaaiy
% 94 47 L plawivlg 10
0 0 0 [ 3 |70 %
% 97.33 4.87 dullaallg dgiall agall :&dlill jgaall plall alwall huugiall
% 93.20 4.66 JgVl Jaall ploll (lwall huugiall

aqidll oy wdiays a5y, Jgll Jaall 1abadll o pai ailii Jgaa G-Le ey
loal Gloi ardoy daa Lo jgao Jad Lale Mo yLoss padiiglan il ]
:Jqll J_aall plall Gilwall hugiall G Le

dginaall L3Il ara ai 4 ELdGYl guwdl -1

d4gio dr iy (4.63) al plall Gulwall hwgiall g lig ag-is (4) jgaalllaa ¢ daiy
Jhi L Laiag uilalllaa -a dylle Gaga Lo Jai dadijo arwi -ag (% 92.5)

2y g4l it

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)



The Visual Inspiration of the Elements of Dilmun Civilization andits role <4 @J92g dtigalall dlayaall (_SJ—ﬂ-lJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students éyiall duyill ulb (gl dtinaall (LAl

aani ey

O-€ Juh Ly Gl pdug (% 92) daglo drwiy (4.6) biwgio -l Joma (1) aidl -
éuiall@allaallg d ¢linll daga
JausLao (% 96) dugio druis (4.8) hugio jgaall -alaudi G, leliga (2) aidl -
aranill adgiall guwill Jolall G anill G Le
pidyadlao (% 88) dugio druwiy (4.4) hgia) jgaall -a agidl Jal (3) aidl -
aill cuils glg dlall g palill glayl gl o)l o casab gl agag ol
dadipo JIji V
Gdlgi Lc JayLlao (% 94) dugio dr iy (4.7) augio (- Lle J 1 (4) aidl -
1A Jadiy agll il g o g tanill
uwillg dartaglig dgiall @ alill o Jooll j1ai yu 4ai yiliill;plall il
dpwluwdl pylaall elagi wl G Le (g6 244li g o aianalld 4l arani 4 dyldiyl
a1 duclayl Gual agagg .13l g ranil
dgigalall djlanl ;o plgliwl -2
-9 (% 90) dugio drwis (45) @ Ly plall ah wgiog agis (3) jgaalllaa ¢ aai
adilao (% 86) duglo drwiy (4.3) hugiay jgaall ,alayai JdUlga(5) aidl-
U0 plgliwll 4 jla 0l (G20 Jga phill dlgag -6 gy old G iy
ajlenll
-le Jaulao (% 94) dygio drwiy (47) huwgiay jgaall a6 - Leliga (6) aidl -
ayalaill sy llg jgopll JLaa ca thgi
1413 Moola7 ju boyg (% 90) drwiy (4.5) p by pdijo hwgio - Le Jna (7) aidl -
o-loall Jaillg (s jlanll cuilall u
dglanll agpl jleaniwl -a Jaall alai gu ey Gilill jgaall ;plall Jgaill
-alr g6 cublgul Ay lill plgliwl o la iVl paic jijai guwaiuf -4l digalall
agidl
dullaylig duidll pudll -3
dy iy (4.87) pdlgs jglaall ou bhwgio (el (G-aag,ag-is (3) jgaalllaa ¢ aai
p-laall iall ceilall Gaga G-Le pli s Lélaa] yubhos Lo (% 97.33) duglo
iy Jal paito Julai 1y lagag

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar

Jaall Sl¢ dpsio - Gojlall glogill aligl alla

Saudi Art and Design Journal

'::!;“_,:i[lﬂsﬂ'

drisg ,alaja (5) (:)J_LLLLJH hugiall &ua o dlalall dqjall Gle Jna (8) il -

dullio a9 pranill ;jlgi (] i Lao (% 100) digio

244y Lo (% 98) dygio druiiig (4.6) hwgios g dijo audi - lc Jna(9)aidl-

Jnlioll daag

LAla il (o by Laa (% 94) dugio drwiy (4.7) awgio (Lle J - (10) aidl -

Lanlg Lc'"l_.LuLi_'ig

whn Lao Jaall a6 apdill blai ggal cullill jgaalllaa Jiay:plall gglail
diaianillg dlaall adll §iéaai a dalyinlg Lialy Liia Lin

Jg¥l Jaall plall Gilunll hugiall

pudi a dlby Lo ¢ rahndll 3 ilii pdiisd ole & aay JgUl J-aoll plall Jylail

(g9-ai g0 jglaall graa (-4 dagall goljliao GGiuwo (G-du ail G JgUl J-aal
ploliwill iy i @ iall gl s a sl A siallg & ylasll cilgall -6 g alo
dlill o0 J-olaio Joac -le JayLao (% 90) duwi Gijglai jglaall graag (jlanll
don s lanll la i paic 6 grunill d auabh @ aja agag g o dtidllg dyaalalll
% 93.20) cygio dr iy (4.66) JgUl Jaall plall ulwall b wgiall glb

Ol Janll agisl (uabadll apdi ilii 12) ad) Jgaa

ojoll | hwgiall | Galgiy| V | Galgl )
% il | (lunll | @iy | (Galgl hol gl Al
atinoall (1A arani ya il guwdl gl jgaall
0 0 0 3 7 | 2aall dagu juaii
% 94 47 dalloallg acliall
0 0| 0 [3]7 | % auiall
0 0 0 2 8 |[naall| (uwll Gdnii
% 96 48 atani a driall
0 0 | 0|2 |8 | % dginaall Al
0 o | o] 3| 7 |a22all wilal gy
% 94 47 arall Ga Gl
0 0| 0 |37 | % arinaall
0 0 0 1 9 | aaall a0 aranill peMliy
%98 | 49 oagbgl qilyll
0 0| 0o | 10] 9 | % i

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall

Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization and its role w4 aj9ag asigalall alapaall 6)_::1_|J| plgliwl

In Enriching the Design of Metal jewelry for Art Education Students édyiall duyill ullbh (gl dtinaall Uby.ll aani ey
ojgl | huwgiall| Galgl V| U 1| galgl .
h otani| bl | daddy | Gelgl = ajlal Pl £
> .:p
. s ea LTI P . + .gip
%9550 | a7 | AT ayilini Ml umulJI ‘Jagl JngnJ_l plall (ilwall huigiall Wil
dganall LAl | .
avigalall djlaall (o plglisl ,ilill jgaal ol 3 E
0 0 | 1| 3| 6 |2al| aanill gk = E
% 90 45 Jauin blgliwl | 5
0 0 [ 10| 30 | 60 | % Jhilo
0 0 0 2 8 | aaall jgopl caikgi
%96 | 48 @ﬂg‘]‘;wﬂg 6
0 0 | 0| 2|8 | % a qnﬁf
AL
0 0 | 1| 2| 7 [anall| &psallJolaii
g jlanll
% 92 46 8o dtant 7
0 0 |10 ]2 |70 | % | e
% 92.67 | 4.63 djlanll o plgliwll:ilill jgaall ploll (alwall kuwgiall
diigalall
dulaallg aviall avall :Elill jgaall 2
0 0 0 [ 10] 9% | % pronil
0 0 0| 4 6 | anall - —
% 92 4.6 L4 629l Ganis | 9
0 0 0 | 40 | 60 | % pronil
0 0 0| 3 7 | onall | peliill Gaaiy
% 94 47 00 plawivlg |10
0 0 0 [ 3] 7 | % " pwanil
%9467 | 473 ayllaallg dgiall aydll :Aulill jgaall plall sbuall bugial
% 94.40 | 472 Gl Jaall ploll luwall hugial

agiul prunai ats pi allg il J-aall g1abadl puai o i Jgaa oL 2L
ol Gulai asdey 623 le jga0 o Lale Mulai b Lasd padivjglao G il )

il Joaall plall Gilwall hiugiall G e

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

dginnall &4l proai L8 Eldiyl guwil -1
duglo druiy (4.78) al plall Lulwall hwgiall @ Lig gy (4) jgaalllaa - aai
Jhai -l Lagag evilalllaa a dylle Gaga Lo Jai dadijo i ,-ag (% 95.50)

it Jalpnaiio
0 jub LAy G le Jailao (% 94) dugio druiy (4.7) hwgio (le J o (1) aidl -
aranill dialldalloallgdeliall e ¢ rabadl
(G- -Le piiigo g ag (% 96) dugio dr iy (4.8) hugio -Le Jna(2) aidl -
-oranill Jaoll a dyiall guwill sga
Loy ljuadi (u by Lo (% 94) dugio iy (4.7) hiwgio (,Lc Jna (3) aidl -
ayall pyaniayaliall Gl cilall
(% 98) duuig (4.9) huugiay atkgl (Galgill a0 Lapai - Lell ela (4) aidll -
alaall@nlill o aranill @ocllo 146§ Lo
drargllg aiall guwll Guhi ,alanlgliiai jgaalllaa guba:plall il
daihgllg Jaill gu Joolhi Gle Jaylao gyl aily jipl aiily G adall g tanil
il jlaiig
duigalall djlenll ;o plgliwyl -2
(% 92.67) dugio aruis (4.63) plall ulwall ahwgio glg agis (3) jgaall laa aai
Jal liadi Julai Gl lasag (5 laanll aaill cahgi 4 LBl juhai Godipo duui ,ag
iy
adlojgaall ,a -iaVl gag (% 90) arwiy (45) hgio -le Jaa (5)aidll -
plgliwll a6 i\l (Sgiwo Jga phill dlgag -4 G gl G pdn
Lo (% 96) duuiig (4.8) hwginy jgaolllaa -a Laudi LWl cLa (6) aidl-
djLanll d hiijall d aldill GUYa llg jgopll cd thgi -a dlle delab Le Jay
éyigalall
duggll w1312 Molai (uhay Lo (% 92) duwiy (4.6) hugio (,Lc Jaa (7) aidl -
all Jaall a Gllaall cilallg dyjleaall
dgjopll cuilgall jleni wl - Le a ranill dja 6 jgaalllaa p gl :plall J il
08 gLl jla LUl jjjaidyilao] g o dylle dylelay dtigalall djlanll d alaillg
ljsai i8] (sgiual Jaul -2ulill plgliwl & dyh
dyllaallg Guidll aydll -3

B,

nlnhl[lggll
=
Saudi Art and Design Journal

(% 94.67) dugio druiy (4.73) ajad Léle hlwa A gio Gdagagis (3) jgaalllaa pey

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role <4 @J92g dtigalall dlayaall (SJ—ﬂJJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students éyiall duyill ulb (gl dtinaall (LAl

aani ey

iy Jad paivo Joulai -l Lasag dratanillg dlaall prdll Lille Laydi gu ey Lao
ity Lao (% 98) druiy (4.9) gélgs jgaall 6 hugio G Lel o Le Jna (8) aidll -
p-iall aghill g aalg gjlgd ]

palic oy ljub Ladlgi jubayg (% 92) diwiy (4.6) ajad Brwgio Jaw (9) aidll -

plawilg aeliiagag Le Jai Lo (% 94) drwii (4.7) hgio (- Le (J 1 (10) aidll -
Jaoll plall 1ghtll (-6 (598 Sy

ayllaall y lioll A 14ii , & & 01din ag jgaall A a jubaysplall Jylaill
yolic aligho gy plywivlg daagllg o jlgill i -a oLdiyl pdlgi 2 5419 aranill
dinnall LAl ¢ilaydog
Gillll Jaall plall sluall ugial

rahadll apail plall ilunll hugioll plydole dany il J-aoll plall Jylail
dagll o0 Jle (SGiwo e Jaylao (% 94.40) dugio v iy (4.72) -ilill Jaall
pusdil Lol (G an apliinl Guandl jgao of Baallig @ ilill jglaall dels 6 aillg
oML dsclyial dudgiagllg ésial gsaleall Gukai (0 panall o hai guhaslao
(Sl plgliwll jga0 ad.Jle (Gpay -ia e Ol iy Lao dlaall aall jgao
-8 gLl 8 LVl (Sgiuto unil JLao agag po LA Ladipo Layai JLi Al
plgli

JLi adg dydlaillg dyllasllg dyilisil cilgall ¢ o \olaio (ilill Jaall jriof
ajlgall gy ajall 56 panall jrai ) aliill g ¢ 1ab280 J1d o ljus Loy
Ll Sligiuo g9 jla il s jughai daal Le 216l g o (5 jLeaall 2illg auial
[Galpallg glagdl o0

SN Jaall agis (1abaAll pudi 2ilii :(13) ad) Jgaa

Sigl al vy .
| wgiall |70 .. | (Galdgl .
ot T L B | e K ajlal P
% = dauu

ddnnall AN atani 4 duli)l ol :Jg VUl jgaall

0 0 1 4 5 | aaall dag juafi
% 88 4.4 aclall 1
0 | 0 |10 | 40 [ 50 | % | .cuialldalaallg

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

~




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jioll jle dpio - ojloll glogill aligli alla

_ | oid - yJ e

5 o | awgiall |7 ol A .| (Galgl .

1 £ il Igl| .". |ulo Igl| 2. Lall
EE ER sl IUCHY fiﬂ Galg | F219GN a au P
: 5 §

="‘:ﬁi 8 0 0 1 3 6 |onall | (uwll Ganii

g £ | %90 45 Uﬂlm ! 2
- o | o |10 3 | 6 | % | obllaan

3 Adinaall

0 1 1 2 6 2aall ailall gk
0 10 | 10 | 20 | 60 % | .ddaoalladall

0 0 1 3 6 anoll | aranill pedliy
% 90 45 wilall go 4

o | o |10 3 | 6 | % Larbagll
w8850 | a3 | Ao o8 aliddl guwl:dglljgaall plall ibuall buugiall

CLIJJ_D..OJI L)_Li"
dsigalall ajlaanll o plgliwdl:ilil jgaall u
0 0 1 3 6 anall | aranill jghi
% 90 45 JAdu Lalglivl | 5
0 0 10 30 60 % Jhio
0 0 0 2 8 | oaall | jgopl catkgi
AVVallg
% 96 4.8 aualaill 6
0 0 0 20 80 % dJLﬁD." La
dgigalall
o | o | o] 3 7 | 220l | dpaall Jolaii
iy Jleaall
% 94 47 e p 7
o | o | o] 30 | 70 | % |l
% 9333 | 4.67 djlanll o plgliw il :ilill jgaall ploll Galwall huugiall
duigalal
dullaallg aviall agall :&lill jgaall a
’ ' |
0 | 10| o0 | 3| 6 | % P*‘“‘“J

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization anditsrole (-4 @J929 ddgalall alayaall LSJ_ﬂ_lJl PLG_J_LL]JUI

In Enriching the Design of Metal jewelry for Art Education Students uidll auyill uiln (gal dtinaall UJJ.Il <lyil
ojgl - \ -
o | wgiall |7 <)M . 5| (Galdl . £
il Galgl| 7 | ulao| (galgl| Y, 4jlall el g
% Oluall dndy Galgl anuiyy % E
” 92 P 0 0 1 2 7 2a0ll Gaagll Ganii . g
(] . .Lq. |4 2
o | o |10 2|70y | ~e=ados S
o | o | o | 4| 6 |aal| aclilgdi - E
% 92 4.6 04 plawidlg | 10
0 0 0 40 60 % . pranill
% 90.67 4.53 ddllaallg driall audll :&dlill jgaall ploll Q.gLu.uJI hugiall
90.60 4.53 Allill Jaoll ploll Gulwall hiugiall
%

agidll pywdi aya ai gallg il Jaoll o 1abadll pdi o ilii Jgaa G-Le 2l
QJLED.!G—!Jm&LdHAIGJJUJiJQJDdﬁJLLﬂlEM—!JiQJALﬂ#le'JdeJMUJ!
il Janll plall Gilwall hwgiall G Le
dginnall LA ara Al La Egildiyl guwll -1
dglo iy (4.43) ad plall alwall howgiall g ig ag-is (4) jgaalllaa o ey
gVl Guhi -8 dagall o Jguho (s§iuo | paitf 8113 duui -ag (% 88.50)
Jtai G-l Lasag guauluddl ¢ iloall -6 Lgilphi o Jodl cuils (g duddaglig dial
:ag-ill ,-Lindi
-0 pleLéy le JayLao (% 88) druiy (4.4) hugio ,Lc J (1) aidl -
-6 by aiglai ng ag d yllaial g o @ yidll & llaallg & clall ¢ c ¢ rahadll
w13 Lddai ju baig (% 90) druiiy (4.5) ajad B gio J3w (2) aidl -
-l pyani
cLla 4ty 2 dg (% 86) iy (4.3) uwgiag jgaall a6 Laydi iaVl ga (3) il -
panill a iall ghall jagasy grabaall el -a gl Ol
-0 pranill doclo ¢lld 28819 (% 90) drwiy (4.5) wgio (e (Jna (4) il -
A Jhudy dradhgll anlill
daluo y ghaf ail Ul aagall o Lijlgio (Sgiwo jgaalllaa juhas:plall Julaill
&Giuo Gl Jgnglld giall & allaall y plaay ; i41 el dijVlg el coilall ¢y il

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

L-atanill j1aill o L
dsigalall Gylénll oo plgliuiyl -2
ga9 (% 93.33) digio druis (4.67) ploll ahugio g lig,agis(3) jgaalllaa o dniy
Aigalall djlanll p alic ca thgig jlani wl (4 Jaall jai Lc Jay g dijo audi
i olila Jlaillg
Joudo la il agag (] pradn Lao (% 90) dis (4.5) hugio (le Jma (5) aidl -
Lleldajaapghi gla ol gl glg plgliwVl a
whag (% 96) drwig (4.8) huginy jgaalllaa aLaudi G Lell cla (6) aidl -
oosanill Gl a dalaill aVVallg jgopll catbhgi L digd djad clls
wwilga (g Joolbi Gde Jay Lo (% 94) iy (4.7) Ladipo A gio J3uw (7) aidl -
Gjlanlig Jlaall
Gl aafll jlaii wl , Le @ galo djad (uhay jgaalllaa clalplall gl
gag.llaall Jailg drigalall jgopl i bl ,a dgd bldi po . ,-idll Jaall 4
J-aall -6 juaill cilga jyd o
dullaallg driall pudll -3

B,

nlnhl[lggll
=
Saudi Art and Design Journal

g-aq (% 90.67) dugio drwiqg (4.53) ajad plc hiuging agis(3) jgaalllaa g Ay
:agitll Judai - Larag rulio llaag (Spa1 (G-algi Gl pddu 213 audi

laa 4 layaiagidl Jal gag (% 88) drwis (4.4) higio - Le J a2 (8) aidl -
panill plall gjlgill -a Uyl alg b g 1ahadll e gl Joaisig,jgaall

palic oy daagl Gdai Lle Jagloo (% 92) drwiy (4.6) haugio J3wi (9) aidl -
pranill

-0 Lanlg Lol wil guhay Lo (% 92) arwis (4.6) hwgio G-Le Jra (10) aidll -
J-aall

pdll A aii a olaiyl o0 243 (§Giwo G| jgaalllaa pdy:plall Jylaill
plall yjlgill jyjoi dyilao] g o, plawillg Gaagllg ojlgill 1 Jgudo G-dlgi g o .driall

ALl Jaall plall L“,J_Lu.l_"l.ll hugiall
Clill Jaall plall Gilwall bugiall g by @ ole dany Sllill Jaall plall Jylail
/G0adio daldig dia daga G iy gdipo audi gag (% 90.60) dugio druwiy,(4.53)

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization and its role w4 aj9ag asigalall alapaall 6)_::1_|J| plgliwl
In Enriching the Design of Metal jewelry for Art Education Students .dyiall duyill Ml (gal ddnoall (1A aransi eyl

~
Jaalllaa 4698V ga diigalall djlanll o plgliwil jga0 o gujgill o Bialg
ddlanllg diall a6l jg a0 als,dynll G aldillg jgopll cd thgi ,a djlgall jy1ig
ol jga0 i -iughillg Spadl cilall g daljial G-le Jay Lao @ yd diy
-0 gl gl o ayjal alinyaiblag pudi o-le s Gall il

A_agdall dyiall cuilgal

jeunog ubiSaq pue Wy Ipnes
”hw—Elzi'i:_:_
||.55|i.|!'—l

A laallg ayleanllg il diyl @ il alayVl o 13 1a Lijlgi Sllill Jaall p ghag

dagall o d e d2ja J-noll (61 Laiug ,,-aldill plgli wMl (,akgalo gaigo
clally clai\l d relalg diall cilgall Aoy jujoil dodlg & nya cllia ¢la dlolddll

Jjsai pial (ggiuo (I plall

il Jaall agiyl (jrahnall andi ailii :(14) adj Jgaa

ojgll | huwgiall| Galgl V| U 1| @algl )
% Gl | Galwall | @audy | (Galgl = Gauiy ajbal £
dginnall 1Al arani 6 ddbiidl guw il Jgll jgaall i
0 0 0 4 6 | 2aall dagay juafi
%92 | 46 dallallg aelyall | 1
0 0| 0| 4 | 60 | % agiall

0 0 1 1 8 |oaall| uwll Gaaii
% 94 47 arani adudall | 2
0 0 | 10| 10| 8 | % dginaall 1Al

0 0 0 2 8 | 2aall ailall gk
% 96 4.8 adall a el | 3
0 0| 0] 2018 | % drinnall

0 0 0 3 7 aaall . .
% 94 47 g0 pyonil | 'Elcju 4
0 o | o |30 |70 | % | wubglul

470 prani 4 duliill il i JqUl jgaall ploll ol huigiall

% 94

dinnall LAl
digalall djlanll o plgliwdl:ilill jgaall u
0 0 0 2 8 |naall| aranill jghi
% 96 4.8 JAuin Lolgliwl 5
0 0 0 20 80 % Jhito

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jioll jle dpio - ojloll glogill aligli alla

( gjdl | huwgiall| Galgi V|V o @galgl )
E B o] Gl | oy | gg| 2 gdlgl s ) p
3
=71 & 0 0 0 2 8 | 2aall jg.culJl wdrhgi
Iin. 2 o [ o] o |28 | % alanll e
= < dyigalall
& 0 0 | o 3 | 7 |aall| dahallJolai
Ll
%94 | 47 e 7
0 0| 0|30 |7 | % olaall Jaddl
%9533 | 477 fienl) g el ) o] gl s g
dyigalall
dullaallg aviall agall :&lill jgaall a
0 10| 3| 7 [aaal et
% 94 47 oo oliveky |

0 10| 03|77 | % peanil

0 0 1 3 7 2aall . R
% 94 47 (8 6aagll (gdali 9

0 o | 10] 3 | 70 % i

0 0| 0| 4 | 6 |anall| pcliill Gaay

% 92 4.6 L4 plawivlg |10
0 0 | 0 |40 | 60 | % . pranill
%9333 | 467 dyllaallg dyiall arall : &l jgrall plall Gulwall huugiall
%9420 | 471 il Jaall plall bl hugiall

agqil aywdiayd aisally gl J-aoll o 1ahadll o i i Jgaa G-Le eliy
oo Gulaiarday.daa G le jgao Jadliale Mylai ,lyLaga padi,jglao aiMli (]
;g Jaall ploll ilwall hgiall L

dginnall &4lall proai G4 ELdiyl guwil -1

94) & iy (4.70) jgaall lagl plall (ulwall huugiall g lyagis (4) jgaalllae oy
ol il eligl 633 g (rahadll gy glaal (I jis dodio dui -ag (%
oAlillS agidl J1naig

Cin gola 1A iaii gubarlo (% 92) druiy (4.6) hwgio (e Jrma (1) aidl -

Aadiaall Jalaill (e unil by wy i ola agag go diall dallaallg d clall
OBl prani a4 diall ol Gdai Gle Jag Lo (% 94) drwiy (4.7) JAuw (2) aidl -

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization anditsrole (-4 @J929 ddgalall alayaall LSJ_ﬂ_IJl PLG_J_LL]JUI

In Enriching the Design of Metal jewelry for Art Education Students uidll auyill uiln (gal dtinaall UJJ.II

clyil

Ol ey Lao (% 96) druig (4.8) hwgio jgaalllaa aLayai -Lell(3) aidl -
pronill a6 el ailall 3 alg piadi
U.mJ:ngJI..ubJqu.alqa.o:.\J.ouLcdmlm(%%) (47)UJ_cLJ_r_1_1( ) aidll -
spbug -iall clitllg & arhgllg glaMl v ljLiao Lijlgi J-aall G :plall Jtlaill
OILiiVl ¢ighill jaghi eliil 2 alg - lloag -idi -cg aua
dsigalall djlanll ;o plgliwyl -2
N jglaall oy hiugio (el jgaalllaa J5wadg.agis (3) jgaalllaa o dai
-0 sjlanllaaill g oa adacly le Jaslogag (% 9533) aruwis (477) gdlgs
:-iall Jaall
ajleanlllf airo Lalgli wl el 13 Gu 40)g (% 96) dr i (4.8) (L Jra(5) il -
a_yigalall
jgopll ca thhgi Ll panall dad 2681 (% 96) drwiy LAy (4.8) J5wi (6) aill -
.uugjaog JLéa JA iy dalaill ayalig
GJlanll paall ¢ p Joolai Le Jay Lo (% 94) dwis (47) G-Le Jaa (7) aidl -
Llaall Ja g
Febal don gl Jraall - juaill ilga jpl -0 jgaalllaa 2 of ploll Jylaill
dulall Gle Gaallao y4ildll Goganill aphllg Gaylill ggacall ¢ Ligs Liaki)
Aupnig duphd dald
dullanllg duiall pudll -3

(% 93.33) drwiy (4.67) jgaalllagl ulwall hugiall @y agis (3) jgaalllaa ey
Laidg atanill -4 a tliillg 42 2gllg yljiVl o Jle (SGiuio (G1dai guhoslo gag
agill Jylai Ly
A (S gjigi Gle Jaslo (% 94) dnwis (47) Gle Jan (8) aidl -
palic i daagl (GdaiabgyLao (% 94) druwiy 47)UJ.ELJ_md_|35(9)3_uJ|—
Atanil

J-Bu aial (% 92) awig (4.6) hugiay jgaalllaa 4 [f i JaVl(10) aidll -
Jalioll 1 Jgudo ply il -Le Jaug jraill Glhi o
Lintanildga gu haidyle @ day daaidyllaallg ayiall poydll splall J—glaill
apghi (haycarah it ola ao Jaliollg Jiall Q1jgi ,-a (:_ﬂlg aclii ao L liio
Llaall Jlasll gg L

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jioll jle dpio - ojloll glogill aligli alla

il Jaall ploll Gyl il uwgiall
iy (4.71) Lble lA wgio gl Jaoll J3 w:dole dany gl Lj_a_n_l_l plall Julaill
(-0 clgr Jaall cuilga ca livo (- alolii daga -Le Jay gdipo audigag (% 94.20)
plaliwl jgao a9 :Jaall jraylo jpil gl Brallg dllaall gl dylanll gl diall dalil
pranill Galall hyy allle Lelylg Léyac Laga yuhe (sallg dtigalall djlanll o
dglynaill cuilgall oy -4 cdtab yghi dibaall oy waill @ hdi Lol oloall

Auanill a plall a ¢liillg dyiall a2 lloall
j4ai g o adyhgll gha g allall gy gz A olsin Lisgai gl Jaall J iy
Jlac¥l ot aduini Gaiug (gl -id aglul Lol &gjgall cd hgi (,-d bigalo
prani ,a diglhall dyllasllg dyaylillg agiall pylaall @i il dllall Gagall ala

apaidll Gl
guolall Jaoll agisl (rahadll puai oilii 15) ad) Jga "

B,

nlnhl[lggll
=
Saudi Art and Design Journal

ojoll | uwgiall | Galgi v |y | @Galdl .
% Guill | iunall | Gady | (Galgl ubo | gelgl | ajal P
dainaall GIAN arani (a aldill guwll:JqUl jgaall i
0 0 0 3 7 2aall dagy jraii
% 94 47 aclal 1
0 . w
0 0 0 | 30 | 70 | % axllaallg
0 0 0 3 7 | paall | guwll Ganii
- aviall
% 94 47 *’;Gl ]2
0 0 0 | 30 | 70 | % | wbewes
ddinaall
0 0 0 2 8 | oaall | wilbl by
% 96 4.8 La Q.cl:x_;z\JI 3
0 0 0 | 20 | 80 | % | cusaallalal
0 0 0 3 7 an0ll | aranill pelliy
% 94 47 wilall go 4
0 0 0 | 30| 70 | % Latkhgll
. oa ddibinyl Gl JgUl jgaall plall ulwall hiugiall
% 9450 | 473 = : avingall 1Al h
dsigalall éjleaall oo plglivdl il jgaall d

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization and its role w4 aj9ag asigalall alapaall 6)_::1_|J| plgliwl

In Enriching the Design of Metal jewelry for Art Education Students édyiall duyill ullbh (gl dtinaall Uby.ll aani ey
ojoll | uwgiall | Galgl v |y | Galdl .
% Gutill | Gilusall | 6auy | (Galg bo | Galgl | 4)liall £l g
> ..p
0 0 0 2 8 | 2ol | pronill g 3 =ﬁ i
% 96 48 Jaudy lolglind | 5 | 5 glE..
0 o | o | 2| 8 | % Jhito & E‘.‘
0 0 1 0 9 | 2aall | jgodl caskgi £ E
GVAallg e
% 96 48 ayalall 6
0 0 0 | 0 9 | % djlaall a
dgigalall
0 0 1 1 8 | anall | apaall Jolaii
% 94 47 godylaall
0 . a
0 o | 10| 10 | 80 | % |oledadd
% 95.33 477 djlanll o plgliwl:ilill jgaall plall abwall uugiall
dtigalall
dullanllg aiall agéll :Alill jgaall a
0 0 0 1 9 |axall| .o
vl
% 98 4.9 o *ch 8
0 0 0 | 10| 9 | % proad
o .o 0 0 0 1 9 |23l 40 ganm .
0 . - I .
0 0 0 | 10| 9 | % praail 4
0 0 0 1 9 | anall | acliill Gdai
% 98 4.9 0 plawivlg | 10
0 0 0 | 10| 9 | % Aranill
% 98 4.90 ayllaalig agiall pyell :ulill jganll ploll (bl buugiall
%9580 | 479 wuolall Jaall plall (buall hugiall
o-le (laal G ulei auday daa G Le jgao Jad Liale M lai pa diogglao aiMli |
rgaolall Jaall plall ibwsall b wgiall
dganall G130 praai 4 Gyl guwidl -1
a9 (% 94.50) dygio drwis (4.73) al plall (ilwall hungiall glig agis (4) jgaalllaa aay
iy Jal yaite Julai b lasag drarhgllg dsiall guwll A44ii dgd (le Jai dadipo duwi

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

Jt6 0 jub Loy Gl pdng (% 94) aruiy (4.7) iwgio -Le Jan (1) aidll -
dialld qllaallgd élmll daga e ¢ rabadll
1342 LAdni ju by Lao (% 94) arwiy (4.7) biugio (- Le Layl Jona (2) aidl -
ayinoall Al g rani,a dyiall il
e JayLao (% 96) duuig (4.8) uugiay jgaall -6 Landi G LeVlga (3) aidl -
ptanill a el ailall g dijo p1adi
wilall 13 4a Ladlgi yubaylao (% 94) druwiy (47) iwgio | Le Jna (4) aill -
aall ,-akgllg aranill
auiliiiiVlg diall cilgall u Ligd Moolai jgaalllaa ailii gubhaiplall Jylaill
dyil &n o Jaalldaga Lo lfidigo aoflo gag el cuilall jipl (] dalal
darhgllg ayiall
dsigalall djlanll ;o plgliwyl -2
(% 95.33) cugio arwiy (4.77) plall ilwall ah wgio gligagis (3) jgaalllaa aai
praaill 54 §jlanll ggaaall cahgi -a jjb alai G i 33 dadijo druwi -ag

B,

nlnhl[lggll
=
Saudi Art and Design Journal

iy Jal paiso Julai 1y Laydg
yAiro plgliwl Le Jaylao (% 96) drwir (4.8) hwgio (lc J 2 (5) aidl -
aigalall ajlanll
VA llg jgopll Ldukgi uhayg (% 96) duuiig (4.8) hwgiay Lyl cLa (6) aidl -
gt a1 Jolai G le Jaglo (% 94) drwwiy (47)J:|_|.ug.|_oUJ_cd_m(7)3_qu—

ol J4 idllg & yjleaall 6y aall

Gl plgli il 40 &/p_anall ¢ hai yubai jgaalllaa 2 i plall Jylail
jo1 Lo (ial Yl 610181l G183l ¢ u fush G-0lg g0 8 20lgg & ika &.dyy by
panill  oaldall G aall

dyllaqllg dpidll aydll -3

(4.90) g dlgs aiMill jglaoll u b wgio (el (G-dag ,ag-is (3) jgaalllaa ¢ aei
Jg (eahadll o pli apd glaa] (e Jag Gilifiwl o i gaq (% 98) dugio apwi)
iy Jad paite Jubi b Lawag . llaall jaill

OHG4T -0 gjlgd G-Le Jay Lo (% 98) druis (4.9) hwgio -Le Ja (8) 2 il -

Atanill
yalic oy dang guhorlo (% 98) drwiy (4.9) audill udi le Jna(9) aidl -

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization and itsrole 4 @Jgag dtigalall dlapaall (SJ—ﬂJJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students .dyiall duyill M (gl drinaall (_;Jay.ll

aani ey

Jaall

-0 J-olaig (e pla il G iy Lo (% 98) iy (4.9) Le Jaa (10) aiddl -

iall Jaoll

rebladg Jle o gua jrais Jaall o ] jgaalllaa piy splall Jglaill
-0 dgedll bldi jiif o Gllaall cilall J oy Lao \apanill aligho ¢y Lillio LAdlgi
Jaolllaa
puolall Jaoll plall iluwall buugiall

J-aall plall ulwall bwgiall @ 1y :d ole & any Guolsll Janll plall J il
Jglaalldala a MolubiIf1ai jubeidrwi aqg (% 95.80) digio druis (4.79) guolall
SJLaall plgliwl jgao ayly (% 98) dullarll ardll jgao 6 <l pudi G Lel (f aallg
(% 94.50) éuiluiriVl Guwll jg a0 o (% 95.33)

g1a3 6 dylle dagy giai) guolall Jaall of G| g rahadll oy o il i
panillg (ool s jlaall plgli wlg d idiall & iall aalloall ¢y pag.aiga
gludlg alaill aadl gy aoall e aanlgdjna d/panall yghig jlgiall ol
waon blaiayl ailiill p gl Vg dlolaio d aldig dtia d ayé Jaoll aiolao (padll
26l Gaiuy juaio elal agag ,-Le 2647 Ju d hagalo

gualull Jaall agidl (abadll audi ailii :(16) pd) Jgaa

ojgl | tugiall| galgl | I RCE ..
% il | Gilasall | aaiiy | gaigl| 27 (999 | g djall p
dgianall LA arani a8 diliiyl guwdl :}Jgll jgaal i
0 0| o |1 9 |anall|  dagw juaii
% 98 4.9 dalloallg acliall | 1
0 0 | 0 [10] 9 | % Ll
0 0 0 1 9 ~nall Ul Gdnii
%o 49 atani ,aduall | 2
0 0 0 10 | 90 % g ,
.Adaoall Al
0 0 [ 0| 2 | 8 [onall| willghy
%o 8 oaochl |3
0 0 0 | 20 | 80 | % drinanll dall

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

~




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jioll jle dpio - ojloll glogill aligli alla

gjall | hwgiall| Galgi V| \ | Galgl i
E?  poil | slall | Gy | galgh| 22 Gl dadny Ajlsall A
£ . .
m?‘ & 0 0 | o | 1| 9 |21l poptanill peuiy
=g[th o % 98 49 o _ 4
in 0 o | o 10| 9 | % | wabglabl
gid e
| g e - prani 4 Ll ol i JqUl jgaall ploll ol huigiall
a |7 ' dgnnall LA
diigalall 4jleanll o plgliwVl:ilill jgaall u
0 0 0 3 7 | 0aall|  pranill jghf
% 94 47 v Lolglivl | 5
0 0| 0|37 | % i
0 0 0 1 9 |oaall| jgopl caikgi
%98 | 49 ngw_ﬂlq 6
0 0 0| 10| 9 | % a od
dsigalall
0 o | 1| 2| 7 |a0ll| ahallJolsii
dyjlaanll
% 92 46 8o afien 7
o | o 10|27 | % | oloaldadl
%0467 | 473 Gjlenll o plgliwl (_)JLL” Jgaall plall ulunll hugiall
dyigalall
dullaallg daiall agéll :Elill jgaall a
0 0 0 2 8 | 2nall 1 ljiul gk
%9 | 48 OIUHTUER g
0 o | o] 2| 8 | % Aranil
0 0| 0| 2 8 |2nall| | g aaaall ddaii
%9 | 48 e d2agl © 9
0 0| 0| 2 | 8 | % panill
0 0| 0| 2 8 |onall| aclill Gdaiy
% 96 48 4 plauillg 10
0 0| 0] 21]8 | % j
%96 | 480 ayllaalig agiall pyell il jgaall ploll (bl buugiall
%96.20 | 481 gualudl Jaall ploll lwall ugial

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role <4 @J92g dtigalall dlayaall (_SJ—ﬂ-lJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students éyiall duyill ulb (gl dtinaall (LAl

aani ey

agidll ppudiays o Gallg gualull Jaoll ¢ 1ahadll p i 2l Jgaa (-Le 2l
e Glaal (Glei adoy @aa e jgao Jad Liale M ylai pa dijglao dilli ]
gualull Jaoll plall Gilunll b wgiall

:dgianall LA proal L8 ELinyl guw il -1
dugio druiy (4.88) al plall ilwall khwgiall g Ligagis (4) jgaalllaa -
cLill Gelas oluiy (j1ahaal LAl sl Ll Lelaa] (uehailda aylle dpui L-29 (% 97.50)

1oVl gaill e ag il Jundi  4ayg dinaall G 1AL drkhgllg -idll
G elimll daga (Lle JayLlao (% 98) arwiy (4.9) hwgio lc J (1) aidl -
Guiall aallaallg
oVl (G2 44y Lao (% 98) druwillg (4.9) hwgiall judi (G-da (2) aidl -
.G idio djg ey dtiall
o=t el ll g diyo puadi Gl judug (% 96) drwiy (4.8) wgioy cla (3) il -

-8 212l -arhgll G algill jpu Lo (% 98) druiy (4.9) Le Ly Jaa (4) aidl -

gy Giludn] aglwl jraiy gualuwdl Jaall of ) ailiill p i sploll J—glaill
danlg dyclay] dlwal podraghglig diall adallg aidill djlgall (u goay (Sgiwall

aall plall (;aghaill Gaga o djjc

dtigalall Gylanll ;o plgliwyl -2

(% 94.67) druiiy (4.73) ajaa [l B wgio J3 wgagis (3) jgaalllaa o 4y
Ui Oglai go aanill Lbl Jal dylaall diggll 203 -6 L3l pghi drui ,-ag
agidl paas o aah

il dagara i plgliowl (| pddng (% 94) @iy (47) G-Le Jona (5) il -

uwhoy Lo (% 98) awig (4.9) hwgioy jgaalllaae alayaiLell(6) aidl -
Jgopll Ldtagi

g J -y ail o ¢ (% 92) aruig (4.6) hwgia jgaalllaa a Jall(7) aidl -
dylaallapaall G llaall Joolailljyjoiéyilao] ) pdyad ail ), lall Glhill

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

~




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

apadialVallg Gaglill aeill gu ajall -le djad jgaalllaa pghi:plall Jaill
Gl ygaaall oy Jolaill § taoil dhy iy pighidaluo g o ) alao wglwl
olaall J4 g

B,

dyllaallg driall pudll -3

-89 (% 96) druiy (4.80) plall Lilwall abhwgio pligagis (3) jgaalllas ¢ aai
o-haug aginaall G LA Garanill gagaill g Ligd Lol wuilg Lijpay Lljil gubai drwi
il Lab agidl Al

ojlgill (G-dai Gl pvin Lo (% 96) drwiiy (4.8) lawgio (,lc Jna (8) aidl -

29991 —aranill
a4 wlaio G139 3gag Le Jaglao (% 96) iy (4.8) (-Lc Jra ellas (9) aidl -
-8 LBle Lola il yu ey Lao (% 96) dr iy (4.8) J-ilao ki wging eLa (10) aidll -

nlnhl[lggll
=
Saudi Art and Design Journal

Jaliall
(il (gaillg ayllanll dalloall - jiai e jgaalllaa caihy plall Jglail
dolall dreluyl &gl pcarlo gag Jladdill ¢u a-alg (Guliig a2 Sy bliAil g o
Joall

gualudl Jaoll glall ylun Il hugiall

Jaall plall Gilwnll bogioll g by d ole d any gualuwll Jaall plall il
Jlac¥l ¢y adall alayaill GLel 0 gag (% 96.20) digio Gy wiis (4.81) Gualuwll
il jla 1lg aranill g aill 4o pA dio (s§iuo Gl g G abadl

uiliniplg siall ilgall Jaro (-6 Jolids jiai g gualud J ool cadiay
SJlanll (sginall (§ dga ca thhgi g o, d all el iy -a Lille Lilai] gu baig.allaallg
-0 ujigio el Le Jaall Bl 249 ardiagll allaall Jualdill G183 plaialg
iy Lao Jawgio el g5 ol Gyl cilall -6 Lagaag  jglaall ca liso
allalll ¢y gany olajil Jaibo Liagai Jaolllae 2 ofLab ilidl aijghi dgd |
puloall agiwi ill dagall e Jlacll aid ¢ 0 adyini (§aiuyg ailaallg
apaiall G all a_pani 6 dglhall @ idllg d poyalsl

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilizationanditsrole (-4 @J92g dsigalall dlayaall Gyl |.gJ_|_u.|AJ|
In Enriching the Design of Metal jewelry for Art Education Students uidll auyill uiln (gal dtinaall UJJ.Il clyil

\
gl Jaall agiyl U_Lobg.a_ll di ailii :(17) ad) Jgaa

w
ojgll | wgiall | Galgiy| U . o] @algl . > ..p
h Graill | il | daidn | galgl| 229|999 1,1 Skl Pl g 5 i
N 9 “ . £ £ £ g ':a’ﬁ
dvnoall Al arani a6 dliill guwll:JgUl jgaall [ & ;
0 0o | 0| 3 | 7 |a2m0ll| dagu juaii EE
% 93.50 468 aclal 1 -
0 - - -
0 0 0| 3 |7 | % dallaallg
0 0 0 2 8 | 2aall (Ganii
Ty
% 96 48 Laadall | 2
0 0 0 | 20 | 80 | % .
? ULl prani
ddinnall
0 0 | 2 | 2 | 6 |anall| willl gy
YRV
% 88 4.4 e
0 0 | 20| 20 | 60 | % alall ,a
ddinaall
0 0 0 2 8 | 2aall pelliy
aranill
% 96 48 i 4
0 0 0 20 | 80 | % willl go
gl
035 . O ailiviyl Guawdl :JgUl jgaall plall slunll hugiall
. ' ainnall G1All pron
:dgigalall ajlaall o plgliwll:ilill jgaall u
0 1 0 3 6 |2aall Py
i
% 88 44 5 5
0 10| 0| 30 |60 | % LotprLuﬂ
Lo JAd,
0 0 0 2 8 | naall | jgopll cattagi
ciVallg
% 96 48 acaldill 6
0 0 0 | 20| 80 | % | gy L
digalall

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

(m ojgl  |lwgiall| algly| U . o] Galgl )
Eg % etill | alall | dady | galgh| 222|999 60 s, Clht] P
g _ _
“‘fi £ 0 o | 1 | 1 | 8 |amall| Jolaii
=nh & L
il = aredl
7 = % 94 47 R
= 0 . .
E 0 o | 10| 10 |8 | % | Jedlao
¢ Ollaall
%9267 | 463 ajleaall o plgliVl Gilill jgaall plall (luwall bugial
dyigalall
dlanllg dviall agall :&lill jgaall a
0 0 1 1 8 |onall| iyl gh
% 94 47 URTIEE g
0 0 10| 10 | 80 | % |monil,a
0 0 0 2 8 | 220l | gaall ddnii
% 96 48 daadl S
0 0 0 | 20 | 80 | % |-panil,a
0 0 0 4 6 |2aall | pcliill ganai
% 92 4.6 plawiMlg |10
0 0 0 | 40 | 60 | % e
% 94 470 ayllaallg dgiall aydll :éulill jgaall plall (sbuall bugial
% 93.40 4.67 auluwdl Jaall plall QJ,Lu.u.II hugiall

agidll prwdiaye pi sallg gilul Jaoll o yabadll oy ailii Jgaa (Le eliy
olaal @ laiasdey éaa le jgao Jalliale Milai Lilaia padisjglas aili ]
sgulull Jaall plall ilwall hugiall G Le

dganall G131 praal (8 EldiYl guwll -1

(% 93.50) iy (4.68) al plall ulwnll bwgiall g g agis(4) jgaalllaa o cy
gl aily G le aarah alkialo g o dyiall ayidll Gaga -le Jay gdijo juiido gag
i oIS aguidl Julai ¢ anyg

dalloallg delmll daga Gl pddu Lao (% 94) dr iy (4.7) (L Joan (1) aigl -

puhng (% 96) drutig (4.8) wgias jgaalllae o Lanai - Lell (2) il -

aqiall guwll (g ani

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role <4 @J92g dtigalall dlayaall (_SJ—ﬂ-lJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students —dyidll anyill ullb (sal dyianall 1Al arani €yl
~
el 58 Gled G pasiny Lo (% 88) du g (4.4) ngioy Lanai J-aVl (3) il -
Joci s Le gy iabaal oy B as i ol el Jgo aabaal £ |
&y hall a2 23ill d4ag210 gl agy hall s CER
wwilall po aranill Galgi Le JayLo (% 96) druiy (4.8) rwgio J3w (4) aidl - g
athgl s B
Al prami -6 a1y Gilidii] Jolaiagag jgaalllaa ailii 2 8gi:plall J il 3 E

gl ga el cilall jyjai Gl dab dlia doils glg daagll -6 aghag g o
wwilalllas (- jyaill
ddigalall djlénll ;o plglivyl -2
(% 92.67) éiuuiy (4.63) plall ulwnllabiugio g1y 29,091 (3) jgaalllas ¢ aai
rdiglaio alajay Glg (S lanll dgygall plgliwl - L5l (uhaidan drwi ,ag
pring jgaalllaa alaudi,iall gag (% 88) arwis (4.4) -Le Jan (5) aidll -
Gahaall oy ly a by Loy lfaie o 4y al plgliwl o )
e JayLao (% 96) druwiq (4.8) agioy jgaalllaa o Laydi (Lell (6) aidl -
Gyigalall &YNa llg jgopll (G1da cahgi
ayjlenll dpaall ¢y lagn Moolai 2 6419 (% 94) druiiy (47) LLe Joaa (7) aidl -
alall llaall J4illg
gg-ai go . -aldill &igygall casbgi -Le dlgdao Gjad jgaall jghizplall Jylaill
-0 2gjo ol plgli w6 (gl Dl cilall aling Laiy jgopll plasi wl (- hgalo
Sa il -iall galhllg dyjlaall 6 hall u bl Gac dalijl paghill
dllayllg duiall pudll -3
(% 94) &1 iy (4.70) plall Gilunll abh wgio g lig.agir (3) o jgaalllaa ;g 4il
agidl aali y-hoyg . J-aall 6 Glaall Guuliillg Glaul o132 (SGiuo guhaylo
‘-l Lok
A Spau gl Grani Gle pigo gag (% 94) iy (4.7) JAuw (8) aidl -
4229 ag-rg | paivy Lo (% 96) drwig ,(4.8) nuginy Lapdi LV (9) aidl -
laa j1ai 4 Laydiagidl Jdl gaq.(% 92) drwiy (46) ,Lc Ja (10) 2idll -
Jgaall

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

clliag,px wiog yjlgio Jaiiu y ghiJaall addlaall oall:pl oll Jthaill
6gJ_u.LﬂL)_J_CG_G_LGJQLJIJJ_uJJJU_DQJ_GJ_LLUD_GPLDJ'P_CLIJ_”Ul_\J|,J_|QLLD_||U_IJ3_IJJ:‘LI|JJ

B,

agb il aladall e gl Jyalaill gyjgi

bl Jaall plall iluwnll huugial

piluwll J ol g ydil ploll hwgiall g1y :dole aamy giluwll Jaoll ploll Jylaill
Linlg lfiiigo piadill laa aajg (% 93.40) crals dadijo digio drwi Jalay Lo gag (4.67)
dyiall paliall palgi éuin ¢ 0lhadylle dajay rabaallleay jlaad Jaall of Le
d lolhio daga guhoylao . audill pylao (,algile jag niall dyjlanllg dllaallg
oty Jaall aldnial Lille elagi wig

nlnhl[lggll
=
Saudi Art and Design Journal

jjig aall eliy o diall yylaall Lslal] yubeyla 3 Latani Jaalllaa p ghi
4 uloio dyllar dallas iy Gl aslg Jauiu -avhagllg il ugaill wila ats
/dyigalall djlaall plgli wl (,—alayw Vel coilall fyjai ) daly Jaall & V)
-0 guludll Joall 2 af Lab I3} ai i8] 6 apbag Ifa il pi4l Jgla puadi JiLA o
JAMA (0 apighiy (-Agig - llang (-dubrg Il o aiddn Lal.d oadiall Jlacll
ilanglaaaipisl a gy o laal plgliwl g el 2ol G 1ani

golill Jaall agisl 1abr8ll pudi 2ilii (18) pdy Jgas

ojgll | uwgiall | Galgl V| VU | galgl )
% purill | Gilwall | Gy | (Gelgl abal (i galgl| o7 & &jlall o
adaocll QH-” proni ,a dulaill wuw Vgl jgaall i
0 1 1 2 6 a0l
daga
% 86 43 aclall | 1
0 10 10 20 60 % dﬂ,Jlﬂﬂﬂg
0 0 | 0 | 3 [ 7 |oaxall| Gaai
eVl
% 94 47 Uam.mJI )
0 0 0 30 | 70 | % peoaL
LT
Adinaall

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization and its role w4 aj9ag asigalall alapaall 6)_::1_|J| plgliwl

In Enriching the Design of Metal jewelry for Art Education Students édyiall duyill ullbh (gl dtinaall Uby.ll aani ey
gjdll | hwgiall | Galgi V|V . 1| (Galdl )
th raill | uluall | 6y | galgl| 222|999 62,y el zt] Pl g
= ..:!
0 0 | o | 5 | 5 |anall| gty 3 il
Wl g ik
% 90 45 oLl | 3 & :
0 0 0 50 50 % | adalla o B
0 o | o | 3 | 7 [onall| pely
% 94 4.7 '.-I.:IJ| ! 4
0 0 0 30 | 70 | % | W&
o o A5E oa byl oV gVl jgaall plall ol hugiall
0 . c|_|_| I ] 9 " ' -
diigalall djlanll o plgliwll:ilill jgaall u
0 0 0 5 5 |anall| gk
aranill
% 90 45 llglil | 5
0 o | o |50 |50 | % iy
0 0 0 2 8 | oaall | caihgi
jgodl
GVyallg
% 96 48 aalaill | 6
0 0 0 20 80 % LA
ajleanll
.ddigalall
0 0 1 2 7 | oaall | JolAaii
aphall
ayjleanll
% 92 46 go 7
0 0 10 20 70 % J Al
oLl
% 92.67 463 djleaall oo plglivwl UJLlJI Jgaall plall ulwnall huugiall
drigalall
ddlaallg ariall agall :&llill jgaall a

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

( B gjdll | hwgiall | Galgi V|V . 1| (Galdl )
E § % Gutill | (alwall | daddy | Galgl bo | gdlg daudy 4bel £
5 . .
fi & 0 0 1 2 7 |oxall| by
t——“‘f : 8 % 92 4.6 oA oIVl | 8
Hla: g 0 0 10 20 | 70 % | aanill
3:
E 0 0 0 3 7 | 20aall | (gdnii
. . dangll
% 94 4.7 _ 9
0 0 0 30 | 70 % o
0 0 0 3 7 | oaall | (gdai
acliill
% 94 47 plawivig | 10
0 0 0 30 | 70 % L
% 93.33 4.67 ddllanallg driall agéll :&lill jgaall ploll (:,J_LI.LI_"L" hugiall
% 92.20 4.61 golill Jaall ploll Q..ILLLIJ.” hugiall

agidll ppandiays o sallg olill Jaall ¢ ahadll apdi g ilii Jgaa -Le 2liy
olaa] Gulai atdoy6aa le jgao Jad Liale Mylai Ly Losa padijglao &illi ]
i olill Jaoll ploll Glwall hugiall (e

dginnall I3 ara Al L4 Egildiyl guwll -1

(% 91) dygio arwiy (4.55) plall ulwallab wgio g lig gy (4) jgaalllaa oy
049 pranill GILbiY wilall o &/aanall ghai | ghilA 3 6143 G g
i Oills ag il Jlai

Ol pin Lao (% 86) &y (43) jgaall -6 wgio Goal GLe Jaa (1) Al -

dqiall @allaall gl d el daga (Le dagaaall alkalall e agag
agiall il ga Ldani ella Guhayg (% 94) duwiy (4.7) Buugio J3uw (2) aidl -
wilall e ple Lay Gle Jau Lo (% 90) iy (4.5) wgio (Lo (Jma (3) aidll -

.(:,.cla_;;JI
wilall g o137 213 (Galgi G Ifasiio (% 94) druis (47) aiugio J3w (4) aidl -
L-athgll

(dargllg ayiall pyloally pjill 26 @/ anall i jgaalllaa ¢ 1y plall Julaill
achall o-a daahll alkhialall ;r053gag go

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization anditsrole (-4 @J929 ddgalall alayaall LSJ_ﬂ_IJl PLG_J_LL]JUI
clyil

In Enriching the Design of Metal jewelry for Art Education Students uidll auyill uiln (gal dtinaall UJJ.II

ddigalall djlanll ;o plgliwl -2
(4.63) jgaall1agl plall Giluwall b wgiall 1y 2 49,391 (3) jgaall 12 a ¢ daiy
:JLia Jain g jlaall aadl ¢ c puoill g Jaall c)b_i O-Le Jag Lo (% 92.67) drwiy
agjo Gl pidug jgaall g GiaVl gag (% 90) drwiy (4.5) -Le Jaa (5) aidll -
Plgliuwll o
jg-ofll ca thagi yu hayg (% 96) drwiy (4.8) wgioy jgaall a - Lell(6) aidl-
Ayjlanll
dyjlanllapaall pua JolaiLle Jaylao (% 92) iy (4.6) Jaw (7) aidl -
o-all Ja illg
dyalaill p mliall ;4 2 0all (- le da 1 dja 6 jgaalllaa yu hoy:plall Juiaill
plaliwll a claMl j1aill jjail & npa g 0.4 lladllg
dullanllg dyiall pudll -3
Lo (% 93.33) drwiy (4.67) Lille A iugio (G-Ga 2.dq ,0g-is (3) 0 jgaalllaa (gaL
‘oLt Lab 39—'qu vaali ghaig panill -a dypadl ailgall g dijo piadi -le Jay
(HGAL 6 A o jlgi Gl el puing (% 92) duudis (4.6) Jaw (8) aidl -
d4uwlaio draranidang e Jaslo (% 94) drwis (4.7) Jli (9) aidl -
1aga ey bl wil Gubaylao (% 94) iy (4.7) (le Jaa ellas (10) aidl -
L3ali Léyhhgig d yllaall cuilgall -6 J-aall 9.6 jgaalllaa yubey:plall J il
aglia il galuall
¢olill Jaoll ploll ilun il buugiall
g-olill Jaall a_ydil ploll kwgiall g1y :d ole d amy ¢olill Jaall plall il
jtai (,lc LAmlgljiiigolaa 2 aig (% 92.20) craly dygio drwi Jalay Lo gag (4.61)
o-hayddarah alkallo g oG ylaallg ayastaglig dgiall coilgall ¢ 1 aijlgig Jaall
SJlanll laiig & elall ,-a Lajijai
dongjlgdall Gilaidl aghillg padl ayhiill Lialg Lalaial Jaolllaa jyd
o-athgllaadl 1 (§algill 0210 j2d (Grdai go.duugjao dlb il Gldllall &y gh
-blf clulaio qglulyd apajll | aliall ca thgiy d lic ag 2g AaMlfLab ,, llaallg
dalleall daga p¢)g . -galall &igjgall dhiipall ajopl leaniwl g o Sjlanll gajall
el JUa oo ellag spadl aphll o e bl o agjo Gl daly Joaall Gla auiall
ughis Gagllal s laal plgliwVl cullul -a1f1ai y i8] d19) aadig . -claull githll
dphitall diall Jglall a4l o0 gdigug -ayaldall a ol (G-aay alail Jaall

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

~




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jioll jle dpio - ojloll glogill aligli alla

guilill Jaoll agill (rabaall aydi ailii :(19) adj Jgaa

E 3 ojgll | bugiall| Galgly| v . . 1| @algl )
'fi 5 | % uwill| Gulwall | dady | Galgl abo) gdlgl s ajhall P
==h[h o ) ) -
I g 2 avinoall (1Al arani ya ddbliiJl guwdl gl jgaall |
dld: ¢ : e
1T g 0 o | o | 2 | 8 [aanll| dagy juaii
a aclimll
% 96 48 L 1
0 0 0 | 20 | 8 | % dallnallg
ayiall
0 0 0 2 8 |aaall| (Gdnii
gTm|
% 96 48 Laddall | 2
0 0 0| 20 | 8 | % 140l prani
0 0 0 4 6 |2aall| wilall gk
% 92 46 _9"?49”, 3
0 0 0 | 40 | 60 | % alall 4
Adinaall
0 0 0 2 8 | anall pelliy
% 96 48 Pﬁdl 4
0 0 0 | 20 | 80 | % s go
% 95 475 L0 agldiyl GuwlJgll jgaall ploll (lwall kuugiall
(] b = o g
diigalall djlaall o plglivMl: Gilill jgaall u
0 0 0 3 7 | 22all eIy
% 94 47 Em‘ﬂ”: 5
0 0 0 | 3 [ 70 | % : lgliu
Jhito Jhiin
0 0 0 1 9 | 2aall cakgi
jgodl
% 98 4.9 ‘JWL:JLII? 6
0 0 0| 10| 9 | % aa
djlanll 4
diigalall

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization and its role w4 aj9ag asigalall alapaall LSJ_ﬂ_lJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students édyiall duyill ullbh (gl dtinaall Uby.ll aani ey
gjdll | Awgiall| Galgi V|V .| galgl )
%("’_LI.LLLI_ ill (:)J_LLLD." daddu | (Galgl il | el dauin ] P g
> ..:!
0 0 1 2 7 |aaall|  Jolaii 5 :E|p
oy =R (1]
apadl ¥ il
% 92 4.6 C'“E'ﬂljl 7| % “E;
0 0 | 10 ] 2 | 70 | % Jhuddl po g
(Lol 3
% 94.67 s djlenall oo plglivwl L,Jh_]l Jgrall plall alwall hugiall
diigalall
dullanllg daiall agéll :Alill jgaall a
0 0 0 0 2 8 | aaall Sl gty
% 96 4.8 _*BhJ_l | 8
0 0 0o | 20 | 80 | % |-~y
0 0 0 2 8 |aaalll . I
% 96 48 daagl _&m“_l N
0 0 0o | 20 | 80 | % |-~eniya
0 0 0 2 8 | aaall Ganis
% 96 48 - LL_';'JI 10
0 0 0 | 20 | 8 | % phuivg
% 96 4.80 ayllasllg dall pyall :Alill jgaall plall ilwall buugiall
% 95.20 4.76 g_LuLIJI Jaall ploll (:)J_Lu.l_l" hugiall

agidll prawdiase ai sallg gulill Jaall 18240l o i 2 ilii Jgad -Le 2liy
lan) Gulaiarday.daa e jgao Jadlfale \ylai Ly Laga padiogglao aivli )
:gulill Janll plall ilunll hugiall G Le

dginnall LI AL Al L8 EgLdnYl guwl -1

(% 95) dugio arwiy (4.75) plall Liluwnall b wgio g1 ag-ii (4) jgaalllaa ooy
Jai -hoyg drathglig duiall anlill o Jaall jiai -le Jaidodijo drwi-ag
oIS ag il

@ dle d3g 2 guhosLao (% 96) aLwiy (4.8) hwgio -Le Jaa (1) aidll -

dallaallg & clnll
dgiall Guwill Balg [Adai ella 26449 (% 96) drwis (4.8) le Jna ellas (2) aigl -

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

( g0 cludl cilall e pub Lay Gl ey Lo (% 92) druiy (4.6) Jaw (3) aiul -
Ja il il by uy Gicola
éun o dle @ oclla guhaylao (% 96) drwiy (4.8) (-Le LA [ (4) aidl -
aaghgll
il paanill salio o panall g-bai jgaall s ¢ i iplall J—ail
o-loall cilallg aldlaall o Lanlg Lijlgig . —ditaglig
duigalall djlenll (o plgliwyl -2
Lao (% 94.67) a1 iy (473) plall ah wugio g 1y 2 dg,5g-s (3) jgaalllaa o ani
LA g idll Jalai ¢-hayg (5 Jlaaall g apall léag Liclg Ladagi gu bay
-0 phiro plgliwl agag -le JayLao (% 94) drwis (47) L-Le Jaa (5) aill -
aphll
dlle delab guhaylao (% 98) aruwis (4.9) bugiay jgaall a LeUI(6) aidl -

P —T]

_Fﬁsu I
Saudi Art and Design Jou.rnal

-JQ—OJJ| wdhgi ;a4
Sl aalll gy an Joolai G| pdin Lao (% 92) druiy (4.6) JLi (7) il -
olaall Ja g
po.dyjlraall g aldallg jgopll Laaliljlani wl jgaalllaa juhoy:plall Jglaill
«uilgall a0y 6 (spadl A dill aic jjjai ayilao]
dullanlig duidll pudll -3
-39 (% 96) aLuiy (4.80) ulwallah wgio g lig.agis(3) o0 jgaalllaa 0G-Aly
aanill a6 G llaall bliaidlg opadl ¢ ighill Gg 2l Ladijo f adi gu 4ai &y wi
:ag-iddl Jaalai 1y Layag
(Hgaill Jala (g6 (S jigi le Jau Lo (% 96) duuiy (4.8) JAw (8) aidl -

-8 plawilg da g Gl I ddio (% 96) dr iy (4.8) G-Le Ja el a6 (9) aitll -
Adall ploll Ja il
pla iVl G-daia6gs Lo (% 96) iy (4.8) wgiall gudi (Lle Brala (10) aidl -

dacliiall alarll alalallg (padl
iolloall gLaiyl o dulle 422y gliniy J-ooll ol jgaalllaa pydy:plall gl
plallyghall a acliillg daaglig oljiJl Grai -Le daalg d)adg

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization and its role w4 aj9ag asigalall alapaall LSJ_ﬂ_lJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students cidll duyill ullh (gal dataaall 1Al

aani ey

guilill Jaoll ploll iluwall buugiall

pulill J aoll g il ploll hwgiall g li:dole damy g wlill Jaall plall Jolaill
Laalg lj1iigo jyadill 2 ajg (% 95.20) Craly @ adijo digio drwi Jalay Lo g ag (4.76)
didll poliall yalgi i o150 dulle a2)a gr0badll Lay Lo 26 Joaall of oL
Andill pylao (g ag dllaallg

lj-ivlg agladidl d elpnll éga oo @ lall A aii 6 dial delas Jaalllaa jiof
aiadg.clulaio (aranieliy Jala dapjllpaliall palo dhgiy jiai 3l (Spadl
djad by Gl aall Gadagl aagllg adlaall agpl u plawil (Guaai a6 panall
gi Ligian alul J by el pog gl (spau wglul duigalall jgopl plgliwl Le &)l
«-asalaall giliall jjoilaypai sl dgia alalleo padi e spadl 4l pigs prugi
Léac il dylail alyjlaay o jlaall plgliw)l cuily syl

pilall Jooll agiyl ¢rabaall apdi ailii :(20) ady Jgaa

ojgl | buwgiall| galgiy| Y o] @ald )
. e | . f|ulho|Galgl| T ajlall fa
%(:,_!_oul l:,J_l.uLl" dauin | (Gdlgl i
dainoall GIANl prani (a adldill Guw il JgUl jgaall i
0 0 0 3 7 | oaall | dagay juaii
aclinll
% 94 47 ) 1
0 0 0|3 | 70 | % dallaallg
0 0 0 3 7 | oxall| (Ganaii
Ul
 aviall
% 94 47 A 2
0 0 0 | 30 | 70 | % pLoAi
ddinaall
0 0 1 3 6 | an0ll | wilall gty
YRV
% 90 45 @A g
0 0 |10 | 30 | 60 | % aall ,a
Adinaall
0 0 0 2 8 | 2aall pelliy
2
% 96 48 - 4
0 0 0| 20 | 80 | % wilall po
Lathgll

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

~




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jioll jle dpio - ojloll glogill aligli alla

yjgll | wgiall | galgi V| | Galgl
- oigh giall Qg V|| gag |90 ajlall p
Eg % Coatill | Gulwall | dady | galgl Gy
5 . :
=3" 5 oa duiliniVl Gl gVl jgaall ploll (alwall buwgiall
T % 93.50 4.68 - : - , &
'_—..]_: i fa ddiaaall QJJ_” aLani
E:ﬁ: g dtigalall jlaall o plglivMl:ilill jgaall o
z 0 0 0 3 7 | 2aall 1ghaf
aranill
% 94 47 Llglil | 5
0 0 0 30 | 70 | % 6.
0 0 0 1 9 |aaall| agi
jgoi
ciJVallg
% 98 49 e pes 6
0 0 0 10 90 % dualaill
ajlaall a
agigalall
0 0o | 1 1 8 |aaall| Jolaii
dpaall
% 94 47 aylaal 7
(] . N
0 o [ 10| 10 | 80 | % | Jadllgo
l:,.ILcm__II
% 95.33 477 | ajlaall yo plglill:Gilill jgaall ploll Gubwall bugiall
diigalall
dlaallg duiall acall :&ulill jgaall a
0 0 0 2 8 | aaall 1gku
% 96 4.8 LA gliJl | 8
0 0 0 20 | 80 | % i .
pranill
0 0 0 2 8 | onall (gnii
% 96 48 Ladaagll | 9
0 0 0 20 | 80 | % - .
pranill

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role <4 @J92g dtigalall dlayaall (SJ—ﬂJJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students édyiall duyill ullbh (gl dtinaall (:,Jay.ll aani ey
Jjoll | wgiall | Galgl V| Y | (Galgl
ojgl | bugial] Galgal) ¥ 1), | o) 3919 & ual ol g
% U_u.u_lJl k:)..ILLLIJ." daudy | (Galgl dauin g
> ..p
0 o [ 0| 2 | 8 [saal| gani 3 :ﬁ':ir
aclill % B
% 96 48 plwivlg |10 | & uE;
0 0 0 20 80 % . -
b 13
pranill 8
% 96 4.80 dllaallg ariall ayall :&llill jgaall ploll Q__lLu.u.Il hugiall
% 94.80 474 piiloll Jaall ploll L:,J_LLLLJ." hugiall

agil arudi aya ai 53 llg pilall Jasll 1abadll g nai i Jgas o-Le 2L
ol (Glei audey 623 le jga0 o Lale Mulai b Lasd padijglao Gl )
padilall Jaoll ploll ilwall hugiall L

dginnall LA ara Al L4 Egildiyl guwll -1
(% 93.50) dugio drwiy (4.68) plall ulwall al wgio g Ligag-is (4) jgaall oy
o-a draihglig diall cilgall ca thgi o0 panall u—ﬁm wALhai da drwi ,-ag
il L ag il Jylni ¢ hayg JLda Jasiy o tanil
3g2 g0 Jle (Gl (Lo Jaylao (% 94) drwis (47) G-Le Jma (1) aiul -
aqiallaelall
- diall guwill1A 3 Lddai qu ey Lo (% 94) drwiy (47) Léyl J3w (2) aidl -
cilaasill Ay o i Lo (% 90) Gy (45) bgio (il le Jma (3) aiall -
ol bl Jga grabadll o
docMo uhayg (% 96) druis (4.8) jgaalllaa a ppdiLel §aa(4)aidl-
w-athgll il g 0 aanilldjlioo
dgea po dyiliiiylg ayiall pploall Lhgalo Laljill jgaalllaa j ghfiplall Jglaill
drlidiwall alaganill a pial Jady Gelaydl aofll jjoil

dtigalall djlenll o plgliwl G, ilill ygaall :Lili

d.adio drui ,ag (% 95.33) druwiy (477) plall ah wgio g lig gy (3) 0 OG-Ai
‘-l Lab agidll Junai A aig (S jlanll aadl jipl - J-aall alai G-Le Jad

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

dwapall o0 paito plgliwl agag yubag (% 94) arwis (47) GLe Jana (5) aidl -
yjlenll

jg-opll Le b Létagi jy1f Lo (% 98) arwir (4.9) jgaalllaa (,-a (- Lell (6) aisll -
ayalail

Gafrall oy bl gas JL66 ol ) i Lo (6 94) aruss (47) S (7) 2 il -
llaall J4 g

d1igalal jg-opll cd tiagi (,-Le &} 40i0 628 jgaall 146 uboy splall Jlail

dlall dlaill 2 ofll ji oy Lao «lulaiog 2 alg spay wgl uly

B,

nlnhl[lggll
=
Saudi Art and Design Journal

dyllaqlig dgidll pydll -3

O-Le JauLo g-ag (% 96) i (4.80) Ladijo L wgio (G639 ag-ii (3) -0 g5l
oAl gaill Le ag il Gielag o panill Alyllaag Gpadl ¢gaill dg.d

plall (ugaill a A yjlgi Lle Jau o (% 96) drwiy (4.8) JLi (8) aidl -

draranill daagll (Gdai Guhay Lo (% 96) drwiy (4.8) J 3w ellas (9) aidl -

Ld anlg Sy plawil Gl fadto (% 96) &y (4.8) GLe Juna LAyl (10) aidll -

pranill

da0lgjad guhn Lay Lila i\ olaig Ljay ipaiwl jgaaliiaa jiif:plall Jtlail
pranill dloalitgaliall abaill -4
Hiilall Jaall plall Gilwall huwgiall

jiloll J_aall o yail plall hwgiall p li:d ole @any pblall Jaoll ploll Jylaill
¢ (o J-aall j1ai (- Le Ligé lj1iigo ¢La 2 ajg (% 94.80) craly dugio dyuuiy (4.74)
olaall Jolaillg padl fa iVlg iludiidl ol

goa dua (sjlaallg iall apanill dlgal o Lhgalo Lisai é/panall pghl 2 dg
.aalguglulydiigalall jgopll aali caybagi wily Gl A1aiill d 63g ghill g Gu
daiah dknle go.gjgiall Giliidl gaill -4 spadl athiill d3ga CruwbailLab
M3y aig aly 2 6l spay ap b JAA o Gclagdl il jjei G dalall o J-iaii
Jjaig dylaiiVl alblwall grwgil d Laall Jlacll o aiall &gyl Graais ,-Agig
-agalaall 2 afll

Jal (1abadll pyail @ olall Al jadill 2 my o bay dlwll g ilill cg (,-dg
: oAlill gaill - Le Jlacll

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization and its role w4 aj9ag asigalall alapaall LSJ_ﬂ_lJl plgliwl
In Enriching the Design of Metal jewelry for Art Education Students .dyiall duyill Ml (gal ddnoall (1A aransi eyl

~

cdarhgi Jga Jlacll Jal rabadll apdil dolall alpadill any amgs (21) ady Jgaa

wiliiy lay agiaaall Gl grani Gle alhll 6)ad duaii ,a lajlaliuilg digala palic g h
Gianall guyaill uglud po 2 ﬁli
g 'flm—
cagiyill dgiall il | Jaoll plall yagill Jaall aa) & E
8 93.2 4.66 JaVl Jaall § E
5 94.4 472 Lilill Jaal
10 90.6 453 lill Jaall
6 94.2 4.7 aulyll Jaall
2 95.8 479 ouolall Jaall
1 96.2 4.81 Gualudl Jaoll
7 93.4 4.67 bl Jaall
9 92.2 4.61 golill Jaall
3 95.2 476 gulill Jaall
4 94.8 474 pdilall Jaall
- 94 47 ol hugiall

ajlizo polic ca hgi o ilhll Jlacl dolall alppadill ¢f Jgaal alily ¢o0 aaiy
o-innall g yaill agluly dginnall 1Al o yani - lajlaii wlg digalall plialll ;o
JayLao (5.00) Joal (0 (4.81)g (4.53) (u prdll Coaglyi éuan ple aagr dadija cicla
Cralyaag,6a1aall pploall g ag Jlacll A aii -6 delabll o Jle (sgius L
Ly daja guhai cewi -ag (% 96.2)g (% 90.6) (u Lo Glpyadill aa gl dygiall drwill
-idill gl will L gioe\lo (52 0g daagi wall ayiall y aliall ca thgi ;¢ 1abadll
dugio arwig (4.81) wgiay pyudi Ll Lo gualwll Jaall Jna adg,eariwall
wilgall pcaia aphy a igalall plialll ca tbagi (-a adgai | juiuy Lao (% 96.2)
Jlaall a9 g ulill @i guolbll Jasell ayly, ol g rani -4 diathglig dclall
JIi Lo clla ga ag (% 90.6) druig (4.53) juadi dpall aijall o &lill Jaall cla
ool pyagill (sgiwo ¢ an

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

040 03533 Lo .89 JLacUl (50 (-0 145 )i 3939 ()] it 038 i
pualaall el bl alogi wl -4 i Livilai uboyLao (4.7) plall odbunll b wgiall
Lanall piaaill L] -8 Lgaskaig didl
ioilo (Grw lao anilg
il peay -austas G-asolé] Gl 08 §paul S0 olic plgliwd ailaol -
aiall auyill alaog G-laall Spadi dlpill o bl g -otalaall
dtinaall G Al praniypba g dlpill dlapdal Spadl plgliwll caybgi dyilao] -
ALl i
dalai w il drwlwil @ pyill aulay auiall auyill pwa ol hl dibgll duggll jujoi -
L-all dlyill o
alapaal Gpaull plgli wMl (-Le @ aild dyinoall 13N Jub diil dlagani aliil -
Atigalall ajlanll
el - Laygag duigalall iy aall asiLiuylg aslisl pail ,Le paill alhol -
o1 aliilg arani o le daall gubey Jain Lgaphig dyinnall Al g rani
Galpally ca mii dtinao
dayll dlyagi
«agjgall dlapaal gyl plgli wMljalao J1laig pladi wilg & wilja -4 gwgill
G-ag d_llaa Jla il w0 dtinoall dlaranill 4o dcgaro aliil -4 Lgio dalaiwlg
Sl pranill alilaol
Jlaab dyinoall dgjgall dlayaal dyiliivilg dyilidh o kil Jlao -6 dadl aca
SlLusljall jyjai oLy Lo é ol d allly g alyall o 2 gjall 1l aLing i &
alallald alalbhaall g geil
2giall a2 Lgaljalg -isgall cigyg-all claypdal gyl plgliwil jalao guyya
Gole dany ol -bgll g atolnillg ggiall aldag diall duyill pludl Gowljall
aalpall
-8 phito JAaah dtigalall plialll djopll auall (2022) . algll (Gaa (sardipl -

B,

nlnhl[lggll
=
Saudi Art and Design Journal

236-207 ,(33) , jua i (ytc daala

dughllduibo.ypall g sl -a galoalldclin g (2012) . -wgo o-le gpiall -

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




The Visual Inspiration of the Elements of Dilmun Civilization andits role <4 @J92g dtigalall dlayaall (_SJ—ﬂ-lJl plgliwl

In Enriching the Design of Metal jewelry for Art Education Students éyiall duyill ulb (gl dtinaall (LAl

aani ey

arwill aglulydy ploo (1 o 1ani (2021) oy (Sglwga d i Spthall -
dngowlldlaall(§ioadino -4 dollwMldylooall dluloall 0 dagliwo
114-88 (1, p1anillg ¢-all

dipall ailnall (2022) Lia wayhllg jpuc algall agdiaeajl aadal gllyell -
dngowlldlhall,dyanill ayadaill agull arani a4 wajlajll d alisall alLaslig
.90-57 (1)2 ,aranillg ;;-all

ploill Jalpal galeall Yol ailjy do (G uhi palg (2018) . Juclow] gl guldl -
ayiall ayyill g wd [a)guitio p 16 piwalo @l dngawll aleolall a ol
Syl pl @aaly

-0 dualaill auggll e puoill ggala djlanl dypadl jgopl (2021) wgpe ,uall -
326-318 (1)21,ygidllg ayiall auyill -6 g dlao palaall pigaill g

Lgidleg uagaull yraanall aic plgliwl jalao (2023) Jale lial g )laill -
yaigall (yala 2ac) .8 duilwill pglallg (g-iallg &jlaall & a0 & oVl pggday
218195, atlaillg & wjlaallg ayjlill &ljlga» diklgallg ygiall-p e lill gall

(SHU diillg 2 wall g cgall g laall &yl ggii (2017) a0l (sythall -
Cugall alavlg ygiallg daldill -ibgl yulaall

¢l oM gy d yigalall pal will aglgay wll 2ol (2021) Ay cuigj /lgu -
pwd [d)giiio p it aljgiba dllwy] drapajll d agll JAaah Gyl G Alaog
lgda daoly diall apyill d 14 dapajll Sl aranill

ayalall cuuagill dgilyanll datho ,aranillg gall (1999 ). Juclaw] g -

References

- Al-‘ubaylan, Latifah, Barafa‘ah, Shahd, al-‘ Awwad, ‘ Abir, wa Ba al-Tayf, Dunya.
(2022). al-Khasa’is al-mar’iyyah wa al-ab‘ad al-muhtalifah li-az-zakharif fi
tasmim al-buyiit at-taqlidiyyah an-Najdiyyah. al-Majallah as-Sa‘tGdiyyah lil-
Fann wa at-Tagsmim, 2(1), 57-90. [In Arabic]

- Al-Ansari, Afnan ‘Adil. (2023). Masadir al-istilham ‘ind al-musammimin as-
Sa‘tdiyyin wa ‘alaqatuha bi-mafhtim al-asalah. Majallat al-‘Imarah wa al-Funiin
wa al-‘Ultim al-Insaniyyah, 8, (‘adad khass), al-Mu’tamar ad-Duwali ath-Thani
‘Ashar — al-Funiin wa al-Muwatanah: Hiwarat at-Tarikh wa al-Mumarasah wa

at-Ta‘lim, 195-218 [In Arabic]

02025 prauna /a1447a31 (galaa .2 aaall 5 alaall aranillg ¢pall diagawll dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)

Jeudnog ubisaq pue Wy Ipnes

~




Khalid Al-Heilam Al-Zouman Al-Azmi - Moneerah Ghazi Alayar Jhall gjle dpio - Lojlall Glogil aligl 2lla

- Alayar, M., Alrashaidi, E. N., & Alrashidi, N. (2024). The Impact of Technology
on Creativity of Metal Jewelry Design. Research Journal Specific Education
(Mansoura University), (80), 59—79.

- Al-Harbi, Ghurtib. (2021). ar-Rumiiz al-basariyyah li-hadarat Dilmun li-ta‘bir

sy,

‘an al-huwiyyah ath-thaqafiyyah f1 fann at-taswir al-mu‘asir. Majallat Buhdith f1
at-Tarbiyah al-Fanniyyah wa al-Funiin, 21(1), 318-326. [In Arabic]

- Al-Matriik, ‘Al Masa. (2012). Fan sina‘at al-ma‘adin T al-Khalij al-‘Arabi.
Maktabat al-Kuwayt al-Wataniyyah. [In Arabic]

nlnhl[lggll
=
Saudi Art and Design Journal

- Al-Mutayri, Hamid. (2017). Tanawwu* al-irth al-hadart lil-Kuwayt. Qism al-
Mash wa at-Tanqib al-Athari, al-Majlis al-Watani li-th-Thaqafah wa al-Funiin
wa al-Adab, al-Kuwayt. [In Arabic]

- Al-Mutayri, Sitah, wa Husawi, Shayma’. (2021). Tasmim hult mu‘asirah bi-
uslib an-nasij mustalhamah min al-jamaliyat al-mi‘mariyyah al-islamiyyah
fl Madinat Dimashq. al-Majallah as-Sa‘tidiyyah lil-Fann wa at-Tasmim, 1(1),
88—114. [In Arabic]

- Ar-Rashidi, Huda al-Halfl. (2022). al-Qiyam ar-ramziyyah lil-akhtam ad-
Dilmuniyyah ka-madkhal mubtakar fi majal ashghal al-khashab. al-Majallah
al-Misriyyah lil-Dirasat al-Mutahassasah. Kulliyyat at-Tarbiyah an-Naw*‘iyyah,
Jami‘at ‘Ayn Shams, (33), 207-236. [In Arabic]

- Gregorietti, G. (1969). Jewellery Through the Ages. New York: American
Heritage.

- Herbert F. Johnson Museum of Art. (2024). Visual Analysis 101. Cornell
University.

- Ilyas, ArTj Isma‘1l. (2018). Waqi‘ tatbiq maqararat ashghal al-ma‘adin li-marahil
at-ta‘Itm al-‘alt T al-jami‘at as-Sa‘@idiyyah [Unpublished master’s thesis]. Qism
at-Tarbiyah al-Fanniyyah, Jami‘at Umm al-Qura. [In Arabic]

- Sawar, Zaynab Rashid. (2021). Al-Bu‘d as-stmiyldj1 lil-asatir ad-Dilmuniyyah
bi-Bilad ar-Rafidayn wa Mamlakat al-Bahrayn ka-madkhal lil-lawhah az-
zukhrufiyyah [Unpublished doctoral dissertation]. Qism at-Tasmimat az-
Zukhrufiyyah, Kulliyyat at-Tarbiyah al-Fanniyyah, Jami‘at Hilwan. [In Arabic]

- Shawqt, Isma‘il. (1999). Al-Fann wa at-tasmim. Matba‘at al-‘Umraniyyah lil-
Offset, al-Qahirah. [In Arabic]

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




AN

—-“‘:%'P!ig‘ﬂunnlﬂﬂn wﬂ\m@mwu

Saudi Art and Design Journal HPrcess ouan b Abauranan Umversty

280 - 240 .2 aaall ;5 alaall 2025 ,aranillg all diagawdl dlaall
https:/pnu.edu.sa/ar/Departments/ScientificSocieties/SaudiArtDesign Jour nal/Pages/home.aspx

Murals by Saudi Women Artists: An Analytical Study of aydll dlylni duwlya :Glagaul Gliliall JL.UDJ_\
Artistic and Cultural Values in Light of Saudi Vision 2030 2030 dalaall &4y cgir (4 dualdillg agiall

Dol 10.57194 / 2351 - 005 - 002 - 005

Hanan Saud Alhazza
ORCID ID https:/orcid.org/0000-0001-9858-9463

Eljgll agauw lia

ORCID ID https:Zorcid.org/0000-0001-9858-9463

hsalhaza@pnu.edu.sa
Associate Professor. Department of Visual

Arts, College of Art and Design. Princess
Nourah bint Abdulrahman University, Riyadh,
Saudi Arabia.

o

sthaza@Qnu edu.sa
gyl ggiall pwd (eljlito Aliwl)
&y 101l & ol g idllg a_tolnill & 114
aalaall Al gaalae Cui djgi

daga wll d—.n.J.}nﬂ/

Article No &Ll g dy | Received (Judiwl

2025 - 39 8 September 2025

Accepted gl Published il

13 - October - 2023 December 2025

N

Abstract
Recently, mural art in Saudi Arabia has undergone

a notable transformation, reflecting broader cultural
shifts and urban development aligned with Vision
2030s objectives. This artistic form has evolved
into a meaningful medium for expressing national
identity and cultural values. This study investigates the
expanding presence of Saudi female artists in public
murals, considering the support and empowerment
they receive. It explores how their artworks articulate
cultural values and contribute to shaping shape
the evolving visual identity of urban spaces. The
research problem centered on identifying the artistic
features and cultural dimensions of these murals
and examining their role in enriching the societal
narrative and collective visual memory of Saudi cities.
The study aims to analyze the artistic values, stylistic
characteristics, and cultural meanings embedded in
selected murals by Saudi female artists, and to link
them to their contextual relevance within the Vision
2030 framework. A descriptive-analytical approach
was employed, utilizing qualitative tools such as semi-
structured interviews with artists, site observations,
field visits, and visual-contextual analysis. The selected
murals were created between 2016 and 2025 in various
locations, representing diverse geographic and cultural
settings. The study also accounted for variation in
styles, techniques, and backgrounds of the participants
to ensure thematic and representational diversity.
Findings revealed that these murals functioned as
impactful visual tools that blend creativity with cultural
storytelling. The artists conveyed themes of identity,
empowerment, heritage, and social transformation.
The study concludes by recommending increased
institutional support and the creation of digital platforms
to document, archive, and promote worldwide the
contributions of female muralists..

Keywords
Empowerment, National Transformation, Public
\ Space, Visual Culture, Urban Quality.
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s —dyepall Jano- glalw gy 2030 p ol G g o 2y el lall Gyb g bolai
-8 ,Ailyylag 2aii alagaw alilia d cgado bl el il plal Iflyai wig (10)
\-olaall 2 cag aypallaell (g g gldte ¢ 6)g-g lasn w ¢t djgg (s gill aujl
ellall Guph po ghlaill (§aidyjlay praniy Jsedl dyle calh Lo ,Jlas @aowg
-8 J-Lall jgadill carasi -a pguwi alyjlaallaaag (2022 gliall) (1) Jads glalw
aliliall o 1aai gu hoig dalaill jgoll JUA o dinall claiiVl jijaiq ,J aiill Liil
Jlaall JLasl panll agirall Juh i (-4 gib litog Lidldig Lislaidl dlaga
ara Jb cuils 2 dlapwaill dalll (sgiwo oo gap Lay dpogull dlall Jyalai g
o-pall halld ylaallg & aldill d agdll jlpf caa gy aaldill dljg J14 o aladaill
jaiy Las dliall daga (Gdaig aolall ¢ -Aloll - Lgaighi ¢ Aoy dipny d ol adngs
Jgalla 84y 1aag daaly dyjla dlagl G-1a aibay lpbig gldllg alaiol o b allay
aiguidrill ¢ 1240y alall dagay hipall Galdill énall gin 6 dlpall d4)Lital Ggall
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wibh- jyjallace ellall jga e gl -0 p1ai (PIF) dolall aljlaiiwll (Ggain albyd
aaldis JUa yo0.dingawlld yyoll @ Alaall 2 agi a0 ualralladlyyg -alpia Ll
Sl Jaluill alilacg Ggull -alagito Lgid jg i ayilillg . agwilg (Aauil d aljgil
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o< Lgsa dpte G- ANX) Lgiyjhas ggan 522 :pgio Lalleg Lilao Lilia 30 oo
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sg-apll djop (olglw) :glg-ins Lgiyjlays (Sun Shine) gl -ng aolwill a Lad ¢«
ulaygo J-aag (Visual Arts Commission, 2022) pM_uullg ciall (Jani -l ddgahll
olall aal a aarhii aig i) sglgic 2023 pouga -a dyilill aijga G alylaall
syl Ghlio sadcjgodaila Jlacl cila Gl gabyll Aljpaall o Gadlaiballpie
-Jgahll lgigluly (il 16l Lab 6106 d ayd Lgidny gliald dauy bl
Sjgalall ciiyjg.éaaaiall hilugllg p1allg aaall plaai wily &y re - ill ol glyaéq
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il (jgiall & iva (o0 djaliall aa a (Visual Arts Commission, 2023) ,ju 4all
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2023 jrouya - dialll pgai ggiall cluo gguul dgh jlisill agjlaall (14) JAd
(2025 g1lg1 29) ,-a Lgao auna i d Lildo JUA lage w g dygi diliall &y 63 Lab
Al 56 ggrul -8 duh i alylas 24ait) g-all jiai) Lgijalo ¢-ai Caaluw Lgil
alyal ay pléa agaiill Lol b da Lgaranis Cuold 2 dg (15) Jauin,gubla 1 02025 ple
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ol 6 Gy Jaao alaiol G Le Lgil lagw
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2023 ,aiall pgai Al aclhog Galdo 6 glaow g d)gi diliall allaa :(16) JAud
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SHel aao -algiadi il glaew o djgi alyylaa Lgio .dagally plidllg jpoill ¢ c
oolailly dyjlaall ¢f (2025 g1lgs 29) -4 draa i d Lldo JALa ailiall &y bag,02022 ple
olabuw cllall j4y0 0 calbing eghiall o (Gupag gaiaMll gl Jlabll po
lgialuio craly G ill alyjlaall el li 2] (17) Jasiul ; ghig dyiluiyl Jlaclg il

Sl dpa dlallg Joll éragi glgll dgjallg pMlwll j oyig o 10x5
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(2025 ,¢jlasauw ) diliall (o
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-0 G)Liro G egaro Jlai p i pgllacl —angll giillg . Jlaall g dlage wl
ayVallg ayllaall aloyll o gal ., claizig ,-aldill Gl Lghyg diall ;-gilyjlaa
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2030
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Alilia 17 1 ayjlan 30 wjldy Lo cralig,a il dwljall o-a Laanmjai (:,_Ulg

:all dice

Gblio (o dilia (17) Jal o (6) —asacq abaga wll aliliall o d yaAd dic
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g0 @-alito d1ioj ulyid 09 p-airallg diggly Linlg Lialij ghai (il clyjlaal
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dAlaall g gaai -ibgll Jgaill Lghli)lg d1iallg dralaill ardll egar (-a Lglail
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Abstract

This study explores the organizational
policies governing sculpture  symposiums
through a case study of the Tuwaiq Sculpture
Symposium in Saudi Arabia. It aims to identify
the most significant policies, their impact on
the symposium's success, and the strategies of
renewal and development adopted over time.
Using both historical and descriptive approaches,
the research traces the evolution of sculpture
symposiums in the Kingdom and analyzes the
Tuwaiq Symposium's structure, programs, and
community-oriented initiatives.

Data were collected through inter views with
artists and organizers, direct obser vation of all six
symposium editions (2019-2025), and document
analysis. The findings reveal that the symposium's
organizational framework undergoes periodic
review and annual restructuring based on
performance outcomes. Key policies include
general symposium regulations, artist selection
and announcement procedures, and community
engagement strategies.

The study

permanent venue for the symposium and adopting

recommends establishing a
sustainable financial policies to ensure its continuity.
As the first research of its kind, it highlights Tuwaiq
Sculpture Symposium as a model of dynamic
cultural policy in Saudi contemporary art.
Keywords

Saudi Art, Sculpture Symposiums, Tuwaiq Sculpture,
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Abstract

Camels are a deeply rooted cultural symbol in
Saudi Arabia, representing national identity, heritage,
and values of sustainability. This study explores the
potential of camel hair as an eco-friendly textile
material for contemporary, gender-inclusive fashion
and examines its acceptance among fashion specialists
and young consumers. A  descriptive-analytical
approach was employed to design and evaluate
apparel prototypes made of camel hair, such as coats,
pants, and jackets, and visually enriched with motifs
inspired by the Year of the Camel identity. Structured
questionnaires were used to assess both the aesthetic
and functional aspects of the designs.

The findings revealed high acceptance levels,
with evaluation scores ranging from 89.17% to 96.67%
among specialists and from 87.29% to 91.83% among
youth. This strong positive feedback from the
participants reassures us about the market potential
of camel hair in fashion. Participants expressed a
preference for blending camel hair with other fibers,
such as wool, cashmere, and nylon, to enhance
fabric performance and market appeal, achieving
approval rates of 99% and 88%, respectively.

The study concludes that integrating camel-hair
textiles with cultural identity elements provides an
innovative design direction. This direction not only
supports sustainable development but also preserves
Saudi intangible heritage. It recommends fostering
local investment in camel-hair-based fashion
products and expanding design initiatives that merge
cultural symbolism with modern aesthetics. This
approach will not only strengthen national identity but
also promote the growth of the creative economy
within Saudi Arabia” s Vision 2030 framework.
Keywords
Camel-based textiles, Cultural identity in fashion,

Sustainable apparel design.
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anlwlaiy jaloo ayani 6 Lgagagig Gyl kallg ga il (6)laj o dlagiuo
ourwlill pgy jgopl arapajll alaagll pladiwl e eqall (2024) alallg (gLl iy
163 alolay dilai wll J\La ¢po arilui ddiadl L Lgarkgig ,cd yjai g2 (Gaga wll
dja-dallg gLl juais Lgao J claillg d bl Al darall gulwaJl -Le dja il Lgial
jgoy dlloq wa 1hgi(2023) flm Gulja Cidli pun -6 .daghayllg ajlpall dogldo (- Le
Las dtihgll aiggll Aruyi caa g il elyjl aani elyil a6 (gagaudl Gupwlill pgy
Jjuphillg atanill JUA o Gagawdl dlyill dyga jipy (2021) G-ilacall Gl &dphi

puMall M abo G Le U
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Al wlly & huipall dleliall 6 oyl jug plaaiwl dlwljall oy &glii Lab

09-laag il dwljppay delabo el 1a - le alioVl ;4 0g ailjlgurwbVlg Gullallg
s«aolaii wlg Jo)l ja i oo dalai wl (Glalg adlao» :jlg-ins Patni & Dhillon (1988)

wulislg byl adaeld clin -a Lilao paai wf ola Joyl o of Ciang -illg
walylls eliang ailigpaall 6 ¢dall jo bl pladiwl a§lab dyilgall ddaelllg,Jail
dallao (,Le Khurana (2003) Liljga auwlja aijb) Laiy augill yilad dclin ,a @ llga
Cuibidlig cuilaallg dygidl alyiliadlg pliallg Jloll dclin -6 pasiwdll Jlagl jo
aluglall Jwe JUA o didiall lpo bl dag3 Joaeidyilaol dwljall aa gl o iiill
Lgiosd dalyj Jal o d ogai 116l gg-ail il ey dlle dlpa da2 2 ic aaallg
aalniayl

dallang ailna» culglii il Gupta et al (1989) ¢ypalg Lixgd & wlja &1y gl Laiyy
Ml i s yualay pialy aigl -6 pagiall Ju jads o «aigl g ol o
walaguiall 6 aolasiwl 045y Laoa0rall jo il o dylle dpwi Le (5ging
oty Jal 0 @00 Lgaoag i wlgll bl g o Judl jug a1 A el 13 dallaalg
alywllg ailyilallg a 4giaall d il a bloall d clin ,a yigll plaai il

jgoyl Lglglii (,-a & llall &l jall g o g blaii dasludl Aluwljall & (G Lao Biallig
daliro gy lgigigo dlylaag Lgiligho ahgig dyibgll diggll yalicg

-8 dulall yg b adjgdiall Aluwljall o Lape ¢ c d fllall @ wljall a lisig
JAa o plglill jamab « Ml ple» dyga palic alyllas Gagyi Gle ajbydadiian

jewnor ubisaq pue Wy Ipnes
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ada palwidnJlaall jug 0 ggimo atwi - le alaiclly dp mlao Lyjl prani
plas cLainig laja iiglapg -6 dliniall Judl alaiio plaai wil jyjai ,-a duwljall
Jlbjl 620 g pneill d 1ay)lig d1aldi d yjoj d aid Gglaalllae ang Jull

Ayagawll duyell @ Alaall @ g

duall dslaall o Jo a3 wiyl & slaill & sjoyll & laall o a gyl e
Lgilaiio ca thgi La «aihgll auggll -4 (Spaga jaic o aliafLog dnga wl
Jéitlly J-04d j1eg13gaa0 Jij Y 6p-alaall ijUl atani,-a -yl jig Lagas-
11655 ddulurll ciluall pghafLas ., claul glinall clalyialg leidl Lol o Slgr sa
djg-mu- alawljall el Li Jqlidi ol a6 elijil g pal ayilyi palic ( Le Lialg
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plc’ dyga o dhagiwo dypac druulo dlaiio prani -6 Ju)l jig cd thhgi -auala
24200 hay Lia o claiill j yjoig dolai wll a_yaldo Gu 4aid iaa diggs "Jl
pwlall Jlao -a gAivall Jgud G20 Jga dapaall jg nd -a deadlals Lo
Jal ple diga o dagliuwo winll byl aolail aliill i lgi wallg 2y willg
uAaliig dolaiuio d4aldi d ayd Ald dnywi dold adngs (Jall jig pladiwl i didg
iUl aVgluill g éoaglldla o
otiall 6poloall g polaill Lyjil o pani Jlao (-6 gyaitall Jgrd dajalo -
Sl g arwi plaaiwly dadiallg Jul ple dyga o dlagiuall
owiall dp mloall atolaill b ddl @ ia o (hlgi wall Jgid a2y Lo -
Sl jug e plaai il G2 giallg JoMl ple dyga (o dhgiwall
Hhlgiwmall clﬂq g—tanaiall clﬂ U4 dilna| alVa ala d dMe agag dyilao| Lo -
S prolaill ¢l Li alai alddl

Sl dalaal

il dudljall cangi

Lgicyajg el uijil duuliall iyl ple uggl adllaal paliall yas -

osuiall go Gl Jua blial po Galgii byl paani 4 Jul g wauigi -

d llaall p aliall ¢4 o dlagi wo clinll G uhill d Lld d taiani galai la il -
JJl ol e auggl

Aaiaall Jid o JuMl ple diga (yo dlagincall clijll puolai ayai -

Juyl ple dga (o dlagiveall aralaill o daagivall aiall lay Guld -

dayll gagya

arwillg guiMlall Jlao -6 rairall alaydi 6 dydlan] d1Va ala (§gpa aagi-
dL&i.aJIq JoMl plc duga 4o dhgiwall rwiall & mloall cLijUl o tolail
ol ag i plast

polail aledilldia oo uhlgiwall laydi -4 duilnal d1Va &la (ggpa 2 2gi -
J2Vl jig p0 deginallg JuMl ple diga (o0 dhagiwall (rwiall dp mloall cLyjil

algi wallg punivall alaydi i d tilaa| & 1Ua ala d bl ¢ dMe 2 agi -
dayidall o olaill al gl
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~
Sl draal
@y =013 (sagawll gaizall Lfaldilf o) Laylich Jol draal (Lc cgall byl wi-
waluitll (5aga il g aivall dyuilall diggll (f5g Gulwl G4ds
Lailig JLa ¥l jue Judlg (sagawll g aizall ¢y d dyjollg ddraoll aaloll Ayuyi-
(-0 32310 wglulg b0 ddyby gasl pllalllgwhcg diihgll o gligh (-le
Aruulall o giyga JAA
(-0 dsdug il Lgejd joig JVl Glatial d dlaall G aydl aalyj -6 plgwl -

<Lyj VI (g
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il agan

Ml plc dyga jalic (p kil Lguila -6 @ wiljall Giv 6lii @ tegagall agaall -
aalall avuyil LijUl arani -6 Lgahgi dilaolg Lgblailg Lajgo) dlilasg
pgiiga (-Le Lapilig JLa Ul jie Judig agaull gainall g u d dyallg d dsaall
claiiVlg @ llall a9) J-oy 11 1io p hio pilhy dihgll

JuMl Lle 2024 ple aaldill a)ljg aymai o Jiaii ayilopl agaall -

9 arwi plaaiwlg . JaMl ple diggl d dlaall paliall g Jiaii:dyalall agaall -
Lgio dlagiwo druyla dlise A aiig aani ,a Jo

«@yagawllappoll @ 4loall adwljalld yilaall agaall Jiaii :ayilanll agaall -
polic caybhgi JAA 0 /drdlparlig dalaill Lgity -a duljall A1dii Gpa
@agaudll @ inll 0 6asiwalllghlaiglajgos Slilas plglivulg Jll ple diga

dadl dhihao

:(Camels) Juui

alaalg ¥ sall gaall gl érigo Ju)l bidlg ataal yoalaalgV gaa Al
alufl:Jlaia jranill a clgll alaaig al Sj\lo Cuililla Jdof U ¢ al Um]j! ahal o
{2005 ,(sy-agall)

GAl guigll aldillg sjofll janall:dwljallara alganal: iVl cd il
yeliallg ¢lgdVl) dgllaall AUYall ¢ o aajidall arunlall aralaill aio cragli il
aligell a4aii -6 pasiwall )l p1g4 Lgilols cayhgi & o9 (dlaal
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(The Year of The Camel) Juyi plc

2023 plal ja uya jg i (6 42 daiall aiwly -6 (agaul eljjgll yularo (G Ll
12024 ple (e «Juyb ple,jyjallare o glalw ellallcuanp il ropll pals daulip
Lia 09 :-9allg ,-laall LajgAan jijaig dialdill Lgiaidg Lgiilaay cLaial jlhl -4
dalaill aayally Laia\ll « Ml ple» 1 adlaill d)ljg Jud (o0 2024 plc dra wi dela
ol Liogs i alill paa aio aypoll dpgjall eliff aln - Jayl Lgliai G ill Gagyall
(w2024 ,a alaill ajljq)
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dwljall aianicl all dlaillg G iofll Lyl aily L) caf af : il ca il
Jol plal d iyl diggll polic cadbhgi A dua Lgua plglyl jalaog Lgegago ayanil
a4g) guhay Loy .drunlall ayalaill cliy -6 diagawll d dldill a)ljg (¢ djalall (2024)
Auibg ayaldi darab JuJl jgan jyjai -0 dhlaall

(National Identity) iitgll diggll

-0 (Gidito o lhno» :Lgilyd alll ,_aa jgll (2023) g olall ,ilaall o 200 4] ¢
iy ap-all gulwalg jgo_i (,-ag.aididag luwill il dn L alioog (g-a) jranll
~«ajlaclg a_inydq aiisgl g a lolai, le a_blaag.a_ijrpag

(390 wll (, ibgll L aiiVl 4 a5 @ wljall ad & -d Lgy 2 ndf iVl ca yoil
dlggl dullaally mliallg jgopll a-0a pic cllag clijUl JWa o dpalad d e daray
Lol peillg dyalaill dlall oy ddvall apwail dpulall o polaill a6 ol ple
Gpnloo djgny

(Visual Elements) Juui plc éfgdl éupaull jaliall

lgawg duggll palic clisaa pi (sallg . Jul ple duga Jula adldill ajljg cjaal
duggll jalic plgliul ailab ,gadill Gwaigll pliaill il GAd plbai JALA o
lgolgliwl ai dyllaall yaliall Laiy luwiyl da gl Lgidlleg oyl dlia o dpwlwil
ajljg) dapallg jlanll dyajg . oljill i o JoaVl dbandll diylg alaill g di o
(w2024 ,a_alaill

-0 anlaiwall a4apajllg draranill dlaaglh gl Lyl cafal: il )l ca il
Jlanll &y ajg.-oljall jgojg alaiill g di:Jio . JuMl plal o wplldyggll J4la
il aapaj yaliod lgolaaiwl pi (il gh dillg abpall 6 Juyl Jls g dayallg

otatialldp mloall Lyl
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(Aesthetics) daldloa

(¢ ajeai ddlaa palicg dlow o -iall Jaoll augivy Lo G pid a lhno
a1 a glloall G algill jiuf d aliao & yia cullulg & cgiio Grb plaai wy d i apie

(2020 . a_nlig 5)g-gioall

aglya il pilnallg dyadl aloill :awlallaaa alg anal: iyl cd il
ghay gluly byl g rani -6 Jall ple dga palicg jg-o) cdtbagi o dailil
Syl aga o iall glagylg ailaallg dga oo dlyillg dlladl ¢y ojlgil

(Symbols) jgoi

J-di ply a1dg 100 e -Le @ IWall GLe (G Laf jopll T Gl (2011) plaif ¢l
aalll ally jol jluicl ¢ h0yg Ayl dyalai calyclg dlaaly dale bayiyi il -iloall
a Llall Jlauill 0 & cgaaal glay :ail afof Lab i ,-ia ugluly Lgiaayi aii (il
©021 aLic) 5yl Guluaylg glaagh ¢pc yiof il wall el

iy (0 LAGiuo ajaj paic gl Ja s Jb el L] af of : il ca ol
d4jal dayaall hg hall gl oljall gl d agalls) Jayl plal agpaddi aggll oo gf Jol
ayalaill iloall ¢pc pyoillaunlall ayolaill é jgopll ara pladiwl aiéua (Jall
Gy nloo ayia djgay -ihgll cLaiillg

jewnor ubisaq pue Wy Ipnes
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il Lyl

dnglgruall Juyl ailas

«uyall Joalb lgio Jgll ggill Lo Gl o iy (uilllw ol dlile o
Luduyal jld - dalalig &jlall G hliall 6 Girgeig aalgll pliwll agagy jraiy Al
@G-lhialgio ilill ggill Lol lllyiwldjla alfado aio GVMwan) ailab liuwlg
griig g ,-a dajldl g bliall a6 dpdiiiallg oliwll dlga ag, «aligalk> :ayle
Ligyglg laypol (,-a aysiiall Jopl alile (0 cainf (,ill «Lollb> ¢l 14 2 2gig lywl
(2019, ywga ,jLire) Wllyi vl ¢l Iakg

o< Lgy ciajai ol pilnall o degaqay Lajiog JuMl -, llaig ailarw- a il (G 1a
o lgihal illg plidill adhio a dlols dyilac ddlb ;)i pgdi ,ga Glgall yiluw
planll Jglii -Le Lgijady dlilguall (o Lt ¢ JoMl jraiilab dball agd L ladl
wAg-gill aic ¢jlgill G-dai ill Lgid) Jg-bay JuVl g iaiig (1981 Gajpall) jull cLil
J—\lg (1984 ,,—iygjall) planll Jgliig el ililac (,dlaaclwig Jaill Jaall
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-4 djgun dlilga LglaayLao (Logs (uili -Le ayjidaal clall jai e dille 62 6
(Bannister, 1843) juequuly j3 df daal cayall Jna 4 Gicholl Jai ,Le Lgijad
A@alunl dlall ugnll gjao 3gag L) Gichall J-asi -Le Joll gaa djad g ajig
G0 G quily G eball o dlpil dorw M duwad G le gjaalllaa (Gginy b
O-Le jgll o ddyh agag of Las ,Jl Jliphyaaaldll aljgndall g gjaall clall
wailaallaagllf big (1982 ,5jgall) elall 2 64 dy i J14] Ligé Vjle J4 vy laalual
clpanllaiaw Lgle G lhidayall

dyhuallg dylaylg dnallg dclaiyyl ilgall a Juyl jga

apall dilany el 1as il dliall alcljillg Jaldvall Ja g Jol Crag ol
pdg bl o duclaiaMl aidilao aaaii JuMl o0 Gjall clliag Lo jadia dyclain)l
Adl alrwg Laslail gyl Lginai Jo s apall alialio (Le dyclaiadl Jo)l dilao y aidi
alall aaa gaaf cuils da G liall alas lgalasiwlg dppll dpgjall apd o alcljil
JUl o dio asa pla & alhallae ay pld Lo ela oog Jodl -0 22 c pibai
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(892 ,1979-1970 ,(:}JJLCL") «alllate ais\ zlaa

Léuad upall aioaai wl Lgit ol aaiLiila «J )l & yaall 2 dlgall ¢ éaallaicg
-0 At Lo aligoadig ay gjioy pgd pgligiag agian a gl b1 ay (pilul gla ab
aljlicq elawh wpoll aiang 2 dg Judiwll g uwig pyhligadlalllio) mg Aoahll
g0 ptpll leg -alall g all padag dLalls pgigp 988 <« Sgpall pritdll Lgio
olaall & aphlIf hi- a blgallg dlglaall o alall jaall gg-alay Vaaldl Jal of
Lally ljuili 1igy ad laall pailllaa ¢la -dpanll aya gaiuaylgils Gall dalaall
aianall aM oVl o0 & cgazas pgolual 3 ay gls Juyl g1l oV anall pgils - Le
(2006 /¢y wall) aghliii jlyai wilg o ginn olaal drwlwll aligoliiallg

o)l algill Gl els Gjglai Jo daludl Galgill -Le Juyl duaal paidi alg
aygidl il glgill jul 0g Al Jai -6 Judl padiwi apall Cuils Gy wallg
djlaallg ugpall -a Lgiayi apall Cuilag (1885 avdall () dygall JuMl:pall depuy
¢llas paaiwd CLilag g-allg aliall Jas -8 guhall Jdi dlywgs cioastwl dun
o< Lgrallllajio (il d1alall Lgilan] If baig clac U dqm g ajlilg efll éuy a
plguill dlof J 16 ¢4 o lgolasi wl o2 ad -Lgiold glaijl d liaiall- cilaglaall jlu
(2022 . wlillagc)
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dyagouwll dyjoll dhlaall 4 JuMl dtibgll Ggylll

aiiggs Luijo Lialdi 1] o) Lgiany agauwll gaitall salddgape dilaa Jol Jaiai
el lall Ay, Le &agawll @ ppall @ Alaall Gurwlid laype ddlill o ddly ¢ ajgaag
olb sallLaging -6 (2024) (Spawllg Sjiall gliialdl iy bag -alyd alll cuibh- jujallage
puiédli ~aLll aany- jjaliare el lall gla ail «dppoll dloairall -a Joadb glg-iay
ildgdll adliyLgang

Sallg laa Lipnal ljg_mg jgnall pic dflall aaa (,le cgall il widlac Crailiig
aia AyjlilLajjoig dingowll daldill dlgall jgopll Lgolaial daldill a)ljg aia Ciais
cLainVl oy ple Jb ,-d (sagawll gaizrall dywill Lgiaal Jglii JALA (0 paliall
Jopllaa Gle cgall bl (da gr 100 -aldi (Ao Cuai ddldill jgo) o0 jop
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alleallg gylidiall (,d ajgfa jjai JALA oG aldill aiVVag ainydy ca yaillg
apall dgeaine dilao o Judl alaqilallj g aalaill @jljgd aalill ailisgll ca lisal
il a2 gpall dyalaill d agdll elaialll s «J syl ple < 2024 ple dra i Gela (5aga i
Lidldilfaicg .allall (-Le L l2alii Lgang auyall dpjall dlif dla -a Juyl Lgliad
dagawll dyggll jalic o

clijVl plle La Jayl Glaiio

aayyall a aldill ¢ o o golgll djaga il & yyall @ Alaall a Gg-aanall Aai uy
-4 Ganillg dalaall éilyig aylil araluiraiwl M lagi illg gl lagldegillg
oo dlagiwall laalll 3 02l 84 dnya allall clyjil glihg Jiaflas ddlaillajgo)
alaio pre gl jLidivlg dpaloall elyjUl aolai a lginayi Crai . illg d4laall
-4 aloaillaa jghig.aalgyg aloaiVlaa Judi - Le glap pua claiall Jalgill
oboi G illg dinall eljil a dasdinall ghigdillg asighl cajlajll J ioll plasi wll
&in @y mlodllg dyaldill Lguijgey diall d dlaillg (Sagawll y Aall G llaall y agall
LjUldia aijpal sall- gl dyall aAlaall a Lyjll gl dlla pdi aagl
dalaall 4 dcladl aolaill jjll jgall 2023- plal 1qibl gt o juite guolall 4
«elyjUl J1di o> aylloa (0 ynlaall Galaill G haill aglwll 30 lgia ai il
d4laallailao jipldaaluwall 6,202 p1adagi 4 oyl -illg elyjVl aisgl doylill
Ggw (€ d lndia 2 8i a | @aga wll (Ggulla clyjill @ rallall @ agdll alwlu ¢ arn
Lgioljaiy Vlzja coawal Jo dallall <Lyjul
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dhiijall dlelinll ca lixo ,-dlfalligiio d Alaall -6 ddilgall dgpill Gula b
diliall o Juyl pig calyliay jraiilalag dialllaa JoMl alaiio &janig cljil
ot£illg pai) eyjily & ayiyall Glclinll 6 aillo Lglas Lao @ clall ilylaol Lglasig
ki) aaallg eilaalls aljlgunu sl dclin L bl aaa plariwl o diea (2005
daaino aagowll daypelld Alaall a Jlap agaiy Gall Cudnlld clin of Las (1998
ayiliarall anlga rwnilpliell cag m golbhglao Jull pug arwi pladi wl, Le
Lo JoMl jug gg aja-ing digpallg (S )lpall Jjallg .daggill d alalg .4 ogailly & uijall
oyl ggi i ajailllae Gilig . gauill Vg ng aibhjay Gl 22 Al aguulll ¢
d1ab aglyii don lgiVMliug Lgdgpal Lo gl Jul alii] g dpub alallial cliag
pgllarab Lol aalgh gulp g4 1.5-1 ¢ aalgll pliwdl clga Juyl -a daiiall gl
o-Lelg i) aalgll Gl Ll 8.4 5-1gu Lo aglpiia guoliwll dilga JoMl -4 dafiall
(2011,J42i6:2016 ,,—clayll 12005
pliudl cilga Ja)l 6 pghallg caliallg ddpllg Gulll e aalia; Juyl jig 2algig
Lgiglg lgiigditag éja iiull j A1dy j1aig - «yall J-ail ale (§-Lhilo gl- 2 algl
8 gl dalib alaji a6 Al wllg alsiladl dclin 6 gqilllaa paiwig ¢ blall
virie (G-hlio dagpl ela (Gjajg - «aligal Lgile (G L ill- Goliwdl dlga Jul
ailolaat wl (gpi ¢l Al .aiagag aiogaiy jugll 0 ggilllaa jraiig . JuMl (0 ggilllaa
paaiuiq (2011, 4216 12016 ,,clapll 12005, 1ejllg p i) dyalall ulalldclin 4
capd allglgl ca hao aclin -adrwilll o gqilllaa dpalall dyjlaill Glololl
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laa pig jrais & gl calljg lalpg gisd (ugl :J-io drallall clijil jga aas a
Jiall b-Le adloll aijng A o9 djlpall d adriall aidaliy -ple Jadu- arwill
poiyg aaillg dogaillg diliall :Lgio Syl ljrao Gaay jiaiylah ,Ii‘:la aloylan
-9 )l o ggilllaa g plariwl aiyg Lilgaio dlga o gg-illlaa - Le Jgmall
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Abstract )
In the face of rapid urbanization, architecture
is following global design trends, often at the
expense of local cultural and architectural heritage.
Despite the rich traditions and distinct identities
embedded in vernacular and historical architecture,
there remains a significant lack of scholarly and
practical investigation into how traditional Saudi
architecture elements can be meaningfully reflected
in contemporary cafes or restaurant. Therefore, this
study aims to investigate how the vocabulary of
traditional Saudi Arabia is applied in contemporary
cafés and restaurants in Saudi Arabia to root heritage
and country identity. This study applied a descriptive
analytical method. Eight cafes and restaurants were
selected in four major cities from four regions
of Saudi Arabia, which are Riyadh, Jeddah, Aba,
and Khobar. Interviews with six experts were
conducted to discuss their points of view concerning
the level of success in reflecting Saudi traditional
architecture elements in contemporary space. The
findings strongly reveal that reflecting traditional
Saudi architecture in contemporary cafés and
restaurants is not majorly considered as only a few
contemporary cafés were found to do so. The results
also show that some cafés succeeded at reflecting
traditional architecture, while others relied mainly
on placing traditional elements without studying
the overall space design and concept. The study
recommends that more attention be given to the
importance of reflecting traditional design elements
in contemporary commercial and tourist spaces to
help root heritage by providing guidebook for this..
Keywords
Traditional Architecture Vocabulary ,Shape, Pattern,

J

contemporary café design, abstraction.
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Introduction
E '_g One of the axes of Saudi Vision is “Vibrant community,” which includes “Building
; Iii é a vibrant society is one of the pillars of Saudi Vision 2030, which seeks to provide well-
l__u]': 1 g being and prosperity for citizens, and increase their pride in their extended history and
E ! § heritage, their strong, established roots, and their unique cultural identity” (Vision,
&

2025). This comprehensive urban framework (Architecture 2025) aims to recognize
and preserve the Kingdom’s unique architectural diversity, enhancing it through design
regulations and guidelines. The goal is to strike a balance between authenticity and
modernity, guiding the architectural and urban design process towards contemporary
solutions that reflect the Kingdom’s cultural and aesthetic heritage. This approach
ultimately fosters the creation of a modern urban environment that remains deeply
connected to the local identity. Additionally, Commission (2025) has many projects
to save heritage, and one of these aims to promote and preserve Saudi heritage. This
initiative focuses on systematically documenting and classifying traditional decorative
elements to publish and disseminate them in line with the objectives of Saudi Vision
2030. Some literature reviews the importance of cultural identity in contemporary
buildings in Saudi Arabia, such as those that investigated the reflection of cultural
identity in a two-football stadium in Saudi Arabia. He found that. The replication of
heritage combined with the introduction of contemporary elements can, over time,
undermine its authenticity and compromise its distinct identity. However, when
approached with thoughtful balance, such inspiration can enhance the longevity of
heritage while preserving its cultural integrity and significance Also, a recent study
highlights the importance of purple economic for saving culture identity in Saudi
Arabia as purple economy strategic assets focuses mainly on cultural, this help
countries to use their cultural heritage in the global markets to achieve competitive
excellence (Alkhozaim, 2025). However, the purple economy focuses mainly on
Arts, Local creative skills, and traditional dance to attract tourism. This shows the
significant importance of reflecting traditional architectural elements in contemporary
buildings, especially those who is visited by tourists. Little research has investigated

the current situation of traditional architecture’s implementation in contemporary café
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or restaurant buildings. Therefore, the followings demonstrate the research objectives:
- Illustrate the selected group of contemporary cafés and restaurants that reflect

traditional Saudi architecture and motifs in their interior space and exterior

facade.

- Analyzing the most common vocabulary of traditional Saudi applied in

Jeudnog ubisaq pue Wy Ipnes

contemporary cafés, such as (Colour, Shapes, Pattern, Material, and Architecture
Elements).

- Analyse experts’ evaluation level of success regarding the vocabulary of
traditional Saudis in contemporary cafés.

- Investigate the experts’ perspectives regarding the abstraction of this vocabulary
and elaborate on whether space succeeds in drawing inspiration from tradition.

- Discuss experts’ comments and recommendations regarding the adoption of

traditional Saudi architecture vocabulary in selected cafés.
Research Questions

Main Question

- How is the vocabulary of traditional Saudi applied in contemporary cafés?

Sub-Questions

- What is the most common vocabulary of traditional Saudi applied in contemporary
cafés?

- How do experts evaluate the level of success regarding the vocabulary of
traditional Saudis in contemporary cafés?

- What are experts’ perspectives regarding the abstraction of this vocabulary?

- What are experts’ comments and recommendations regarding the adoption of
traditional Saudi architecture vocabulary in contemporary cafés?

Research Significance

- Highlights the importance of reflecting the vocabulary of traditional Saudi in
contemporary commonly used spaces.
- Contributes to evaluating the level of success of reflecting traditional Saudi

design elements in contemporary spaces
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Research Hypothesis

- There are significant differences in the level of success of applying the Saudi
traditional elements in contemporary cafes.

- The more use of different traditional elements in one café, the lower the level of
success in abstraction.

Research Limitation

- Geographical Location:

The study is limited to 4 major cities in Saudi Arabia: Riyadh, Khobar, Jeddah,
and Abha.

- Case study Limitations:

Although the number of cafes and restaurants is very high in Saudi Arabia, only
eight were selected for the study because the aim is to analyze the reflection of
traditional vocabulary in contemporary cafes and restaurants. This does not mean that
these are the only available cafes, but others may not be at the level of the investigation

needed in this study, as shown in Fig.1.

&

Fig. 1 Location of selected cafes in Saudi map, Source: (Architecture, 2025).
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Literature Review

Traditional Architecture

Heritage has several definitions. For instance, it is defined as something handed

down from the past, such as an art tradition. In other words, heritage encompasses
customs, traditions, literature, values, culture, and knowledge inherited from previous

generations (Abouelela, 2019). Similarly, ElI-Meligy (2014) those who state that

Jeudnog ubisaq pue Wy Ipnes

heritage contains books and buildings, which are considered the most valuable legacy
left to generations. The author asserts that architecture is “the mother of the arts,”
meaning it is a mirror of society, culture, and traditions. Also, other studies claim
that Architectural heritage is widely recognized as a vital aspect in shaping and
representing a community’s identity (Al-Talbi & Al-Zaidi, 2019; Alzahrani, 2022).
Alzahrani (2022) goes on to assert that architecture is part of identity and conveys
messages. These messages depend on various factors, such as traditions and societal
knowledge. This makes architecture, facade design, and interior design evident

expressions of culture in each country.

Contemporary Architecture and Regional Identity

The famous book “Architecture, Power and National Identity” argued that modern
architecture in Arab countries clearly and directly reflects Western influence, as large
projects were assigned to international firms to design and execute without local
participation (Vale, 2014). Also, studies across different countries have discussed
the lack of national heritage identity in modern architecture, driven by technological
developments and by inspiration from Western architecture. For instance, in Cairo,
new buildings lack an association with the city (Ibrheem, 2019). Another study in
Egypt also claimed that globalisation was the reason for the lack of identity in some
building architecture in the late 20th century (Salamah, 2022). This is in agreement
with what was noted: in some Arab countries, architects were influenced by Western
architecture, with little attention given to the architectural heritage of a specific period,
until a new focus emerged: returning to vernacular architecture and reflecting it in new

buildings. In Saudi Arabia, contemporary architecture became a trend in the 1980s
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(Alzahrani, 2022). In 2021, the King Salman Urban Charter was published by the

Eg Ministry of Culture to encourage architects to apply the charter’s six values in their
'ii g new designs (ADC, 2021; Alobailan, 2022). The six values are originality, continuity,
‘_—u]-: i é human centrality, liveability, innovation, and sustainability (ADC, 2021).
2

Adoption of Traditional Architecture in Contemporary Buildings

To achieve the aim of reflecting traditional architectural design elements in new
buildings in Saudi Arabia, it is important to highlight the importance of this when
teaching new architecture and interior design students who are graduating, so that
they care about reflecting tradition in new designs. The King Fahd University of
Petroleum and Minerals has begun developing students’ skills to enhance vernacular
architecture. Students are now able to study courses focused on the architecture of
Saudi Arabia (Al-Qawasmi, 2015). Dr. AL-Qawasmi investigated students’ awareness
of vernacular architecture through a questionnaire administered during the period
2013 - 2014. He found a significant improvement in the students’ understanding of
this point. He also found that the students had started to adapt traditional designs into
contemporary spaces. It is essential to note that festivals such as Alejandria, national
day, and establishment day also have major rules and further enhance the value of
traditional architecture through media coverage. In the education field, other studies
have investigated the importance of incorporating traditional arts and architectural
vocabulary to root Saudi identity. For instance, Alghamdi (2017) discussed the need
to teach art students ways to reflect their country’s identity through artwork. The
author found that this contributes to the production of new paintings that highlight the

traditional architectural vocabulary of Al-Baha city, such as Alqatt.

When using traditional decoration elements in contemporary interior design, the
focus is mainly on absorbing their essence. It also helps in transferring the historical
imprint to new building decorations. However, it is essential to note that when
implementing traditional decorative designs in new buildings, designers must adapt

to new conditions to enhance comfort and beauty. A previous study discusses how
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to incorporate traditional decorative elements into contemporary interior design to
achieve this. The study clarifies that traditional, beautiful humanistic meaning should

be reflected in buildings, helping to ensure their appreciation and value (Zhang, 2021).

This can be reflected either directly or by abstracting the traditional architectural

vocabulary into new designs (Abdelrahman, 2012). Rooting architecture in heritage

Jeudnog ubisaq pue Wy Ipnes

is essential, as it shows that the country cares about preserving its heritage for future
generations to learn from (Albahnasi, 2003). A study by Othman (2019) investigated
how traditional artistic treatments in Farasan can be used as a source of modern designs
in tourist buildings. The study found that traditional elements of Farasan architecture
help to enhance architectural facades. It can also be used for furnishing fabrics.
Similarly, another study discussed the importance of analysing the aesthetic aspects of
vernacular architecture to root it in contemporary architecture in Yaman. The author
goes on to assert that achieving this can be done by analysing art symbols. This can
link the new with its roots (Ishaq, 2010). Other studies, such as those by Ibrheem
(2019) and, suggest that the use of vocabulary from traditional architecture and the
implementation of traditional architectural shapes, ornaments, patterns, and forms in

new buildings will contribute to preserving the country’s identity and heritage.

Regarding the value of Saudi heritage ornaments, the study by Abu Elkeir (2023)
investigated the idea of reflecting traditional design elements in contemporary
buildings through the use of the laser drilling technique to print on glass to decorate
building facades. A study by examined the architectural identity in the design of
two stadiums in Saudi Arabia by analysing “five main areas: design concept, shape
and form, construction technology, the materials used, and relationship with the
surrounding”. The study found that the design of King Fahd International Stadium
was better at expressing architectural identity across five main areas, despite being

built in 1985.
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Table. 1 The Saudi Architecture elements and Interior patterns.

5 'i Name and Image of Architecture Name and Image of Art and
: z Region
=nh & Element Pattern
i =
glad’ o
E Hol
g Sadu
& M o M
A % |E
North “==F | 38 |E
. e | 5 |E
Region L & iy e
Source: (Architecture, 2025) (Alajaji & Alfulaij, 2019)
Al Qatt

AL LAl

(MOCHeritage, 2023)

(alghammas, 2022)
(MOCHeritage, 2023)

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Evaluation of Adopting Traditional Saudi Architec- agauwll Gjlanall dlyill palic i apdi

ture Elements in Designing contemporary Café dpaloall aldall p_m_m L
Name and Image of Architecture Name and Image of Art and
Region @
Element Pattern =
Z ik
U
Alzaraneeq” and “Alsharf !9;_ Em_—'
a ;
> o
Najdi Doors
(MOCHeritage, 2023) ‘AAAAA
Central R
Region
Tringle Shape
Najd

BROLS®

(alghammas, 2022)

Najd Door

Source: (Architecture, 2025)

02025 prauya /a1447aA01 (Galaa 2 220l /5 alaall, aranillg gall dagawdl dlaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Alaa Mohammed Shatwan ulghuir aaa0

Name and Image of Architecture Name and Image of Art and
® Region
E g Element Pattern
N 2
]s:'.a= £
L
F Western
[%]
Region
Hijaz (MOCHeritage, 2023)
Roshan
(alghammas, 2022)
Eastern
Region
Al-ehsa
Stucco Motifs in Al-
(alghammas, 2022)
Ahsa(alghammas, 2022)

Traditional Architecture Identity

Abouelela (2019) suggests that interior design has a vital role in preserving
heritage by creating new designs inspired by Saudi heritage. Decorative elements
are a combination of many elements such as patterns, shapes, and colours. This is an
agreement with Al-Assadi and Al-Dewachi (2020) those who state that architectural
identity can be expressed in several features, such as architectural elements, materials,
moulding, and decorative elements. In Saudi Arabia, these elements vary from one
region to another, as shown in Table 1. It indicates that Sadu is a common form of art in
the interior design of the North region of Saudi Arabia. It is wool knitting that contains
specific shapes such as triangles and lines (Alajaji & Alfulaij, 2019). In Asir, a famous

pattern is called Al-qatt, a colourful geometric pattern on the middle of interior walls.
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UNESCO (The National World Heritage) recognised it in 2017. Many studies have
investigated Alqatt. Abouelela (2019) Studied the idea of implementing Al-qatt in
residential interior design. She found that, to apply Al-qatt, it is essential to analyze its
modules, drawing details, and colours. This will help when creating new designs for
the interior design of a residence. Table 1 also shows that in Najd, one of the famous
wall designs involves Alzaraneeq and Alsharf, referring to a belt above the roof jacket.
It involves graduated triangles, with the base pointing downwards. The tringles are
painted with stucco motifs (Ali, 2024; Alobailan, 2022). In Hijaz, Roshan is the most
common architectural element: a wooden window with a geometric pattern. Indeed,
this shows that Saudi Arabia has a vibrant, unique architectural tradition that should
be reflected in contemporary design to ensure its sustainability. Many international
studies argue that new buildings should draw on the timeless lessons of traditional
architecture by reflecting its principles across cultural, craft, and built environments
(Xeumei & Manteghi, 2024). Analysing Saudi traditional designs reveals four
major design elements: shape, pattern, colour, and material. These elements can be
summarized as the vocabulary to be used in this study to investigate the adoption of
Saudi Traditional architecture in contemporary cafés, to achieve the study’s results.

This vocabulary enhances traditional architecture’s identity, as shown in Fig. 2.

L s ‘_m\}

Y
| Traditional ]
. Architecture \I

Ll Identity

t Colour
3 ,r'l \ |
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Fig. 2 The vocabulary of Saudi traditional architectural elements, source:
(Author, 2025)
Methodology

The study conducted 5 stages in order to achieve the study aim as shown in

Figure.3.
Stage 1 Study Scope Stage 2 Literaturereview
o Traditional Architecture
Objectives

Traditional Architecture in Contemporary Buildings

Stage 3 Methodology Stage 4 Data Analysis
Café Selections o
Interviews- Study Sample [Experts) _“.E
&= ing . Analytical [ExcebSpss)

Stage 4 Result Stage 5 Inductive Approach
Analytical Analysis. Conclusion.
Descriptive analysis [comments and recommendations). Recommendation.

Fig.3 Study Stages. Source: Author (2025).

The study focuses on contemporary cafés, which have become a social attraction
in Saudi Arabia. People from different nationalities visit cafes in Saudi Arabia as an
important attraction (Maspul & Almalki, 2023). It is important to note that in Saudi
Arabia, coffee shops were commonplace for social gatherings. In the past, it was
called “Qahwa”, which means coffee (Maspul, 2023). Recently, the Coffee business
expanded in Saudi Arabia, becoming a platform for entrepreneurship (Maspul &
Almalki, 2023).

A case study was used because it is considered a viable tool for collecting data in a
descriptive-analytical method. To select the sample, a survey was conducted of cafés

in the four major cities of the four regions of Saudi Arabia. The cities were Riyadh,
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Jeddah, Aba, and Khobar. These cities were selected for many reasons. First, they are
major cities in the country. Second, they contain a high population. Third, they have a

high number of contemporary cafés. The selected cafes were chosen after a pilot trip to

visit different cafes and identify those that blend traditional architecture with modern

design. Cafés or restaurants that reflect traditional architecture but do not incorporate

Jeudnog ubisaq pue Wy Ipnes

contemporary design were eliminated. Therefore, only eight cafés and restaurants
were selected as the final sample. It is important to note that the researcher took the
photos in the paper, and some were from Google Maps, since the pictures by the
author cannot be published. There were many people in the café during the visits, and
they preferred no photos be taken. The images will be analysed to determine whether
traditional designs are reflected and, if so, how. Interviews with six academics who
were professionals in the field of Saudi architectural heritage or Heritage specialists
in Museums. They were interviewed to discuss their points of view as experts, rating
the level of success in reflecting Saudi traditional designs in contemporary restaurants
and cafés by analysing the vocabulary discussed above. Interviews were conducted
online. Each interview took one hour. Interview questions were divided into two

types: structured and open-ended.

Study Sample

A total of 8 cafés and restaurants were selected for the study, forming the study
sample. The interview sample was chosen from six academics and specialists in
Saudi traditional Heritage who work at Saudi Universities and Museums. Studies
show that data saturation in qualitative research can be achieved with as few as 612
participants to obtain in-depth insight (Creswell & Poth, 2016; Guest et al., 2000).
Studies show that data saturation in qualitative research can be achieved with as few
as 612 participants to obtain in-depth insight (Creswell & Poth, 2016; Guest et al.,
2006).
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Data Analysis
Eg The data analysis of this study used Excel. Excel helped the researcher to
'fi g categorise, count, and organise the number of cafés that discussed specific designs or
‘_—-I-:]-:'" é gave similar answers. The analysis was performed in five steps, as follows:
g:d g - First: To illustrate the number of cafés and restaurants that reflect traditional

designs in a contemporary setting.

- Second: To investigate the most common traditional designs reflected in modern
contemporary cafés.

- Third: To discuss experts’ evaluation for the level of success regarding
implementation of traditional Saudi architecture vocabulary, such as patterns,
shape, colours, rhythm, and material, and how they are abstracted in contemporary
cafés and restaurants to root heritage and country identity.

- Fourth: To analyse experts’ comments and recommendations regarding methods
used in reflecting traditional designs in interior or exterior, and whether space
design succeeds in this adoption.

Data were analysed in two stages; the first stage involved analysing the direct

5-chart questions given to experts. Then, the second stage analyzes data descriptively
from in-depth interviews with experts to get more insight into their comments and

recommendations on eight cafes.

Findings and discussion

The study found that the number of contemporary cafés or restaurants reflecting
traditional designs was small, which was where the study was applied. Only one or
two reflected the tradition of a specific region without mixing. This shows that no
specific traditional region is commonly used. It is important to note that the Najd and
Asir traditional design elements were used more often than others, as shown in Table
2. To answer the research question about the most common vocabulary of traditional
Saudi applied in contemporary cafés, Table 2 shows that colour is the most common
vocabulary adopted in 8 out of 8 selected cafes, followed by shape in 7 cafes. Then,

the pattern, material, and architectural elements in 5 cafes. The table shows that two
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cafés in Riyadh and one in Jeddah reflect Najd shapes and architectural elements in

their design. Alqatt pattern from Asir was reflected in two cafés, one in Abaha and one

(—1.-H
T

in Jeddah. The wooden Hijaz window was reflected in two cafes in Jeddah. However,

traditional architecture in the north region and in Al-ehsa was less adopted in the

case studies. Also, it is realised that only the café in Jeddah adopts the traditional

Jeudnog ubisaq pue Wy Ipnes

architecture from several areas such as Najd, and Asir, in addition to Hejaz, where it
is located. However, all other cafes adopt the traditional architecture of their location.
The study found that the abstraction of conventional elements was not considered in

some cafés.

Table 2. The number of traditional Saudi design vocabulary used in modern cafes.

North . . . Total Number of
. Asir Najd Hijaz Al-Ehsa
Region elements used
*C|S|P|M|A|C|S|P[M|A|C|S|P/M|A|C|S|PM|A|C|S|P|M|A
Dar Al-
v v v v 3
Hana
Fasilah viviv viv v |v 5
Kulasah| v | v/ v v 2
Hentiah v v
Sadaf v VIV 3
Mound v v 2
Toqa vIiviIv|Iv 4
Asib v vI|v v 4

*The Letters in the second row represent the following words (C-Colour, S-Shapes,
P-Pattern, M-Material, A-Architecture Elements).

To analyse whether the café designs succeeded in reflecting traditional design
elements and principles in a modern space, photos of the selected café were displayed

for experts to rate. The experts were asked if the design succeeded in reflecting
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traditional design in a contemporary space through colour, pattern, abstraction, thythm,

%_ £  and material. According to Attiah (2024) , colour is an essential part of conventional
3
o
'ii g, pattern and design. She goes on to assert that studying colour is mandatory when
—=man £ . iy .
I i S discussing new products of this traditional craft. Therefore, the first design element
=4
. m
E;ﬁ' £ that was investigated in this study was colour. Figure 4 illustrates the experts’
E
&

assessment of whether the design succeeded in reflecting the colour of traditional
designs. It shows that Toqa café in Riyadh got the highest percentage with 66.6 %, as
it reflected the sandy colour that was famous in traditional Najd architecture, followed
by Sadaf with 50 %. Sadaf used brown and beige colours from stone in the traditional
heritage of Aisr, but it also used them in some parts where they reflect Alqatt patterns,
while Algatt is famous for its mix of colours. Then Hentiah and Mound had a similar

percentage of 33.3 %.

Colour

45
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3

25
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: Dar Al-Hana  Fasilsh Kulassh Hentizh Sadaf Mound Toga

mirongly Disagree m Dizagree m Meutral Agres m Stongly agres

Figure.4 illustrates the experts’ evaluation of colour reflection from traditional Saudi

design in selected cafes.

The second design element investigated is the pattern. The pattern is found in

the traditional architecture and interior design of many regions of Saudi Arabia. For
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instance, Saudi Arabia, in the northern region, is used in interior furniture and clothing

(AlJasser, 2024). Alqgatt, in the South region, is used as a decorative wall design. These g

patterns reflect the cultural identity of the areas, as Rabie and Rizq (2018) discussed g ﬁ%

the importance of the Sadu fabric in enriching tourism in Saudi Arabia. They also % EL:
assert the importance of heritage designs, such as Sadu, in modern furnishings and é‘E

decorative pieces to enhance heritage tourism and national identity. The researcher
goes on to argue that this will increase opportunities to reflect traditional design in
modern innovations. This is also evident in Al-Ghamdi’s (2023) study, which presents
anew vision for contemporary visual design inspired by conventional Sadu designs in

terms of patterns, colours, and shapes.

Additionally, Al-Sharif and Al-Harbi (2023) presented new designs for Sadu,
taking into consideration the colour and pattern details. To reflect traditional design
in contemporary space, new technology is a powerful tool. AutoCAD helps architects
and designers create very detailed patterns, such as Al-qatt, quickly and easily, which
was time-consuming when done manually. It has been used in other fields such as
textile printing, providing great result (Alfawaz, 2024). In this study, the second
investigated design element was patterns. It was found that Sadu was absent in most
of the studied cafés. However, Al-qatt from Asir, Alzaraneeq, and Alsharf from Najd
were found in greater numbers. It was found that the majority of participants (83.3
%) strongly agreed that Toqa café succeeded in reflecting the Alzaraneeq and Alsharf
from the Najd region. The pattern is applied to the wall, tables, and plates. Hentiah
and Sadaf succeeded in only 33.3 % for each. On the other hand, 66.6 % strongly
disagreed that Dar Al-hana and Sadaf succeeded in reflecting the Al-qatt pattern as
shown in Figure 5. Toga café continues to lead with 83.3 % strongly agreeing that
the café design succeeds in reflecting rhythm, followed by Sadaf café with 66.6 %, as

shown in Figure 6.
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Figure.5 illustrates the experts’ evaluation of pattern reflection from traditional

Saudi design in selected cafes.
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Figure.6 illustrates the experts’ evaluation of Rhythm reflection from traditional

Saudi design in selected cafes.
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Regarding material selection, it is important to note that the materials used in
different periods reflect the values and culture of those periods (Jones et al., 2017).

In Saudi Arabia, each region uses materials differently. For instance, Wood windows,

“Roshan” coral stone for building walls were standard in Hijaz (Baik, 2023). However,

mud and Noura were common in Najd (Alnaim, 2023). In this study, it is found that
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T café continues at 83.3 %, then A and S are both at 50 % strongly agree on the
success of using traditional materials. Then, Fasilah and Kulasah got 37 % agreement
as shown in Figure 7. It is essential to investigate whether the traditional elements
were abstracted when reflected in the new design. This is because abstraction from
architectural heritage to contemporary design creates a sense of emotional belonging
between the community and the environment. In Western architecture, abstraction
involves simplifying shapes while considering proportions. They do not prefer using

patterns in abstractions.

On the other hand, in Arabian architecture, content and form is considered with
a focus on invisible spiritual aesthetics. They also prefer using patterns in modern
abstraction (Fathi, 2017). In this study, experts evaluate abstraction as the process of
simplifying details from a traditional pattern. Most experts agreed that the Kulasah
café abstracted traditional elements by 83.3 %, followed by Toqa and Asib with 66.6
%. For Fasilah, Sadaf, and Mound, only 33.3 % of experts agreed that they used good
inspiration, as shown in Fig.8. Participants highlighted the importance of considering
abstraction and rhythm in the design stage of space, as it enhances the creativity
level. Finally, the participants were asked if the café design succeeded at drawing
inspiration from the chosen traditional region. It was found that Toga and Sadaf got
the highest percentage with 83.3 %, followed by Hulasah, Asib, and Dar-Alhana at

66.6 %. Fasilah and Mound got 33.3, as shown in Figure 9.
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In conclusion, Table 3 shows a final comparison between eight cafes according

E £ to experts’ evaluations. It shows that there is a statistically significant difference in
3
o
'ii' % pattern, rhythm, and abstraction with P values of 0.02, 0.02, and 0.002, respectively.
5 ©
L"]_: i é The data compares eight cafés across six aesthetic criteria: material, color, pattern,
=1
g g rhythm, inspiration from the region, and abstraction. The expression is based on
T
&

experts’ ratings. Statistical analysis reveals significant differences among the cafés
in pattern, rthythm, and abstract expression (p < 0.05), with abstract expression
showing the most pronounced variation (p = 0.002). Additionally, pattern and rhythm
are statistically significant with P values of 0.02 and 0.02, respectively. Toqa Café
consistently received the highest scores across all categories, indicating a strong and
cohesive design appeal. Overall, while some elements like material and color showed
no significant variation between cafés, key experiential aspects such as patterning
and rhythm played a notable role in distinguishing the design quality and regional

expression of most cafés.

Materia
b
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m5rongly Dissgree m Disagres Neutral Agres  m Strongly agres

Figure.7 illustrates the experts’ evaluation of material reflection from traditional

Saudi design in selected cafes.
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Figure.8 illustrates the experts’ evaluation of abstraction reflection from traditional

Saudi design in selected cafes.
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Figure.9 illustrates the experts’ evaluation space successful in drawing inspiration

from tradition in selected cafes.
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Table 3 Statistical comparison between eight cafes in studied

E g Material | Colour | Pattern | Rhythm | . S.uc?eed in drawing. Abstraction
g3 inspiration from the region
Lm_lii g Dar al-hana [ 2.6+ 1.0 | 3.1+ 0.7 | 2.1+ 1.3 | 2.8+ 1.1 4.1+ 0.9 1.0+ 0.0
Eg E Fasilah |3.5+1.3 3.0+ 1.1 |3.1£1.1|3.5+1.2 2.6+ 1.6 3.0+1.2
1T % Kulasah |3.6+1.0|3.8+0.7 |3.6+ 1.0 | 3.8+ 0.7 3.8+1.1 4.0+ 1.1
“ Hentiah [3.5+1.0|3.8+1.1 |3.840.9|3.3£1.0 2.8£0.9 3.0+ 1.7
Sadaf [4.1+1.1[3.0£0.6 |3.8+1.1|4.3+1.2 43+1.2 3.6+1.2
Mound |3.1£0.7 | 3.5+ 1.3 |3.1£0.9 [ 2.5+ 0.5 3.0£0.8 33+1.2
Toqa 45+12[45+08 [4.6£08 |45t 1.2 4.5+0.8 4.1+ 1.3
Asib 4.1£09(3.6£1.2(3.0+1.4|3.8£09 3.8t 1.6 4.1+ 1.3
P value 0.11 0.18 0.02 0.02 0.06 0.002

The second part of the interviews with the participants was an open discussion
of their comments and recommendations on how each café reflects traditional
architecture. Starting with Dar Al-Hana, most experts assert that this café does not
abstract traditional designs as it relies mainly on placing traditional kitchen wares or
traditional patterns, as shown in Figure 10. The interior wooden windows are placed
on the walls as a decorative element. Some of the columns and walls contain Al-qatt
pattern. It does not show the use of a clear inspiration from a specific traditional
design, as the wall contains both the Roshan from the Hejaz region and the Al-qatt
from the South region. There is no artistic classification of the heritage pieces in terms
of their function and employment within the design space, which, in a way, makes
the client feel the beauty of the heritage and links it to the information they know
about it. Participants believe that this is important for tourists and Saudis who carry
in their memory nostalgia for the heritage piece (the past). The experts went on to
agree that the design of the café and restaurant appeared to be just as an assemblage.
The participants recommend that it is important to change the method of display for
heritage pieces in cafés or restaurants, as this method is mainly used in museums. The

designer should reconsider the classification of the pieces and instead employ them
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within the design fabric, so that the design carries a story in terms of the choice of

modern materials in the decoration, linking them to the heritage piece.
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Fig.10 Dar Al-Hana café. Source: (Author, 2025).

Fasilah restaurant also shows inspiration from different regions as shown in Fig 11.
For instance, the exterior fagade contains wooden windows inspired by Roshan from
Hijaz and a triangular shape on top of the facade from Najd. Traditional Najd doors
are placed at the interior entrance as a decorative element. According to participants,
the design reflects the countrys region and blends Najdi elements in a harmonious
way, while also stripping the elements in a contemporary manner. The restaurant
displays various collectibles throughout the ages from regions of Saudi Arabia, which
were displayed using old shelves and alcoves. The participants agree that the design
needs to in convey the language of heritage through the artistic fabric of the design,
despite his use of a design centre, the Najdi door, which is placed inside Najdi homes.
Participants agree that the choice of material was successful. They recommend that
a café focusing on the heritage of one region may be better, more visually appealing,

and display the regions most prominent heritage elements.
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Fig. 11 Fasilah restaurant and café in Jeddah. Source: (Google maps, 2025).

The next café was Kulasah and, located in Riyadh. Figure. 12 of café shows the
inspiration from heritage, but no specific area can be determined. It contains imposed
niches in the back, which could be inspired from Alwijar. It is an imposed niche used
to be placed in traditional building walls to put coffee pots in. Abstracted dynamic
shelves on the wall could be inspired by triangular shapes. However, the café relies
mainly on the fabrics that hang from the ceiling, the walls, and the floor, which feature
abstracted Najd patterns and the use of red colour from Sadu in the North region. The
designer focused on some elements of the Sadu weaving craft. The patterns are well-
defined and incorporated into the design. It is one of the places that gives a sense of
heritage. This is due to the designer’s use of materials such as fabric and wood. The
group of opposite triangles facing each other at the top is beautiful as the designer has
used it to make a small library and shelves for antiques. Participants recommend that
such a design may be attributed to the designer’s philosophy, which is to feel the past
and combine it with a modern style, while borrowing from Saudi decorative heritage,

including the Sadu fabric and its decorations.
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Fig. 12 Kulasah café in Riyadh. Source: (Google maps, 2025).

One of the common designs styles in contemporary architecture is minimalism.
It focus mainly on the adoption of fundamental geometric forms, a restrained color
palette consisting of monochromatic and primary hues, along with streamlined lines
and minimal surface detailing, signifies a shift away from decorative aesthetics toward
a more simplified and function (Nikoli¢ & Vasilski, 2017). Hentiah café in Riyadh
reflects the concept minimalism is some pasts as it shows in Fig.13. This café relies
mainly on fabrics hanging on the walls and floor. In this café, the floor seating uses the
same fabrics as in the past. It could be inspired from sadu, but with different colous.
The other part of the café contains brown, beige and sandy coloured fabrics that are
hanging on wood. It also contains brown wood furniture One of the common design
styles in contemporary architecture is minimalism. It focuses mainly on the adoption of
fundamental geometric forms, a restrained color palette consisting of monochromatic
and primary hues, along with streamlined lines and minimal surface detailing. This
signifies a shift away from decorative aesthetics toward a more simplified and
functional approach (Nikoli¢ & Vasilski, 2017). Hentiah café in Riyadh reflects the
concept of minimalism in some aspects, as shown in Fig. 13. This café relies mainly
on fabrics hanging on the walls and floor. In this café, the floor seating uses the same

fabrics as in the past. It could be inspired by sadu, but with different colors. The other
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part of the café contains brown, beige, and sandy-colored fabrics hanging on wood. It

E € also features brown wooden furniture with unique animal-leg styling. There are also
3
o
“ g niches in the walls with decorative elements. It is important to mention that built-in
: @
I i S niches in walls are a significant design element of traditional Saudi architecture in
=1
. m
E i’ £ mostregions, called alwijar. Some regions use them behind the coffee fire as a place to
E
3

put coffee pots and cups. Others use them to display decorative elements. The design
evokes a sense of the past, but this does not dominate the restaurant. Another effective
design choice is the use of natural colors, with white as the base, complemented
by shades of brown. One expert suggested that if the design were of a prehistoric
kingdom made of stone with drawings on rocks, it would have been more fitting with
the current style of the design.It is important to mention that imposed niches in walls
are a significant design element of traditional Saudi architecture in most regions called
alwijar. Some regions use it behind the coffee fire as a place to put the coffee pots and
cups. Others use it to put decorative elements in. The design gives a feeling of the
past, but this does not dominate the area of the restaurant. Another good design is the
use of natural Others use it to add decorative elements. The design evokes a sense of
the past without overpowering the restaurants overall style. Another good approach is
using natural colors, with white as the base and various shades of brown. One expert
suggested that a design inspired by a prehistoric kingdom of stone and rock paintings

would have been better and more in line with the current style.

Alwijar

Fig. 13 Hentiah café in Riyadh. Source: (Google Maps, 2025).
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In Abha, the southern region of Saudi Arabia, only one modern café was found that
blended traditional elements with contemporary design, as shown in Figure 14. This

café is called Sadaf. It reflects the regions traditional architecture, with Al-qatt in some

parts of the café. An apparent abstraction of Al-qatt is evident in the counter desk and

wall arches, as well as in a complete pattern on one wall. However, it is essential to

Jeudnog ubisaq pue Wy Ipnes

note the changes to the original Al-qatt colour as the designer used different tents
and tones of the colours. The overall atmosphere of the café shows creative design,
as seen in the wooden lines on the ceiling, the plant in the middle, and the stone wall
that reflects the regions nature. It is one of the most successful cafés in terms of its
design, integrating modernity and heritage elements, with a focus on lighting and

materials. The combination of Al-qatt art, murals, and modernity in the design was

clear, strengthening the design’s basic element.

Fig. 14 Sadaf café in Abha. Source: (Author, 2025).
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In the eastern region, Mound café was selected as shown in Figure 15. The café
features niches on the walls, in the fabric on the walls, and on the ceiling, as discussed
above regarding the café in Riyadh. Additionally, this café reflects some of the
traditional architecture of the eastern region called Kamar, particularly in its arches.
Traditional buildings also inspire the wall texture in the area with the same mud texture.
These arches are an essential part of this cafés design. It is used in exterior doors and
windows, and interior walls as a division between spaces. The elements were largely
stripped, giving it a contemporary rather than a more traditional touch, while still
connecting the place to a sense of heritage. The café symbolises the eastern region.
This café succeeds in reflecting the concept “sense of place,” which is emotive bonds.
This concept also refers to the distinctive qualities or unique identity that characterize
specific localities and regions (Kitchin & Thrift, 2009). The café used interior wall
textures and colours that create an emotional bond with the traditional building. It

is important to note that cost could be a reason for not replicating traditional wall

textures or materials in other contemporary buildings.

Fig. 15 Mound café in Alkobar. Source: (Author, 2025).
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Toga café was built to a significant height, as discussed at the beginning of the

results. The design is harmonious and expressive of the regions identity. To achieve

(—1.-H
T

the goal, elements of Najd heritage have been employed in a more creative, simple

line. Experts agree that it is one of the most beautiful cafes they have seen. The design

makes the visitor feel the past of Najd in a modern way while preserving its originality.

Jeudnog ubisaq pue Wy Ipnes

There is also the excellent use of decorative details, as shown in Figure 16. The time

taken to apply the furnishings design was done excellently and creatively.

Triangle
shape or

Fig. 16 Toqa café Riyadh. Source: (Google maps, 2025).

Asib restaurant in Riyadh shows clear inspiration from the north region with Sadu
on the wall, chairs, and floor rugs, as shown in Figure 17. It also features designs
inspired by Najd, as seen in the triangles on the walls, both inside and outside. The
design of some space of the café is that of a museum. This combination gives the
feeling of a personal museum, and it is more than just a place in which to have a
good time. Indeed, experts agree that the design is excellent and reflects the buildings

purpose as well.
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Although some studies claim that there is a lack of country heritage identity in

abundance of heritage elements used. This could be achieved by abstracting traditional

E‘g modern architecture due to technological developments and globalization (Ibrheem,

'ii g 2019; Salamah, 2022), after analyzing the eight cafes, the study found that there is

== i % care taken to reflect country identity. However, participants recommend reducing the
2

vocabulary, such as patterns. To achieve this, a guidebook is needed to analyse how
traditional elements can be reflected in contemporary public spaces, such as cafes or
restaurants. The guidebook needs to cover pattern abstraction, colour tones, material,

and shape placement in terms of repetition and rhythm.
LT - Zorei Triangle
BT # ] 3 " shape

Mgy =

I
IR

Fig. 17 Asib restaurant in Riyadh. Source: (Google maps, 2025).

Conclusion

Recently, in 2021, King Salman’s Urban Charter was published by the Ministry
of Culture to prompt architects to apply the six values of the charter in their new
designs(Alobailan, 2023); ADC, 2021). The six values are originality, continuity,
human centrality, liveability, innovation, and sustainability (ADC, 2021). A
previous study discussed how to incorporate traditional decorative elements into
contemporary interior design. The study clarified that traditional, beautiful humanistic
meaning should be reflected in buildings, ensuring the appreciation of their value
(Zhang, 2021). This can be reflected either directly or by abstracting the traditional
architectural vocabulary into new designs (Abdelrahman, 2012). In alignment with

the above studies, this study revealed that it is essential to make a guidebook on how
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to reflect traditional Saudi Architecture in contemporary interior spaces, such as cafés
and restaurants. The study investigates how the design elements and principles of

conventional Saudi Arabia are applied in new buildings. It has also investigated how

such is used in furniture fabric, wall design, etc. One of the significant findings was

that the number of contemporary cafés that creatively and professionally reflected

Jeudnog ubisaq pue Wy Ipnes

traditional designs was limited, which was the context in which the study was applied.
No specific traditional region is commonly used in modern cafés. However, Najd
and Asir’s traditional design elements were used more often than others. This study
strongly found that the abstraction of traditional elements needs to be developed in
design. Experts agreed that the design of the selected sample appears to need greater
depth of heritage. They also highlight the importance of abandoning the museum
display method for heritage pieces. This includes reconsidering the classification of
the pieces and employing them within the design fabric, so that the design carries a
story through the choice of modern materials in the decoration that are close to their
past influence, linking them to the heritage piece. Additionally, this study makes a
significant contribution by establishing a methodological framework to evaluate the
extent to which Saudi architectural identity is represented in contemporary cafés. The
study also shows the importance of a design guidebook for public spaces such as
cafes or restaurants to help designers and stakeholders adopt traditional elements in

contemporary designs.

There are limitations to this, as this study is limited to the cities of Riyadh, Jeddah,
Aba, and Kohbar, which are major cities in the country. Second, they contain a
high population. Third, they contain a high number of contemporary cafés. Yet the
sample size was limited to six experts. Further studies should be conducted with
larger samples of both experts and users to ensure the generalizability of the results.
It is also recommended that future studies incorporate different geographical areas in
Saudi Arabia. The significance of this study was its contribution to knowledge of how

traditional architecture should be applied in modern cafés in greater detail.
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Recommendations
E '_g * This study also recommends that designers or architects study how to reflect or
Iii é abstract traditional design elements in contemporary spaces.
l__u]': Il g * It is recommended to encourage more stakeholders to care about reflecting
EE' § traditional architecture in contemporary spaces.
-
&

* Further research to investigate users perceptions of the reflected traditional
architectural design in contemporary cafés and their recommendations.

* Building regulations are recommended to add more guidance for architects and
designers on how to reflect traditional architecture in modern, contemporary

spaces, especially cafes.

Declaration

The authors declare that they have no known competing financial interests or
personal relationships that could have influenced the work reported in this paper.

Consent for publication

Written consent was obtained from study participants for their participation in the
interview.

Availability of data material

Data are available upon reasonable request from the corresponding author.

Competing interest

The author declares no competing interests.

Ethical Approval

Ethical approval was obtained from the University of Jeddah.

Funding

This study did not receive any financial funds.

Acknowledgments

The author would like to thank all participants for their participation in the study.
In addition, the author would like to extend sincere thanks and appreciation to all
the cafés that have shown a notable interest in reflecting traditional architectural

and enhancing cultural identity through their designs and concepts. This approach

02025 prauya /a1447dA0l (6alaa 2 220l /5 alaall, aranillg all dagawll alaall
Saudi Art and Design Journal Vol.5 NO.2 December (2025)




Evaluation of Adopting Traditional Saudi Architec- sagaul (s lanall Aljill palic i andi

ture Elements in Designing contemporary Café dloall Laldall pm_n:u Y

demonstrates a deep awareness of the importance of connecting the past to the present.
It effectively contributes to preserving heritage while presenting it in a contemporary

context that enriches the visitor’s experience and strengthens local identity.
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Café Photos were taken from Google map 2025 except some taken by author.
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